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THE  TRINITY  COLLEGE 


APOCALYPSE 


THE  manuscript  which  the  Roxburghe  Club  now  lays  before  its  members  is  certainly 
one  of  the  finest  extant  productions  of  English  thirteenth-century  art.  It  is 
also  probably  the  very  finest  of  the  important  class  to  which  it  belongs,  namely, 
the  illustrated  manuscripts  of  the  Apocalypse  of  St.  John. 

A  considerable  literature  has  grown  up  about  these  illustrated  Apocalypses ;  it  may 
be  pointed  out  in  passing  that  the  Club  made  an  important  contribution  to  that  literature 
by  the  issue  in  1876  of  the  admirable  coloured  reproduction  of  the  Bodleian  manuscript 
(Auct.  D.  4.  17)  contributed  by  the  Rev.  H.  O.  Coxe.  It  will  be  only  right,  in  intro¬ 
ducing  the  present  publication  to  the  Club,  to  put  the  members  in  possession  of  the  chief 
conclusions  which  previous  investigators  have  drawn  from  the  large  mass  of  existing 
material. 

We  need  not  spend  time  in  pointing  out  the  attractions  which  the  Apocalypse  holds 
out  to  the  artist.  In  his  presentation  of  his  message  the  seer  has  employed  means  essentially 
pictorial ;  the  book  cannot  be  read  without  calling  up  to  the  mind’s  eye  a  tremendous 
panorama  of  images,  and  the  temptation  to  translate  these  into  visible  form  was,  we  see 
at  once,  inevitable.  This  being  granted,  let  us  see  what  the  stages  were  which  led  up 
to  the  producing  of  the  illustrated  Apocalypses  of  the  thirteenth  and  fourteenth  centuries. 

In  a  tract  published  in  1885,  Dr.  Th.  Frimmel1  points  out  very  well  and  clearly  the 
general  lines  of  the  history,  and  I  follow  him  in  the  main. 

The  first  piece  of  imagery  which  is  definitely  derived  from  the  Apocalypse  is  the 
Alpha  and  Omega.  This  appears  on  gems,  coins,  sarcophagi,  glasses,  etc.,  at  a  very 
early  date,  most  frequently  perhaps  in  combination  with  the  monogram  of  Christ.  In¬ 
stances  of  this  may  occur  as  early  as  the  second  century.  Next  comes  the  representation 
of  the  Lamb,  familiar  in  the  mosaics  of  some  of  the  Roman  churches.  The  comparison 
of  our  Lord  to  a  lamb  occurs,  it  is  true,  in  the  Gospel  of  St.  John  as  well  as  in  the 
Apocalypse  ;  but  when  we  see  the  Lamb  in  the  mosaics  standing  upon  a  hill,  we  are 
clearly  justified  in  deriving  the  image  from  the  Apocalyptic  vision  of  the  Lamb  standing 
on  Mount  Sion. 

Representations  of  the  Evangelists  under  the  forms  of  the  four  beasts  are  to  be  found 
in  mosaics  as  early  as  the  year  400  (at  Sta.  Pudenziana,  Rome),  and  are  to  be  reckoned 
among  the  commonplaces  of  Christian  art.  That  they  are  derived  immediately  from  the 
Apocalypse  and  not  from  the  Vision  of  Ezekiel  (though  this  was  in  the  mind  of  the 
Apocalyptist)  is  evident  from  the  fact  that  Ezekiel’s  cherubs  have  each  of  them  th z.four 
heads  of  the  man,  lion,  calf,  and  eagle,  while  in  the  Apocalypse  each  of  the  beasts  has 

the  single  form.  , 

The  first  occurrence  of  a  scene  taken  from  the  Apocalypse  is  probably  that  which 
is  wrought  in  many  early  mosaics,  on  facades  and  tribunes  of  churches,  namely,  the 
adoration  of  God  by  the  twenty-four  elders.  This  was  to  be  seen  in  many  churches ; 
I  may  cite  the  ancient  fa?ade  of  the  Constantinian  basilica  of  St.  Peter  and  the  interiors 
of  S.  Paolo  fuori  le  Mura  and  SS.  Cosma  e  Damiano.2 


1  Die  Apokalypse  in  den  Bilderhandschriften  des  Mittelalters.  Vienna.  . 

2  In  th zDittochaem  of  Prudentius  (348-41°  a.d.)  a  quatrain  is  given  appropriate  to  be  inscribed  upon  a  picture 
of  this  scene. 
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More  important  to  us  than  these  isolated  ,*1.  or  ^  J 

a  cvcle  of  scenes  illustrating  the  book  as  a  whole.  We  hear  or  suci  p 
as  having  existed  in  mosaic  in  the  church  of  S.  Gi°vanm  ^  i'n  his  Lives  of  the 

One  of  the  earliest  records  comes  from  our  ow  7  brought  back  from 

Abbots  of  Wearmouth  and  Jarrow,  Bede  tells  v°'L  and  the twelve  Apostles  to  adorn 
one  of  his  journeys  to  Rome  pictures  o  g  p  g£  peter.  scenes  from  the 

the  “middle  tisfuJo,”  probably  the  tribune,  °f  [^/visions  of  the  Apocalypse 

Gospel  history  to  be  placed  on  the  south  wall,  and  imag  obable  t0  me  that  these 

of  blessed  John  the  Apostle  for  the  north  wal  .  B  ,  t  fas  pr  Frimmel 

pictures  must  be  conceived  of  as  paintings  on  boards,  ready  executed,  not  (as  Ur.  ™ 
thinks)  illustrated  manuscripts  from  which  paintings  were  to  be  J^  But  wh 
its  vehicle,  there  is  evidence  here  of  the  "c^ 

Apocalypse  at  Rome  in  the  seventh  century.  The  following  centu  y 

specimen  of  such  a  cyde.  u  an  Apocalypse  (Cod.  31)  attributed  to  the  second 

half  of  the  eighth  century"  It  is  a  quarto  of  74  leaves,  with  text 

pages.  The  text  is  simply  that  of  the  Apocalypse  written  in  a  large  haif-uncial,  mclrni  g 
to  cursive  A  hand  of  the  twelfth  century  has  re-written  large  portions  of  the  text,  wit 
the  object  of  bringing  it  into  conformity  with  the  Vulgate;  but  it  seemed  to  mys 
prober  that  much  ogf  the  original  «*>hich  may  be  critically  valuab  e)  might  be 
recovered.  The  drawings,  which  are  full-page  compositions,  rather  rude  in  executi 
and  simple  in  colouring,  number  75;  but  the  last  one  in  the  book  is  either  wholly  or 
mainly  by  a  later  hand.  At  present  it  will  be  enough  to  say  that  the  pictures  conta 
indications  of  having  been  copied  by  a  northern  hand  from  an  archetype  which  was 
probably  Italian,  and  as  old  as  the  sixth  century. 

The  following  is  the  list  of  subjects  in  the  Treves  manuscript : 


1.  John  and  an  angel. 

2.  John  and  the  Seven  Churches. 

3.  Christ  coming  with  clouds. 

4.  The  vision  of  Christ  among  the  candlesticks. 

5.  John  bidden  to  write  to  the  Churches. 

6.  The  letter  to  Ephesus :  Tree  of  Life  and  Paradise. 

7.  To  Smyrna  :  People  imprisoned  by  the  Devil. 

8.  To  Pergamos:  A  temple,  (?)  Satan’s  seat. 

9.  To  Thyatira  :  Jezebel  cast  into  a  bed. 

10.  To  Sardis :  Armed  men.  “  I  come  as  a  thief”  (?) 

1 1.  To  Philadelphia  :  A  church.  (“  A  pillar  in  the  temple  of  my  God.”) 

12.  13.  May  both  illustrate  the  letter  to  Laodicea,  but  the  treatment  is  not  clear. 

In  1 2,  three  men  are  seen  among  plants ;  this  may  refer  to  Sardis.  (“  They 
shall  walk  with  Me  in  white.”) 

In  13,  Christ  touches  a  door  with  a  rod  (“  Behold  I  stand  at  the  door  and 
knock  ”),  and  below  are  a  tree  and  a  fire. 

14.  The  door  opened  in  heaven,  and  the  Vision  of  Chapter  IV,  with  the  Elders. 

15.  The  same,  without  the  Elders,  but  showing  the  Beasts  and  the  Seven  Lamps. 

16.  The  sealed  book. 

17.  The  Lamb  takes  the  book. 

18.  The  Lamb  adored. 

19.  The  first  four  seals.  The  four  riders. 

20.  The  souls  under  the  altar. 

2 1 .  Angels  holding  the  winds  (busts  with  winged  heads  proceeding  out  of  cups). 

22.  Israel  sealed. 
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23.  The  great  multitude. 

24.  The  trumpets  given  :  The  angel  and  censer. 

25.  First  and  second  trumpets. 

26.  Third  and  fourth  trumpets. 

27.  Fifth  trumpet:  Locusts  emerge.  They  are  represented  as  insects. 

28.  The  locusts :  with  human  heads. 

29.  The  angels  in  Euphrates. 

30.  The  horses  (ix.  17). 

31.  The  great  angel. 

32.  John  takes  the  book. 

33.  Measuring  the  temple. 

34.  The  witnesses.  The  beast  (pig-like,  with  lion’s  feet)  emerges. 

35.  The  witnesses  ascend.  The  earthquake. 

36.  The  temple  in  heaven. 

37.  The  dragon  (winged  and  crested  snake,  with  six  small  heads  on  its  neck  below 

the  principal  one).  The  woman  and  child. 

38.  The  dragon  cast  down. 

39.  The  dragon  casts  out  water,  absorbed  by  the  earth  (a  female  bust).  Flight  of 

the  woman. 

40.  The  dragon  and  second  beast. 

41.  The  beast  adored. 

42.  The  beast  in  the  temple,  and  false  prophet  (third  beast).  Fire  falls  (xiii.  13). 

43.  The  Lamb  on  Mount  Sion. 

44.  The  angel  with  the  Gospel  (xiv.  6). 

45.  The  fall  of  Babylon  proclaimed  (xiv.  8). 

46.  John  writes  (xiv.  13). 

47.  The  harvest  of  the  earth  :  men’s  heads  are  reaped  off. 

48.  The  angels  with  vials.  The  sea  of  glass. 

49.  The  first  and  second  vials. 

50.  The  third  and  fourth. 

51.  The  fifth  and  sixth. 

52.  The  seventh  vial. 

53.  54.  The  woman  on  the  beast. 

55.  The  woman  on  the  waters. 

56,  57.  Babylon,  with  devils  in  it.  Men  leave  it. 

58.  The  lament  over  Babylon. 

59,  60.  The  fall  of  Babylon  :  the  millstone.  Men  lamenting. 

61.  God  adored. 

62.  Christ  on  the  white  horse. 

63.  The  birds  summoned.  The  fight. 

64.  The  defeat.  The  beast,  etc.,  thrown  into  the  pit. 

65.  The  first  judgment. 

66.  Fire  falls  on  the  wicked  host. 

67.  The  general  judgment  and  resurrection. 

68.  John  bidden  to  write  (xxi.  5). 

69.  He  sees  the  New  Jerusalem. 

70.  The  angel  with  the  measuring-reed. 

71.  The  tree  of  life. 

72.  An  angel  flying  down.  Three  men  on  /.,  a  church  on  r. 

73.  The  city.  An  angel.  John  writing. 

74.  The  river  of  life. 

(75.  Later.  Church,  angels,  and  John.) 
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A  leading  feature  in  this  series  is  the  attempt  to  represent  the  contents  of  the  letters 
to  the  Seven  Churches.  Another  is  the  repetition  of  very  similar  pictures.  There  is 
a  reason  for  both  in  the  arrangement  of  the  book.  One  page  of  text  precedes  each 
picture;  and  where  (as  in  Chapters  XVII,  XVIII)  the  subject  of  the  text  does  not 
materially  change  in  the  course  of  a  long  passage  the  illustrations  of  it  cannot  vary  much 

Nearest  in  date  to  the  Apocalypse  of  Treves  is  apparently  that  indie  Town  Library  at 
Valenciennes  (Manuscript  99  [9*1  assigned  to  the  ninth  century)  Of  this  few  particulars 
are  known  to  me.  It  has  thirty-nine  pictures,  roughly  executed,  which,  the  cataloguer 
adds,  are  possibly  by  a  Spanish  hand.  The  text,  written  after  the  pictures  were  drawn,  is 
signed  by  “  Otoltus  presbyter,”  and  may  be  by  a  Frenchman.  At  the  end  is  a  document 
of  the  ninth  century  relating  the  transference  of  some  relics  of  the  Passion  to  Oviedo.. 

Another,  perhaps  more  nearly  resembling  the  Treves  manuscript,  is  the  manuscript 
No.  36+  in  the  Town  Library  at  Cambrai,  of  the  ninth  century.  This  I  have  seen,  but 
have  few  notes  of  it. 

To  the  ninth  century  also  is  assigned  the  Codex  Aureus  of  St.  Emmeram,  at  Munich, 
which  furnishes  a  fine  full-page  picture  of  the  Adoration  of  the  Lamb  by  the  Elders. 

We  must  digress  for  a  moment  (since  our  survey  is  based  on  a  chronological  order) 
to  notice  another  wholly  separate  and  independent  family  of  illustrated  Apocalypses  which 
took  its  rise  apparently  in  the  eighth  century,  in  Spain,  in  connexion  with  the  Commentary 
of  Beatus  of  Libana  (785)  on  the  book.  There  may  be  about  twenty  illustrated  manu¬ 
scripts  of  this  Commentary  (they  usually  contain  also  the  Commentary  of  Jerome  upon 
Daniel,  likewise  illustrated),  which  range  in  date  from  the  eighth  to  the  twelfth  century. 
Three,  at  least,  are  in  England.  One,  in  the  collection  of  Mr.  H.  Y.  Thompson,  may 
be  the  earliest  of  all;  its  date  seems  to  be  874.  Others  are  in  the  British  Museum 
(Add.  11695),  and  in  the  Rylands  Library  at  Manchester.  The  pictures  (numbering 
about  seventy-five)  in  these  Beatus  manuscripts  are  distributed  throughout  the  text,  and 
vary  in  size  and  shape.  They  do  not  appear  to  have  influenced  in  any  way  the  later 
manuscripts  which  are  the  main  subject  of  our  study. 

Returning  to  the  main  stream  of  the  European  art-tradition,  we  have  a  good  repre¬ 
sentative  of  the  illustrated  Apocalypse  of  the  eleventh  century  in  a  manuscript  at  Bamberg 
(A.  ii.  42),  belonging  to  an  early  date  in  that  century.  In  this  there  are  fifty  pictures 
illustrating  the  text. 

These  fifty  pictures  (as  described  by  Dr.  Frimmel)  illustrate  the  following  episodes : 

1.  The  angel  gives  the  book  of  the  Apocalypse  to  John. 

2.  The  vision  of  the  Lord  among  the  candlesticks. 

3.  John  writes. 

4-6.  John  writing  letters  to  the  seven  churches. 

7.  The  vision  of  God  and  the  Elders. 

8.  The  Elders  adoring. 

9.  The  Lamb. 

10-13.  The  four  riders. 

14.  The  souls  under  the  altar. 

15.  The  angels  holding  the  winds  (winged  heads). 

16.  The  multitude  adore  the  Lamb. 

17.  The  trumpets  given.  The  angel  and  the  censer. 

18-21.  The  first  four  trumpets. 

22.  The  eagle  crying  Woe\ 

23.  The  locusts  come  forth. 

24.  The  angels  in  Euphrates  and  the  horsemen. 

25.  The  great  angel  of  Chapter  X. 

26.  He  gives  John  the  little  book. 

27.  The  two  witnesses.  The  dragon  adored. 
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28.  The  seventh  trumpet.  The  Elders  adore. 

29.  The  woman  with  the  child. 

30.  The  dragon  cast  out  by  Michael. 

31.  The  dragon  vomits  water. 

32.  The  beast  comes  out  of  the  sea. 

33.  The  false  prophet. 

34.  The  Lamb  on  Mount  Sion. 

35.  The  angels  flying  through  heaven  (xiv.  6). 

36.  The  harvest  and  vintage  of  the  earth. 

37.  The  angels  with  vials.  The  sea  of  glass. 

38.  The  first  three  vials. 

39.  The  three  following  vials. 

40.  The  seventh  vial. 

41.  The  woman  on  the  beast. 

42.  The  fall  of  Babylon. 

43.  The  millstone  thrown  into  the  sea. 

44.  The  Elders  adore  God. 

45.  Christ  on  the  white  horse.  The  birds  eat  the  slain. 

46.  The  dragon,  etc.,  overcome  and  cast  into  the  pit. 

47.  The  dragon,  etc.,  loosed,  and  bound  again. 

48.  The  Last  Judgment.  The  Cross,  on  Christ’s  right.  Angels  with  trumpets. 

Scrolls  :  Venite  benedicti.  Ite  maledicti. 

49.  The  New  Jerusalem. 

50.  The  River  of  Life. 

Here  we  note  that  no  stress  is  laid  on  the  episode  of  the  two  witnesses.  The  sixth 
seal  is  wholly  omitted.  The  representation  of  the  Last  Judgment  has  some  important 
features  not  derived  from  the  Apocalypse. 

Not  many  monuments  remain — or,  at  least,  not  many  have  come  to  my  knowledge — 
to  attest  the  persistence  of  the  tradition  during  the  rest  of  the  eleventh  and  the  twelfth 
centuries.  Some  paintings  in  the  vestibule  of  the  great  church  of  St.  Savin  near 
Poitiers  (late  eleventh  or  early  twelfth  century),  a  few  sculptured  tympana  and  capitals, 
some  pictures  in  the  Hortus  Delictarum  of  Herrade  of  Landsperg,  a  manuscript  of  the 
Commentary  of  Haymo  in  the  Bodleian,  are  the  principal  ones  which  I  am  able  to  cite. 

With  these  must  be  coupled  a  literary  record  :  the  copy  of  some  verses  which,  early 
in  the  eleventh  century,  were  inscribed  upon  a  series  of  illustrations  of  the  Apocalypse  on 
the  “  facies  ”  of  the  Abbey  Church  of  Fleury  on  the  Loire.  They  are  recorded  by  Andrew 
of  Fleury  in  his  Life  of  Abbot  Gauzlin  (11030),  and  are  printed  in  Schlosser’s  ^uelien- 
buch  f  Kunstgesch.  d.  abendland.  Mittelalters ,  p.  1 84. 

The  St.  Savin  paintings  figured  by  Prosper  M6rimee  (in  his  Notice ,  1845)  represent : 

1.  Christ  in  glory  (alone). 

2.  Angel  with  trumpet;  three  angels  (in  Euphrates)  facing  him  ;  horsemen  riding 

to  r.  Altar  or  ark  in  heavenly  sphere  above. 

3.  Angels  on  horses  (/.)  and  on  foot  (r.)  fight  the  dragon. 

4.  An  angel  opens  a  well  (the  pit).  Human-headed  horses  (locusts)  on  r.  trample 

on  men. 

5.  The  temple  in  heaven,  an  angel  bending  from  it  takes  the  child  from  the 

woman  (seated,  winged).  The  dragon  on  r . 

The  pictures  which  referred  to  the  Apocalypse  in  the  Hortus  Delictarum 1  were 

1  Written  and  painted  circa  1150  ;  burnt  with  the  rest  of  the  Strassburg  Library  in  1870.  Of  the  333  pictures 
which  it  contained  wc  have  complete  or  partial  reproductions  of  228. 
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few.  A  series  of  nine  illustrations  was  devoted  to  the  miracles,  cruel“s. 
of  Antichrist.  These  bore  some  relation  to  the  Antichrist  pictures  in  the _  first  fa  y 
of  the  thirteenth-century  Apocalypses,  of  which  more  will  be  said.  A  furrirer  cne 
fifteen  pictures  dealt  with  the  Last  Judgment,  but  these  again  were  not  derived  from  the 
Apocalypse.  After  them  were  two  pictures  of  the  Scarlet  Woman  mounted  upon  the  beast 
and  he/ fall ;  and  succeeding  these,  a  figure  of  the  woman,  clothed  with  the  sun,  standing 
between  Antichrist  and  the  dragon.1  Here  one  or  two  leaves  were  lost,  which  may  have 
contained  further  scenes  from  our  book.  The  last-named  picture  furnishes  a  curious 
clue  to  the  source  upon  which  the  artist  depended.  In  it  Antichrist  is  shown  as  a  beast 
holding  a  sword,  and  upon  the  blade  of  the  sword  are  inscribed  the  letters  0  AN 
the  beginning  of  an  inscription  of  which  no  more  was  written.  I  cannot  doubt  that 
these  letters  stand  for  6  di/(nx/Horos),  and  that  we  have  here  a  direct  copy  o  a  ree  origina  . 
This  is  not  the  place  to  elaborate  the  thesis  that  Herrade,  or  whoever  else  was  the  artist  ot  the 
Hortus ,  had  recourse  to  Greek  books  for  her  models ;  but  I  have  collected  a  good  deal  ot 
striking  evidence  which  seems  to  me  to  amount  to  a  demonstration  of  that  proposition. 


Will  it  be  regarded  as  too  considerable  a  digression  if  I  insert  here  a  few  words  upon  the 
definitely  Greek  illustrations  of  the  Apocalypse  ?  They  are  but  imperfectly  known  to  me ; 
I  am  compelled  to  have  recourse  for  my  knowledge  of  them  to  the  so-called  ‘Byzantine 
Guide  to  Painting  (translated  by  Durand  for  Didron,  and  embodied  in  his  Iconographte •), 
and  to  the  immense  series  of  pictures  from  Russian  illustrated  Apocalypses  published  by 
Busslaieff  in  1884.  The  works  of  Brockhaus  and  Bordier  have  also  been  referred  to. 

In  the  Greek  lands  it  does  not  appear  certain  that  the  Apocalypse  circulated  in  the 
form  of  an  illustrated  book.  It  was,  however,  copiously  used  in  wall-paintings  in  the 
churches,  and  the  Guide  gives  a  description  of  twenty-four  compositions  drawn  from  it. 
Briefly  put,  these  are  as  follows : 

1.  The  vision  of  Christ  (i.  9,  etc.). 

2.  The  Lamb  and  the  book  (iv,  v). 

3.  The  first  four  seals ;  the  riders  (vi). 

4.  The  souls  under  the  altar  (fifth  seal)  (vi.  9). 

5.  The  sixth  seal;  mountains  falling  (vi.  12). 

6.  The  angels  restraining  the  winds;  the  144,000  sealed  (vii). 

7.  The  great  multitude  (vii). 

8.  The  first  four  trumpets  (viii). 

9.  The  fifth  trumpet ;  the  locusts  (ix). 

10.  The  four  angels  in  Euphrates ;  the  horsemen  (ix.  13). 

11.  The  great  angel  and  the  book  (x). 

12.  Measuring  the  temple;  the  two  witnesses  (xi). 

13.  The  seventh  trumpet;  the  adoration;  the  hail  (xi.  15). 

14.  The  woman  (the  Virgin) ;  birth  of  the  child;  the  dragon  pursuing  (xii). 

15.  The  beast  from  the  sea,  and  false  prophet  (xiii). 

16.  The  Lamb  on  Sion,  and  fall  of  Babylon  (xiv). 

17.  The  harvest  and  vintage  of  the  earth  (xiv.  14). 

18.  The  seven  vials  (xv). 

19.  The  woman  on  the  beast  (xvii). 

20.  Fall  of  Babylon,  and  adoration  of  God  (xviii). 

2 1 .  Christ  and  His  army  on  white  horses ;  the  defeat  of  the  beast  (xix). 

22.  The  beast  cast  into  the  pit  (xx.  1). 

23.  The  great  white  throne  and  Last  Judgment  (xx.  11). 

24.  The  New  Jerusalem  (xxi,  xxii). 


There  was  also  a  picture  of  God  wiping  away  the  tears  from  the  eyes  of  the  redeemed. 


THE  TRINITY  COLLEGE  APOCALYPSE  7 

Paintings  which  more  or  less  closely  follow  these  directions  are  to  be  seen  in  several 
churches  on  Athos ;  that  of  Xeropotamou  is  cited  as  a  striking  instance.1  It  will  be 
noticed  that  the  series  is  compressed ;  as  is  but  natural  in  designs  for  wall-painting,  where 
space  is  a  primary  consideration. 

In  Russia  there  appears,  from  BusslaiefP s  work,  to  be  a  number  of  illustrated 
Apocalypses  in  book-form.  They  are  of  late  date,  ranging  from  the  sixteenth  to  the 
eighteenth,  or  even  nineteenth  centuries,  and  in  the  majority  of  examples  the  execution 
of  the  pictures  is  extremely  rough.  The  number  of  illustrations  to  the  text  approaches 
that  found  in  the  more  western  manuscripts — sixty  to  seventy.  The  tradition  followed 
shows  some  marked  coincidences  with  the  Byzantine  Guide ,  but  has  features  which  do 
not  occur  in  that  work.  Among  these  I  may  name  three : 

1.  The  representation  of  “the  Bride,  the  Lamb’s  wife.”  The  English  and  other 
manuscripts  here  often  show  us  a  banqueting  scene,  where  the  Lamb  stands  on  the  feast 
table  or  on  an  altar  by  it,  and  the  Bride  caresses  Him.  The  Russian  books  agree  in 
giving  us  a  picture  of  the  Bride  alone  in  an  arbour  or  under  a  canopy,  richly  dressed, 
and  forming  an  obvious  contrast  to  the  Scarlet  Woman. 

2.  In  the  pictures  of  the  host  of  Gog  and  Magog  besieging  Jerusalem,  where  the 
western  books  show  only  mailed  warriors,  the  Russian  ones  give  us  dog-headed  men,  who 
devour  the  inhabitants  of  the  Holy  City.  In  this  they  are  influenced,  I  think,  by  the 
Apocalypse  of  the  Pseudo-Methodius,  who  (in  his  turn)  draws  from  the  Alexander  romances. 

3.  In  the  illustration  of  the  general  resurrection  some  of  the  Russian  books  show 
the  beasts  and  fishes  giving  up  the  portions  of  human  bodies  which  they  had  devoured. 
This  I  have  never  seen  in  any  western  book  save  the  Hortus  Deliciarum ,  and  its  occur¬ 
rence  there  is  another  proof  of  the  indebtedness  of  its  artist  to  Greek  sources. 

The  later  Russian  manuscripts  exhibit  profound  traces  of  the  influence  of  printed 
illustrations,  both  Diirer’s  (or  his  imitators’),  and  others  yet  later ;  but  side  by  side  with 
these  innovations  they  preserve  much  of  the  older  cycle. 

It  is  difficult  to  believe  that  no  manuscript  of  an  earlier  date  than  those  published 
by  Busslaieff’  has  survived ;  but  as  yet  no  notice  of  any  such  thing  has  come  under  my 
observation. 

I  return  to  the  consideration  of  the  eleventh  and  twelfth-century  illustrations.  The 
manuscripts  of  the  time  furnish  one  series  as  yet  unknown  to  me  in  detail  in  the  illus¬ 
trations  of  Haymo’s  Commentary  on  the  Apocalypse,  e.g.  MS.  Bodl.  352,  which  is  rough 
German  work  of  the  twelfth  century,  and  another  in  the  Liber  Floridus  of  Lambert  of 
St.  Omer.  The  oldest  copy  of  this  (that  at  the  University  of  Ghent)  seems  to  have  lost 
the  leaves  in  which  our  book  was  illustrated;  but  another  at  Wolfenbiittel  (Gudianus, 
Lat.  1)  preserves  (on  fF.  9 b  to  1 $b)  a  series  of  some  twenty-seven  pictures,  some  full  page, 
others  confined  to  compartments,  which  illustrate  the  text  as  far  as  the  appearance  of 
the  false  prophet  in  xiii.  1 1.  A  picture  of  the  New  Jerusalem  occurs  later  on  in  the  work. 

This  series  does  not  conform  (so  far  as  my  scanty  knowledge  of  it  goes)  to  the  later 
ones.  One  strange  feature  which  distinguishes  it  is  the  presence  of  names  given  to  the 
twenty-four  Elders.  Upon  examination  these  prove  to  be  corrupted  forms  of  the  names 
of  the  twenty-four  courses  of  priests  enumerated  in  1  Chron.  xxiv.  7—18.  They  are 
equated,  in  the  Liber  Floridus,Wit\i  the  names  of  twelve  worthies  of  the  Old  Testament, 
and  of  the  twelve  Apostles.  The  same  list  (without  the  names  of  these  Old  Testament 
and  New  Testament  personages)  is  in  the  Fextus  Rojfensis  at  Rochester,  of  the  eleventh 
century.2 

1  By  Didron  ;  but  F.  A.  Brockhaus  (Kunsl  in  d.  Athosklostern)  does  not  mention  these  frescoes,  and  says,  more¬ 
over,  that  there  are  no  old  Apocalypse  paintings  on  Athos.  Those  of  Xenophontos  may  be  of  the  sixteenth  or 

2  More  than  one  quite  different  set  of  names  is  furnished,  as  my  friend  Mr.  S.  Gaselee  tells  me,  by  Coptic 
writers. 
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These  are  the  only  contributions  of  manuscript  art  to  our  subject  which  I  have  been 
able  to  discover-  and  what  I  have  said  of  them  amounts  to  little  more  than  a  confession 
of  ignorance  as  to  their  precise  relation  to  the  formulae .followed  in  the  thirteenth ^centure. 
Yet  this  much  we  can  gather,  that  those  formulae  did  not  dominate  the  artists  of  the 
twelfth  century.  And  probably  that  fact  means  that  they  had  not  as  yet  taken  shape. 

It  does  not  seem  worth  while  to  dwell  at  length  upon  the  isolated  monuments  of 
sculpture  belonging  to  these  two  centuries  which  illustrate  scenes  from  our  text.  In 
his  plates  (241)  Busslaieff  figures  a  tympanum  of  very  rude  execution  at  La  Lande-de- 
Cubzac  (Gironde),  representing  the  vision  of  Rev.  1.,  with  the  stars  and  the  candlesticks, 
and  a  capital  from  St.  Benoit-sur-Loire  of  the  four  horsemen,  the  woman,  the  Lamb, 
the  souls  under  the  altar.  Doubtless  other  monuments— and  particularly  other  sculptured 
capitals— of  this  period  could  be  cited  bearing  on  the  subject;  but  I  do  not  think  that 
anything  in  the  nature  of  a  cycle  (and  it  is  a  cycle  which  is  mainly  important  to  us) 
could  be  either  found  in  any  one  place  or  deduced  from  the  whole  number. 

A  cycle  is,  however,  deducible  from  the  Fleury  verses  mentioned  above.  The  order 
of  the  subjects  is  perturbed,  and  no  hint  is  given  as  to  whether  they  were  portrayed  in 
sculpture,  painting,  or  mosaic  ;  but  they  form  a  remarkable  set.  As  given  by  our 
authority  they  yield  the  following  scenes : 

1.  The  great  angel  of  Chapter  X. 

2.  The  death  and  revival  of  the  two  witnesses  (xi). 

3.  The  angel  crying  Jf^oe]  (viii). 

4.  The  locusts  coming  out  of  the  pit  (ix). 

5.  The  adoration  of  the  Lamb  (v). 

6.  John  beholding  the  souls  of  the  martyrs  (v.  9  or  xx.  4). 

7.  He  measures  the  temple  (xi.  1). 

8.  The  two  witnesses  (xi.  7). 

9.  Birth  of  the  child  and  flight  of  the  woman  (xii). 

10.  The  fight  with  the  dragon  (xii). 

11.  The  angels  in  Euphrates  and  the  horsemen  (ix.  14). 

12.  The  birds  devour  the  slain  (xix.  21). 

13.  The  ark  seen  in  heaven  (xi.  19). 

14.  The  first  judgment,  by  the  saints  (xx.  4). 

15.  The  beast,  etc.,  emerge  after  the  thousand  years  (xx.  7). 

16.  The  general  resurrection1  (xx.  12). 

17.  The  New  Jerusalem  (xxi). 

18.  Hell. 

It  may  fairly  be  supposed  that  the  want  of  order  in  the  subjects  is  partly  due  to  the 
presence  of  some  large  central  scene  or  scenes  round  which  the  subsidiary  ones  were  grouped. 
Such  scenes  would  be  the  Adoration  of  the  Lamb,  which  commonly  takes  up  a  great 
space  when  represented  (as  here)  on  the  facade  of  a  church,  and  the  General  Resurrection. 
Possibly,  also,  other  incidents  in  the  text  were  represented,  but  not  provided  with  verses. 

When  all  has  been  said,  it  is  pretty  evident  that  the  Apocalypse  did  not  interest 
men  in  the  eleventh  and  twelfth  centuries  to  the  same  extent  as  in  those  that  followed. 
When  we  inquire  for  representations  of  the  Last  Things  belonging  to  the  twelfth  century, 
we  do  find  them — but  in  a  different  form.  The  great  compositions  illustrating  the  Last 
Judgment  which  we  see  at  Conques,  Moissac,  Beaulieu  (Correze),  Autun,  were  the 
productions  of  that  age,  very  noble  monuments  of  its  thought  and  skill;  and  very  profound 
is  the  mark  which  they  have  left  upon  the  art  of  the  next  centuries.  But  they  are  not 
illustrations  of  the  Apocalypse,  and  therefore  they  form  no  part  of  my  subject. 

1  The  verses  describing  this  mention  the  orders  of  monks  (?),  hermits,  virgins,  confessors,  martyrs  (?)  This  is 
a  feature  emphasized  in  the  Greek  scheme.  It  is  perhaps  worth  remarking  that  Nos.  4,  9,  10,  11  of  the  Fleury 
subjects  occur  among  the  scanty  remains  at  St.  Savin  (p.  5). 
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With  the  thirteenth  century  we  encounter  a  sudden  expansion  of  our  material. 
Illustrated  Apocalypses  in  book-form  now  appear  in  considerable  numbers.  The  most 
complete  review  of  them  which  has  yet  appeared  is  that  by  M.  L.  Delisle  (and  M.  Paul 
Meyer)  in  their  volume  U Apocalypse  en  Francais  au  XI IIe  Siecle ,  published  in  1901 
for  the  Society  des  Anciens  Textes  Francais,  to  accompany  the  photographic  reproduction 
of  the  manuscript  Bibl.  Nat.,  Fr.  403.  To  this  work  I  should  like  to  acknowledge  my 
great  obligation. 

I  will  begin  by  borrowing  the  list  of  manuscripts  which  M.  Delisle  and  M.  Meyer 
include  in  their  survey.  M.  Delisle  concerns  himself  specially  with  the  illustrations, 
M.  Meyer  with  the  text,  of  the  Apocalypse.  It  is  not  claimed  that  the  census  of  manu¬ 
scripts  is  exhaustive ;  nor  do  the  few  additions  which  I  have  contributed  render  it  so. 
It  may  be  regarded  as  certain  that  in  Germany,  Italy,  Austria,  a  good  many  copies  exist 
besides  those  enumerated  here. 

The  manuscripts  noticed  by  M.  Delisle  are  the  following : 

Nos.  1-4  are  manuscripts  of  the  “first  family.” 

1.  Paris,  Bibl.  Nat.,  Fr.  403.  XIII.  Text  and  comment  in  French. 

2.  Oxford,  Bodleian,  Auct.  D.  4.  17.  XIII.  Inscriptions  on  the  pictures  in  Latin. 

3.  Manuscript  owned  by  the  Vicomte  Blin  „  „  „  „ 

de  Bourdon.  XIII.  Comment  in  French  added  later. 

4.  Manchester,  Rylands  Library  (formerly 

Lord  Crawford’s).  XIII.  Inscriptions  in  Latin  on  the  pictures. 


Nos.  5-16  are  manuscripts  of  the  “  second  family,”  fully  described  by  M.  Delisle  : 


5.  Cambrai,  482.  XIII. 

6.  Metz,  De  Salis,  38.  XIII. 

7.  Manuscript  sold  at  Paris  in  1879. 

8.  Namur,  Seminaire. 

9.  Brit.  Mus.,  Add.  35166.  XIII. 

10.  Eton  College,  177.  XIII. 

11.  Paris,  Bibl.  Nat.,  Lat.  688. 

12.  „  „  „  „  14410. 

13.  Brit.  Mus.,  Add.  17333.  XIV. 

14.  Chantilly,  Musee  Conde,  1378. 

15.  Manuscript  owned  by  Dr.  Rey.  XIV. 

16.  Manuscript  owned  by  Mr.  H.  Y.  Thomp¬ 

son,  No.  55.  c.  1300. 


Text  and  comment  in  Latin. 
Text  in  Latin. 

Text  and  comment  in  French. 
Text  in  Latin. 

Text  and  comment  in  Latin. 
Shortened  text  in  French. 
Text  and  comment  in  Latin. 
Text  in  Latin. 

Text  in  Latin  and  French. 
Text  and  comment  in  French. 
Text  in  Latin. 

Text  and  comment  in  Latin. 


The  remainder  of  the  manuscripts  are  less  fully  described : 

17.  Brit.  Mus.,  Add.  19896.  XV.  Inscriptions  in  Latin  on  pictures;  text 

follows. 

18.  Cambridge,  Trin.  Coll.,  B.  10.  6.  XIII.  Text  in  Latin. 


In  Nos.  19—30  we  have  a  single  form  of  text  and  comment: 

19.  Paris,  Bibl.  Nat.,  Fr.  9574. 

20. 

21. 

22. 

23* 

24. 

25- 
26. 


Text  and  comment  in  French. 


Lambeth,  75. 

Paris,  Bibl.  Nat.,  Nouv.  Acq.  Fr.  6883. 
Paris,  Arsenal,  5214. 

„  »  5°9r- 

Brit.  Mus.,  15.  D.  II.  XIII-XIV. 

„  „  1 9.  B.  XV.  XIV. 

„  „  Harl.  4982.  XIV,  early. 


2 


27' 


THE  TRINITY  COLLEGE  APOCALYPSE 

Manuscript  owned  by  Mr.  H.  Y.  Thomp-  ■  t?  u 

son,  No.  38.  XIV.  Text  and  comment  in  French. 

28.  Oxford,  Bodleian,  Douce  180.  »  ” 

29.  Brussels,  Bibl.  Roy.,  B.  282.  »  ” 

30.  Manuscript  formerly  owned  by  Didot.  ,,  ” 

Nos.  31-37  are  distinguished  by  the  presence  of  a  French  metrical  version  : 

31.  Cambridge,  Magdalene  Coll.,  Pepys 

1803.  XIV,  early. 

32.  Brit.  Mus.,  2.  D.  XIII.  XIV,  early. 

33.  Copenhagen,  Royal  Library,  Thott  89. 

XIV,  early. 

34.  Cambridge,  Fitzwilliam  Museum, 

M‘Clean  123.  c.  1300. 

35.  Cambridge,  Corpus  Christi  Coll.,  20. 

c.  1300. 

36.  Toulouse,  815.  XIV,  early. 


Latin  text  and  French  metrical  version. 


Latin  commentary  interleaved  later. 
Latin  text  and  French  metrical  version. 


37.  Brit.  Mus.,  Add.  18633.  XIV,  early. 


38.  Paris,  Bibl.  Nat.,  Fr.  1768. 

39.  Cambridge,  Trin.  Coll.,  R.  16.  2. 

manuscript  under  discussion.) 

40.  Cambridge,  Trin.  Coll.,  B.  10.  2. 

41.  Dresden. 


(The 


Latin  text,  French  metrical  version, 
French  prose  comment. 

Latin  text,  French  metrical  version, 
French  prose  comment. 

Latin  text,  French  metrical  version, 
French  prose  comment. 

Text  and  comment  in  French. 


Latin. 

French. 


42.  „ 

» 

43.  Escurial. 

» 

„ 

Latin. 

44.  Lambeth,  209.  1280  (?) 

45-  „  434-  XIII. 

»  » 

Text  in  French. 

” 

46.  Oxford,  Bodleian,  Canonici  Bibl.  62. 

47.  Glasgow,  Hunter,  V.  2.  18.  XVI. 

Text  and  comment 

in  Latin. 

48.  Manuscript  owned  by  Mr.  A.  Huth. 

French. 

49*  »  »  » 

» 

50.  Paris,  Bibl.  Nat.,  Lat.  10474. 

51.  Brit.  Mus.,  Add.  22493.  (Fragment.) 

» 

>> 

Latin. 

XIII-XIV. 

jj 

» 

52.  „  „  „  15243.  XV,  late. 

» 

>> 

German. 

53.  „  „  „  17399.  xv>  late- 

„ 

French. 

54.  Paris,  Bibl.  Nat.,  Neerlandais  3.  XV. 

55.  Antwerp,  Muse'e  Plantin. 

56.  Florence.  (Formerly  Libri  and  Ashburnham.) 

57.  Formerly  owned  by  T.  O.  Weigel. 


(Fragment.) 


Text  and  comment  in  Latin. 


Among  the  manuscripts  examined  by  M.  Paul  Meyer  are  some  few  illustrated 
copies  not  mentioned  by  M.  Delisle,  viz. : 

Cambridge,  University  Library,  Gg.  1.  1.  Text  and  comment  in  French. 

XIV,  early. 

„  Corpus  Christi  Coll.,  394.  XIV.  „  „  }} 

Oxford,  Lincoln  Coll.,  Lat.  16.  „ 

„  New  Coll.,  65.  XIV.  „  „  ” 

„  University  Coll.,  100.  „  „  „ 
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To  these  I  may  add  : 

Cambridge,  Magdalene  Coll.  (College  Library).  XIV. 

Dublin,  Trinity  Coll.  XIV.  ’ 

Library  of  Mr.  C.  W.  Dyson  Perrins,  Great  Malvern.  XIII. 

Library  of  Mr.  C.  Fairfax  Murray  (formerly  Sneyd).  XIV. 

Wolfenbiittel,  Cod.  August.  1617. 

The  Fitzwilliam  Museum,  Manuscript  62,  XV,  early  (Hours  of  Isabel  of  Brittany), 
contains  a  full  series  of  illustrations  of  the  Apocalypse  in  small  marginal  pictures. 

There  is,  besides,  an  aberrant  family  of  which  something  more  will  be  said,  in  the 
shape  or  the  illustrated  commentary  of  Alexander  on  the  Apocalypse,  represented  by  : 

Cambridge,  Univ.  Library,  Mm.  5.  31.  XIII,  late. 

Prague,  Chapter  Library. 

Breslau  Library. 

Illustrations  of  the  Apocalypse  are  in  the  Bible  Moralisie ,  of  which  there  are  but 
few  copies.  Two  are  in  the  British  Museum : 

Harl.  1526-7.  (Other  portions  at  Paris  and  Oxford.) 

Add.  18719  (ending  in  Rev.  xi). 

In  Corpus  Christi  Coll.,  Oxford,  255,  are  some  illustrations  of  the  Apocalypse 
(XIII)  which  I  have  not  seen. 

One  obvious  means  of  distinguishing  between  the  various  forms  of  illustrated 
Apocalypses  lies  in  the  relative  importance  assigned  to  the  written  text  and  to  the  pictures 
respectively.  In  some  copies  (e.g.  Nos.  2,  3,  4)  the  text  is  confined  to  legends  inscribed 
on  the  pictures.  Another  fashion  (and  perhaps  this  should  take  rank  as  the  normal 
form)  is  seen  in  those  which  place  the  picture  at  the  head  of  the  page,  and  the  text, 
with  or  without  comment,  below  it.  And  a  third  class  has  no  fixed  position  (or  size) 
for  its  pictures,  but  inserts  them  at  the  appropriate  moment. 

We  may  call  the  first  two  classes  u  books  of  pictures”  and  the  third  “  illustrated  books” 
— for  in  the  first  two  the  pictures  are  the  first  consideration ;  in  the  third  the  text  is  placed 
on  an  equality  with  them. 

I  may  remark  at  this  point  that  possibly  we  ought  to  regard  the  books  of  pictures 
as  representing  an  earlier  tradition  than  the  illustrated  books.  The  wide  prevalence  of 
the  picture-roll  in  classical  times  has  been  insisted  upon,  and  as  it  seems,  rightly,  by 
Th.  Birt.1  One  specimen  of  a  Christian  picture-roll  has  survived  in  the  famous  Vatican 
Joshua;  and  just  as  those  Joshua-pictures  were  subsequently  copied  into  a  Greek  Bible, 
so  it  seems  probable  that  the  Vienna  Genesis  preserves  a  record  of  a  Genesis-roll. 
Hardly  any  book  could  be  better  adapted  to  the  purposes  of  a  picture-roll  than  the 
Apocalypse;  and  I  cannot  help  regarding  our  surviving  pictured  copies  of  it  as  distant 
descendants  of  an  archetype  in  roll-form,  conceived  and  executed  by  a  Roman  artist  of 
the  fourth  or  fifth  century.  The  Treves  Apocalypse  affords  us  a  rough  idea  of  the  treat¬ 
ment  of  the  scenes  in  days  when  the  classical  tradition  was  not  yet  extinct.  The  Apocalypses 
of  the  thirteenth  century  retain  little  or  nothing  of  that  tradition ;  yet,  whether  those 
who  produced  them  realised  the  fact  or  not,  they  were  working  on  very  ancient  lines. 

The  selection  of  scenes  for  illustration  of  course  affords  some  means  of  classifying 
the  illustrated  Apocalypses.  M.  Delisle  divides  the  mass  of  them  into  two  families: 
The  first ,  represented  by  only  four  copies,  begins  and  ends  its  cycle  of  pictures  with 
a  series  of  scenes  from  the  life  of  St.  John.  It  also  contains,  among  its  illustrations  of 
the  eleventh  chapter,  certain  pictures  of  the  miracles  and  overthrow  of  Antichrist,  of  which 

1  Buck  und  Rolle ,  1 9. 
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the  ultimate  source  is  not  the  Apocalypse  but  the  Second  Epistle  to  the  Thessalonians. 
The  second  family  of  manuscripts  always  omits  these  Antichrist-pictures,  and  only  occa¬ 
sionally  gives  a  few  scenes  from  the  life  of  St.  John.  .  .  . 

As  will  have  been  gathered  from  the  list,  the  text  accompanying  the  pictures  varies 
greatly  in  character.  It  may  be  in  Latin  or  French,  or  both,  and  it  may  or  may  not  be 
accompanied  by  a  comment.  There  is  a  distinct  preponderance  of  copies  containing 
a  particular  form  of  text  with  comment  in  French.  The  next  largest  class  contains  the 
text  only,  in  Latin;  a  well-marked  group  of  seven  have  a  metrical  version  in  French. 

An  English  origin  may  be  unhesitatingly  assigned  to  a  majority  of  the  largest  group 
as  well  as  to  a  good  many  other  copies.  M.  Meyer  is  of  opinion  that  the  text  and 
comment  in  French,  edited  by  him,  was  made  in  France,  perhaps  in  Normandy,  not 
before  the  beginning  of  the  thirteenth  century. 

It  is  not  in  manuscripts  only  that  the  fixed  cycle  of  pictures  of  the  Apocalypse  was 
handed  down.  The  famous  tapestries  of  Angers  Cathedral,  made  in  1377  by  Nicolas 
Bataille  from  the  cartoons  of  Jean  or  Hennequin  de  Bruges,  are  copied,  as  M.  Delisle 
has  shown,  from  a  manuscript  of  the  second  family,  not,  as  was  formerly  believed,  from 
the  Paris  MS.,  Fr.  403.  In  some  painted  windows  of  the  thirteenth  century  in  France 
a  selection  of  scenes  occurs  which  conforms  to  the  traditional  treatment.'  Sculptures 
and  mural  paintings  derived  from  the  manuscripts  are  less  common.  The  instances  I 
can  cite  are  frescoes  in  the  baptistery  at  Padua,  in  the  chapter-house  at  Westminster, 
and  on  the  vaulting  of  the  church  at  St.  Macaire  (Gironde) ;  sculpture  on  the  west  front 
of  Rheims  Cathedral,  and  on  the  bosses  of  the  cloister-roofs  at  Norwich. 

The  period  to  which  the  largest  number  of  illustrated  Apocalypses  belongs  extends 
from,  say,  1225  to  1350;  or,  more  narrowly,  from  1250  to  1320.  The  very  large 
majority  of  these  conform  to  the  c(  second  family  of  M.  Delisle.  During  the  last  years 
of  the  fourteenth  century  the  demand  for  such  books  seems  to  slacken.  There  are  com¬ 
paratively  few  which  can  be  assigned  to  the  end  of  the  fourteenth  or  to  the  fifteenth 
century.  Some  liberties  are  occasionally  taken  with  the  traditional  series,  as  in  the 
Paris  MS.,  Bibl.  Nat.,  Neerlandais  3,  in  which  eighty-eight  of  the  old  subjects  are 
compressed  into  twenty-three  pictures,  while  on  the  other  hand  two  old  subjects  are 
expanded  so  as  to  form  three  crowded  paintings.  On  the  whole,  however,  the  old  selection 
of  subjects  is  adhered  to  ;  and,  as  M.  Delisle  shows,  this  is  true  of  the  block  books  of 
the  Apocalypse,  which  illustrate  some  eighty-four  subjects.  For  these  block  books,  be  it 
noted,  an  archetype  was  used  which  belonged  to  the  “  first  family  ”  of  manuscripts. 

One  of  the  latest  of  the  manuscript  Apocalypses  must  be  that  now  in  the  Hunterian 
Museum  at  Glasgow  (V.  2.  18),  illuminated  perhaps  fora  member  of  the  family  of  Poitiers 
or  for  a  Comte  de  Mollyn,  and  certainly  not  much,  if  at  all,  before  1520.  It  is  very 
unsatisfactory  as  a  work  of  art,  and  the  latter  portion  (Chap,  xiv— xxii)  is  wanting ;  but 
it  is  of  interest  in  view  of  its  late  date. 

At  the  very  end  of  the  fifteenth  century  the  illustration  of  the  Apocalypse  was 
revolutionised  by  the  genius  of  a  great  man.  Albert  Diirer’s  prints  appeared  in  1498. 
They  are  fourteen  in  number,  and  in  most  of  them  several  scenes  are  combined.  There 
can  be  no  doubt  that  Diirer  drew  upon  earlier  works  for  some  of  his  details.  Resem¬ 
blances  to  the  woodcuts  in  the  German  Bibles  of  Cologne  (1480),  Nuremberg  (1483),  and 
others,  have  been  pointed  out.  But  a  new  epoch  begins  with  him.  He  completely 
dominates  the  book-illustrators  and  the  glass-painters  of  the  sixteenth  century ;  and  he 
extinguishes  the  ancient  tradition.  M.  Emile  Mdle,  in  his  recent  admirable  book,  L’  Art 

1  I  would  note  that  these  pictures  have  been  added  in  the  margin  of  Lambeth,  209  —  a  manuscript  otherwise 
belonging  to  the  second  family. 

2  A  large  portion  of  the  great  east  window  at  York  Minster  (1405)  is  devoted  to  the  illustration  of  the  Apocalypse. 
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de  la  fin  dll.  moyen  age  en  France ,  shows  the  wide  range  of  Diirer’s  influence, 
which,  I  may  remark,  is  still  clearly  perceptible  in  German  engravings  of  as  late  a  date  as  1705. 

The  cycle  of  subjects  in  the  Apocalypses  of  the  thirteenth  century  is,  as  will  have 
been  gathered,  fairly  constant.  M.  Delisle  has  distinguished  two  main  groups  among 
them.  In  time  a  more  minute  analysis  will  be  made  possible  by  the  collection  of  data. 
One  such  sub-division  of  the  “second  family”  may  be  pointed  out  here.  It  consists  of 
those  copies  which  begin  and  end  the  book  with  a  picture  of  John  addressing  an  audience, 
and  (in  the  illustration  of  iv.  1)  show  him  climbing  a  ladder  into  heaven.  The  Royal  MS., 
19.  B.  XV.  (Brit.  Mus.) ;  Corpus  Christi  Coll.,  Camb.,  394;  Cambridge  Univ.  Libr., 
Gg.  1.  1  ;  Mr.  H.  Y.  1  hompson’s  MS.  No.  38,  are  to  be  reckoned  to  this  group,  which 
will  probably  prove  to  be  a  large  one.1 

I  will  mention  two  copies  which  afford  very  strange  divergences  from  the  normal 
cycle.  One  is  Mr.  H.  Y.  I  hompson’s  manuscript,  No.  55,  which  contains  just  double 
the  number  of  pictures  that  occur  in  the  ordinary  books.  Every  Apocalypse-illustration 
has  a  pair  to  it  representing  the  meaning  of  the  text  as  expounded  in  the  comment 
attached  thereto.  These  pictures  have  been  described  by  me,  and  M.  Delisle  has  devoted 
some  space  to  the  explanation  of  selected  examples. 

The  other  is  the  manuscript  Mm.  5.  31  in  die  Cambridge  University  Library.  It 
contains  a  commentary  on  our  book  by  one  Alexander,  which  was  printed  by  Io.  de  la 
Haye  (Sepinus)  at  Paris  in  1647  under  the  name  of  Alexander  of  Hales.  The  author 
is  a  confirmed  Preterist  in  his  interpretation  ;  that  is,  he  expounds  almost  the  whole  of 
the  book  as  referring  to  the  past  history  of  the  world.  The  pictures  in  the  manuscript 
(which  have  no  backgrounds,  and  are  scattered  irregularly  through  the  text)  proceed  on 
this  theory,  and  represent  historical  characters.  Thus  the  Emperor  Titus  figures  as  the 
rider  with  the  balances ;  he  holds  a  large  set  of  scales  with  several  bowls,  in  which  are 
human  heads.  These  represent  the  Jews,  whom  Titus  is  supposed  to  have  sold  at  the  rate 
of  thirty  for  a  penny.  St.  Benedict  and  the  Cistercian  Order  figure  in  other  illustrations  ; 
Godfrey  of  Bouillon  is  the  rider  on  the  white  horse  of  Chapter  XIX.  The  last  characters 
presented  are  the  Emperor  Henry  (the  dragon)  and  Pope  Calixtus.  The  pictures  cease 
altogether  after  Chapter  XX.  In  respect  of  their  execution  they  constitute  somewhat  of 
a  puzzle  ;  the  architecture  which  occurs  in  them  is  of  an  archaic  type,  and  some  at  least 
of  the  designs  have  the  appearance  of  following  quite  ancient  patterns.  I  was  tempted 
to  assign  to  them  a  German  origin ;  and  this,  though  not  borne  out  by  the  general  aspect 
of  the  writing,  is  shown  to  be  correct  by  the  fact  that  the  author  speaks  early  in  his 
book  of  histories  written  in  the  “  idioma  Teutonicum.” 

In  1873,  as  I  learn  from  Busslaieff,  a  photographic  reproduction  of  another  manu¬ 
script  of  this  work,  now  in  the  Chapter  Library  at  Prague,  was  issued  by  H.  Eckert. 
Another  copy  of  the  same  commentary  at  Breslau,  ascribed  to  “  Alexander  Minorita,” 
is  referred  to  by  Schultze,  Das  hofische  Leben  (1880). 

It  would  be  of  interest  (since  we  have  seen  that  there  is  reason  for  thinking  that  our 
Anglo-French  Apocalypses  are  ultimately  derived  from  an  Italian  original)  to  follow  up  the 
evolution  of  Apocalypse-pictures  in  that  country.  At  present,  however,  there  are  not  at 
command  the  materials  which  permit  of  my  doing  so  with  any  approach  to  completeness. 
When  I  have  mentioned  the  frescoes  of  S.  Elia — an  ancient  church  near  Nepi — seemingly 
of  the  eleventh  century,  and  a  manuscript  New  Testament  of  the  twelfth  century  (Vat.  39) 
noticed  by  D’Agincourt,2 1  am  at  a  loss  for  any  other  monuments  which  fill  the  gap  between 

1  19.  B.  XV.  is  certainly  an  East-Anglian  manuscript.  It  has  much  in  common  with  the  art  of  the  Gorleston 

Psalter  and  its  congeners.  The  two  Cambridge  manuscripts  may  also  very  well  be  East  Anglian  ;  they  are  both  very 
rough.  Mr.  Thompson’s  manuscript  is  French.  . 

2  Some  small  outline  sketches  of  subjects  from  the  Apocalypse  are  in  D’Agincourt  (pi.  ciii.  of  the  section  on  Painting). 
The  picture  of  the  Woman  on  the  Beast  suggests  Byzantine  influence  ;  but  it  is  not  possible  to  form  a  satisfactory  idea  of 
the  scheme  or  style  of  illustration. 
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the  early  times  and  the  rise  of  the  Anglo-French  type.  The  fourteenth-century  frescoes 
in  the  Baptistery  at  Padua  ascribed  to  Giusto  Menabuoi  give  a  very  Mj  H  set  °2'  u  . 
trationsofthetext;  but  they  are  not  independent  of  the  Anglo-French  cycle  In  fac^i 
would  seem  that,  as  elsewhere,  so  in  Italy,  this  came  to  be  the  dounnating  influence.  But 
I  would  add  that  its  popularity  does  not  seem  to  have  been  very  widely  diffused  in  that 
country.  Incidentally,  it  is  interesting  to  note  that  Mr  H.Y  Thompson  s  manuscript  No.  55 
was  taken  to  Italy  when  in  an  unfinished  state,  and  the  unfinished  pictures  were  coloured 
by  an  Italian  artist.  The  mosaics  illustrating  the  Apocalypse  on  the  vaulting  of  the  nave  of 

1  -  -  *  -  •  _ rWe  fnn  late  - - mnsuiprpn  here 


St  A/farV’s  atVeniee 


This  slight  sketch  of  the  history  of  the  illustration  of  the  Apocalypse  in  mediaeval 
times  may  serve  to  introduce  our  main  subject — the  Trinity  College  manuscript.  . 

To  assign  to  it  its  proper  place  in  the  development  will  be  one  of  our  principal 
aims.  Briefly  put,  the  contents  are  as  follows : 

a.  A  series  of  scenes  from  St.  John’s  Life,  with  explanatory  legends  in  French. 

b.  The  text  of  the  Apocalypse,  and  a  comment  on  it,  both  in  French,  illustrated 

by  a  series  of  pictures. 

c.  A  further  series  of  scenes  from  St.  John’s  Life. 


A  point  which  we  may  begin  by  recording — and  it  is  one  which  applies  to  all  sections 
of  the  book — is  that  the  whole  text,  that  of  the  legends  explaining  the  pictures,  that  of 
the  labels  or  scrolls  which  occur  in  the  pictures,  and  that  of  the  Apocalypse  and  comment, 
is  in  French,  and  moreover,  in  Anglo-French.  No  Latin  (with  the  exception  of  a  word 
or  two  on  some  of  the  scrolls)  occurs  throughout  the  volume.  This  fact  may  be  of 
importance  as  an  indication  that  the  work  was  executed  for  a  person  who  was  no  u  clerk 
and  did  not  read  Latin. 

Proceeding  to  study  the  contents  in  detail,  we  will  begin  with  the  scenes  from  the 
Life  of  St.  John  with  which  the  book  begins  and  ends.  I  have  mentioned  that  the  “first 
family  ”  of  manuscripts  includes  a  certain  number  of  these ;  and  occasionally  copies  which 
otherwise  are  to  be  classed  with  the  second  family  introduce  a  few  at  the  beginning,  but 
none  at  the  end.  The  series  in  the  Trinity  manuscript  stands,  however,  almost  alone  in 
its  fullness,  as  we  shall  see.  It  consists  of  the  following  scenes.  In  the  list  of  them  those 
which  do  not  occur  in  the  manuscripts  of  the  first  family  are  marked  with  an  asterisk. 

1.  John  preaching. 

2.  He  baptizes  Drusiana. 

3.  He  is  brought  before  the  proconsul  of  Ephesus. 

4.  He  is  put  on  a  ship  to  be  sent  to  Rome. 

5.  He  is  brought  before  Domitian. 

6.  The  cauldron  of  oil. 

7.  He  is  banished. 

8.  He  sails  to  Patmos. 

*9.  Domitian  is  assassinated. 

10.  John,  recalled,  is  met  by  the  Ephesians. 

1 1 .  He  raises  Drusiana. 

*12.  Crato  breaks  the  gems.  John  reproves  him  and  restores  them. 

*13.  Crato  and  his  disciples  kneel,  and  are  baptized. 

*14.  The  price  of  the  gems  given  to  the  poor.  Atticus  and  Eugenius  follow  John. 

15.  John  changes  sticks  and  stones  into  gold  and  gems. 

*16.  Three  dead  people  raised:  one  bears  witness  against  Atticus  and  Eugenius. 

*17.  Atticus  and  Eugenius  and  others  supplicate  John.  They  pray. 

18.  John  comforts  them.  They  carry  back  the  sticks  and  stones. 

19.  John  destroys  the  temple  of  Diana. 

*20.  Aristodemus  challenges  John  to  drink  poison,  and  goes  to  the  prefect. 
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J2i.  John  drinks.  Aristodemus  raises  the  two  dead  criminals. 

22.  Aristodemus  and  the  prefect  kneel,  and  are  baptized. 

21.  John  entrusts  a  youth  to  a  bishop ;  he  is  taught  and  baptized. 

24.  John  inquires  of  the  bishop.  The  youth  has  joined  a  robber  band. 

25.  John  rides  after  him.  He  flees. 

*26.  J°hn  kisses  his  hand;  he  is  baptized  ;  John  leads  him  back  to  the  city. 

27.  John  consecrates  him  as  bishop. 

*28.  Christ  and  Apostles  appear  to  John. 

29*  John  s  farewell  to  his  people.  His  grave  is  dug. 

30.  He  enters  his  grave.  It  is  found  empty. 

Only  one  manuscript  known  to  M.  Delisle  (or  to  myself)  rivals  this  series  in  extent. 
This  is  the  British  Museum  Add.  MS.  35166,  which  I  should  assign  to  a  fairly  late 
period  in  the  thirteenth  century.  It  is,  I  believe,  of  English  execution.1  Its  drawings 
are  without  backgrounds,  and  are  tinted  in  bright  light  colours.  The  text  is  in  Latin. 
Four  pictures  of  St.  John  s  life  are  at  the  beginning ;  possibly  two  or  three  may  have 
disappeared.  Anyhow,  the  whole  series  consists  of  the  following  scenes  : 

1.  John  before  Domitian. 

2.  The  cauldron  of  oil. 

3.  John  voyaging  to  Patmos. 

4.  Landing  on  Patmos. 

At  the  end : 

5.  Drusiana  raised. 

6.  The  sticks  and  stones  changed  to  gold  and  gems. 

7.  The  dead  man  raised  (to  testify  against  Atticus  and  Eugenius). 

8.  Aristodemus,  etc.  The  criminals  drink  poison  and  die. 

9.  John  drinks  the  poison. 

10.  Aristodemus  raises  the  criminals. 

11.  John  commits  the  youth  to  the  bishop. 

12.  The  youth  joins  the  robbers. 

13.  The  robbers  kill  and  plunder. 

14.  The  bishop  and  John.  John  sets  out. 

15.  He  pursues  the  youth. 

16.  He  overtakes  him,  and  brings  him  back. 

17.  Christ  and  Apostles  appear  to  John. 

18.  John  addresses  the  people. 

19.  John  at  the  altar.  John  in  his  grave,  dies. 

20.  The  grave  is  found  full  of  manna. 

Thus  the  “  first  family  ”  and  the  Trinity  manuscript  agree  in  giving  the  following 
episodes : 

a.  Preaching  of  John,  conversion  of  Drusiana,  arrest  of  John,  the  cauldron  of  oil, 

the  banishment. 

b.  Return  of  John,  and  raising  of  Drusiana. 

c.  The  story  of  Atticus  and  Eugenius. 

d.  The  temple  of  Diana  destroyed. 

e.  The  story  of  the  poison. 
f  The  death  of  John. 

To  these  the  Trinity  manuscript  and  35166  add : 

The  story  of  the  robber-youth. 

The  appearance  of  Christ  and  the  Apostles  to  John, 

1  In  its  general  appearance,  and  perhaps  especially  in  the  look  of  the  writing,  it  resembles  a  copy  now  in  the 
possession  of  Mr.  C.  W.  Dyson  Perrins. 
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while  the  Trinity  manuscript,  besides  devoting  more  space  than  the  rest  to  several  of 
the  stories,  stands  quite  alone  in  giving  a  picture  of  the  murder  ot  Domitian. 

We  see,  then,  that  in  this  part  of  its  contents  the  Trinity  manuscript  differentiates 
itself  from  its  contemporaries,  but  that  it  is  not  wholly  independent  or  t  re  tra  ltion  w  ic  1 

they  represent.  i  u  j 

In  respect  of  its  illustrations  of  the  Apocalypse  the  same  statement  holds  goo  . 
The  list  of  scenes  selected  for  illustration  by  the  majority  of  copies  has  been  set  out  by 
M.  Delisle.  A  comparison  thereof  with  our  manuscript  gives  this  result.  Sixty-one 
separate  pictures  are  devoted  to  the  illustration  of  the  text  in  the  Trinity  manuscript,  while 
the  manuscripts  of  the  first  family  have  seventy-nine.  The  discrepancy  is  partly  accounted 
for  by  these  facts  :  (i)  The  Trinity  manuscript  omits  two  pictures  of  Antichrist  which  the 
first  family  (but  not  the  second)  contain  ;  (2)  the  Trinity  manuscript  condenses  in  several 
instances  into  a  single  composition  scenes  which  in  the  others  occupy  two  or  three 
separate  pictures,  and  hardly  ever  follows  the  converse  process  of  expansion.  It  cannot 
however  be  said  to  depart  from  the  main  stream  of  tradition  in  its  general  conceptions 
of  the  figures  it  represents  ;  on  the  contrary,  it  follows  that  stream  closely  in  many  details. 
We  shall  eventually  examine  the  individual  scenes  and  note  the  differences  and  coinci¬ 
dences.  At  present  we  are  concerned  with  generalities. 

The  written  contents,  which  (as  I  have  stated)  are  wholly  in  French,  do  not  exactly 
coincide  with  any  other  copy  at  present  known.  M.  Samuel  Berger  thought  (but,  as 
M.  Meyer  shows,  he  was  wrong  in  thinking)  that  it  was  closely  related  to  that  of  a 
manuscript  at  Paris,  Bibl.  Nat.,  Fr.  1768.  The  extracts  printed  by  M.  Meyer  (pp.  ccc, 
ryy.)  show  that  neither  the  text  of  the  Apocalypse  nor  the  gloss  are  the  same  in  these 
two  copies.  In  each  the  gloss  is  a  version  of  an  abridgment  of  the  Commentary  of 
Berengaudus,  but  the  versions  are  not  identical. 

Viewed  from  these  aspects  the  Trinity  manuscript  is  seen  to  occupy  a  place  apart. 
We  will  now  approach  the  more  detailed  study  of  it. 


The  Life  of  St.  John. 

The  text  which  accompanies  these  pictures  in  the  Trinity  manuscript  (T.)  is  con¬ 
fined  to  [a)  explanatory  titles ;  [b)  inscriptions  on  the  pictures ;  (c)  two  short  paragraphs 
on  f.  2. 

In  the  Bodleian  Apocalypse  (B.),  published  for  the  Club  by  Mr.  H.  O.  Coxe,  the 
text  is  confined  to  inscriptions  on  the  pictures.  The  Paris  manuscript,  Fr.  403  (P.),  has 
no  text  at  all  here. 

The  Add.  MS.  35166  (M.)  has  a  text  in  Latin,  beginning  Piissimo  Cesari. 

I  note  first  that  there  is  a  clear  connexion  between  the  inscriptions  on  the  pictures 
of  T.  and  B.  Thus  in  picture  3,  T.  has  “  Traez  iohan  al  prouost  kar  il  enentist  le  onur 
de  nos  deus.” 

B.  (No.  3) :  “  Trahamus  iohannem  ad  prefectum  quoniam  deorum  culturam  ad- 
nichilauit.” 

Again,  on  No.  5  (T.) :  “  Cestu  destrut  le  onur  de  nos  deus  par  nouele  aprise.” 

B.  :  “  Hie  per  nouam  doctrinam  deorum  nostrorum  euacuauit  culturam.” 

In  No.  7  Domitian  says  (T.) :  “  Metez  iohan  ki  despit  nos  deus  en  issil  en  le  isle  ki 
est  apele  pathmos.” 

B.  :  “  Iohannem  deorum  nostrorum  contentorem  in  pathmos  insula  exilio  relegate.” 

There  is  a  small  amount  of  coincidence  between  the  two  manuscripts  in  one  of  the 
inscriptions  of  the  later  series  of  pictures  (No.  73,  T.)  j  but  the  divergences  are  far  more 
considerable.  It  is  only  in  the  first  eight  scenes  that  T.  follows  the  tradition  of  B.  and  P. 
quite  faithfully. 
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S:  r*  “  tt  t  “h" 

order.  That  which  occupies  col.  2  sets  forth  fhaTLr  beenuWntten  in.the  wrong 
Apostles  out  to  preach  ind  hro]  \  ^  at  our  Lord  after  His  resurrection  sent  the 

the  Word  of  God  throughout  the  J°h?’  who  diffused  the  Srace  of 

The  paragraph  whRh  takes  up  col’,  i  l^AuX5^  Tr* 

through  the  preaching  of  St.  John,  and  among  them  was  Drusiana,  whTwa!  baptized  The 
enraged  idolaters  comp  ained  to  the  «  nrovnst’  nf  u  t  ,  DaPnz™'  ,lne 

at  Rome  There  he  ,  „  „  .  Pro™,st  ot  Ephesus,  who  sent  John  to  Domitian 

to  Patmos  Jhere  he  slw  PH  T  °f  escaPed  unllurt>  and  was  banished 

to  Pannos,  where  he  saw  and  wrote  the  Apocalypse  as  follows  (en  teu  manere ■).” 

These  two  paragraphs  are  a  very  brief  condensation  of  a  life  of  St.  John  which 

'"HZ  r  m  FrenCh  m  BibL  Nat’  Fr-  Most  of  it  is  printed  by 

b.  Berger  [L,a  Bible  francaise  au  moyen  hge,  p.  95).  V  J 

(  rh  BlRthh m-M'  »and^  r?68  this  text  beSins  abruptly  With  a  letter  of  the  “proconsul 
of  the  Ephesians  to  Domitian,  accusing  John.2  The  part  which  corresponds  to  para¬ 
graph  1  of  T  IS  missing,  and  hitherto  no  manuscript  (other  than  T.)  containing  the 
Latin  or  French  equivalent  m  extemo  has  been  pointed  out.  It  is,  however,  inconcefvable 
that  there  should  not  have  been  originally  an  introductory  paragraph  narrating  the  mission 
of  St.  John  and  the  particular  act— the  baptizing  of  Drusiana— which  provoked  the 
idolaters  to  accuse  him  to  the  proconsul. 

The  imperfect  Life  proceeds  to  tell  of  the  cauldron  of  oil,  the  exile  to  Patmos  and 
writing  of  the  Apocalypse,  the  murder  of  Domitian,  recall  of  John,  and  writing  of  the 
Gospel.  It  ends  with  the  opening  words  of  the  Gospel. 

Now,  it  is  strange  (but  true)  that  none  of  our  manuscripts  give  any  text  recounting 
the  subsequent  acts  and  death  of  John.  The  nearest  approach  is  to  be  found  in  the 
inscriptions  on  the  pictures  in  B.,  and  in  some  Latin  legends  or  rubrics  in  Bibl.  Nat., 
Lat.  688  (Delisle,  p.  lxxxvii).  The  latter  are  principally  taken  from  the  Ps.-Isidore  (de 
vita  et  obitu  SS.).  The  former  are  from  one  or  other  of  the  Latin  Lives,  of  which 
I  shall  now  speak.  For  it  will  be  useful  to  have  before  us  a  general  idea  of  the  sources 
of  the  legendary  life  of  St.  John. 


The  ultimate  source  is  a  book  which  has  not  survived  in  its  entirety,  but  of  which 
we  possess  a  considerable  portion  in  its  original  form — I  mean  the  Greek  Acts  of  John , 
written  in  the  second  century  by  a  man  who  held  strongly  the  Docetic  view  of  the 
Incarnation  (i.e.  the  view  that  our  Lord  was  man  in  appearance  only),  and  who  was 
otherwise  unorthodox.  The  writer,  who  speaks  sometimes  in  the  first  person,  posed  as 
a  personal  disciple  of  John,  and  seems  to  have  called  himself  Leucius ;  his  book  is  con¬ 
sequently  known  as  the  Leucian  Acts  of  John.  Other  spurious  Acts  of  Apostles  are 
associated  with  the  same  name,  but  those  of  John  have  the  best  claim  to  bear  it. 

These  Acts  are  a  remarkable  production.  They  resemble  in  many  ways  the  pagan 
Greek  romances  which  were  being  produced  at  about  the  same  time.  The  author  has 
a  prolific  imagination,  and  is  not  devoid  of  humour.  But  his  chief  object  in  writing 
was  to  popularise  his  own  view  of  the  Christian  revelation,  and  this  he  did  by  the  medium 
of  discourses  put  into  the  apostle’s  mouth.  The  interest  of  the  stories  which  he  tells 
secured  for  his  book  a  wide  circulation ;  they  were  certainly  liked  and  probably  believed 
by  all  classes  in  the  Christian  community.  It  became  a  question  with  those  who  were 
in  authority  in  the  Church  how  they  should  deal  with  this  and  similar  books  wherein, 
though  the  narratives  might  be  edifying,  the  doctrine  was  poisonous.  Expurgation  was 
the  means  adopted.  The  discourses  were  cut  out  or  altered  in  the  orthodox  sense  ;  the 

1  Also  in  Bibl.  Nat.,  Lat.  688  ;  in  a  manuscript  sold  at  Paris  in  1879  ;  Musee  Cond£,  No.  1378  ;  Trinity  Coll., 

B.  10.  2  ;  a  copy  at  the  Escurial.  .  , 

2  Piissimo  cesari  et  semper  august 0  domiciano.  So  also  in  Mr.  C.  W.  Dyson  Perrins  s  manuscript. 
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people  were  not  deprived  of  their  favourite  reading;  only  the  seasoning  of  doctrine 
which  must  always  hL  been  the  least  popular  ingredient  was  varied.  These  Cathohcised 
editions  ol  heretical  books  were  far  more  widely  diffused  than  their  originals,  and  at  last 
it  actually  came  to  be  the  accepted  view  that  they  the  originals,  which  evil-disposed 

men  had  at  one  time  interpolated  and  corrupted. 

The  principal  channel  by  which  the  Acts  of  John  were  transmitted  to  the  mediaeval 
world  was  a  compilation  which  goes  by  the  name  of  the  Histor.aAfostohcaoi  Abdias, 
and  may  be  assigned  to  the  latter  part  of  the  sixth  century.  This  is  not  the  place  to 
discuss  the  correctness  of  that  title.  It  is  only  important  to  us  to  know  that  the  work 
contains  in  its  ten  books  orthodox  editions  of  the  spurious  Acts  of  the  Apostles.  The 
fifth  book  is  devoted  to  those  of  St.  John. 

The  section  of  Abdias  about  St.  John,  abridged  and  altered  to  some  extent,  was 
circulated  separately  under  the  name  of  Mellitus,  by  whom  we  are  to  understand  Melito, 
the  well-known  Bishop  of  Sardis  in  the  second  century.  . 

One  or  other  of  these  two  books  was  the  source  from  which  the  mediaeval  Latin 
writers  derived  the  greater  part  of  their  knowledge  of  the  adventures  of  St.  John.  We 
may  fairly  reckon  as  the  leading  authority  for  most  of  the  works  of  art  which  deal 
with  this  subject  the  Legenda  Anrea  of  Jacobus  de  Voragine,  who  definitely  names 
Mellitus  (and  Isidore)  as  his  authorities. 

Our  main  authorities  are  now  on  the  tapis :  Abdias,  Mellitus,  the  Legenda  Aurea. 
We  will  glance  at  the  subjects  represented  in  the  Trinity  Apocalypse,  and  see  what  light 
they  throw  on  the  question  of  source. 

The  first  pictures  show  John  preaching,  baptizing  Drusiana,  and  brought  before  the 
“  provost  ”  of  Ephesus.  These  do  not  furnish  any  special  clue  to  their  source.  Drusiana, 
the  convert  of  John,  plays  a  great  part  in  the  Leucian  Acts ,  but  the  circumstances  of 
her  conversion  as  there  narrated  are  not  preserved  to  us. 

The  next  series  gives  us  John  embarking  for  Rome,  brought  before  Domitian, 
undergoing  the  ordeal  of  the  boiling  oil,  and  exiled  to  Patmos.  The  episode  of  the  oil 
is  one  as  to  which  our  information  is  very  imperfect.  Abdias  places  it  at  Ephesus,  and 
devotes  but  three  lines  to  it.  Mellitus,  except  in  an  interpolated  text,  says  nothing  of 
it.  Tertullian  [de  praescr.  haeret.  36),  who  is  our  oldest  authority,  mentions  it  as 
having  happened  at  Rome.  It  is  odd  that  at  present  we  have  no  Greek  testimony 
to  the  legend.  On  the  whole  it  seems  likely  that  the  Leucian  Acts  did  relate  it,  and 
I  incline  to  believe  that  they  located  it  at  Ephesus. 

We  now  pass  to  the  pictures  at  the  end  of  the  Trinity  manuscript. 

The  first  of  these,  which  occurs  in  no  other  Apocalypse,  is  of  the  assassination  of 
Domitian.  His  death  is  mentioned  in  the  Latin  authorities,  but  no  description  of  it 
is  given. 

Upon  this  follows  the  return  of  John  to  Ephesus,  and  his  raising  of  Drusiana  from 
the  dead.  Our  manuscript  is  here  in  agreement  with  the  order  of  events  in  Mellitus  and 
the  Legenda  Aurea ,  but  not  with  that  of  Abdias,  who  makes  the  incident  of  the  young 
robber  precede  the  raising  of  Drusiana.  It  follows  Mellitus  again  in  its  presentation  of 
this  latter  miracle,  whereas  Abdias,  translating  from  the  Leucian  Acts ,  gives  us  a  story 
which  in  some  of  its  details  may  well  have  been  reckoned  unedifying. 

Abdias,  Mellitus,  and  Legenda  Aurea  agree  in  placing  the  story  of  Crato  and  the 
jewels  and  of  Atticus  and  Eugenius  next,  and  the  Trinity  manuscript  is  with  them. 
This  episode  may  safely  be  regarded  as  having  formed  part  of  the  Leucian  Acts ,  though 
it  no  longer  exists  in  Greek.  Let  it  just  be  noted  that  Mellitus  (in  Fabricius),  abridging 
Abdias  unskilfully,  identifies  the  two  disciples  of  Crato  with  Atticus  and  Eugenius.  Our 
artist  does  not  follow  this  mistake  ;  nor  does  the  Legenda  Aurea ,  which  avowedly  uses 
Mellitus. 

On  the  other  hand,  the  artist  makes  a  mistake  in  one  picture  (No.  77).  He  shows 
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nneleE  WelT  pe?pl!,being  raifd  the  dead  at  on“'  Three  are  in  a  sarcophagus, 
lord's  .I  ^  tCXt’  J°hn  bas  been  narrating  an  apocryphal  miracle  of  our 
Sr  rtens  rn  h  ^  .dead  Pers«ns,  and  then  proceeds  himself  to  raise  a  youth  named 
Stacteus,  to  bear  testimony  to  the  folly  of  Atticus  and  Eugenius,  who  have^  bartered  the 
happiness  of  heaven  away  in  exchange  for  earthly  treasure 

.Abdias  and  M<;llitus  rea11/  agree  ^  this,  though  in  the  Abdias-text  printed  by 
Fabricius  the  three  dead  have  been  changed  by  an  early  editor  (Wolfgang  Lazius)  into 
one,  in  older  to  bring  the  story  into  better  agreement  with  the  Gospels.  The  Legetida 
Aurea,  be  it  noted,  omits  to  mention  the  three  dead. 

Tlie  destruction  of  the  temple  of  Artemis,  and  the  drinking  of  the  poison  cup, 
follow  next  in  all  our  Latin  authorities,  as  also  in  the  Trinity  manuscript.  These  episodes 
also  we  may  reckon  as  derived  from  the  Leucian  Acts. 

The  story  of  the  young  man  who  turned  robber  has  a  different  source.  Among  all 
the  legends  of  St.  John  it  has  perhaps  the  best  claim  to  be  considered  historical.  Clement 
of  Alexandria  tells  it  in  his  tract,  What  rich  man  can  he  saved  f  and  its  beauty  has  long 
been  recognised.  Of  our  three  Latin  authorities  the  Legenda  Aurea  tells  it,  and  at  this 
point :  Abdias  also  tells  it  at  greater  length,  but  places  it  before  the  raising  of  Drusiana : 
Mellitus  omits  it.  There  are  indications  that  our  artist,  while  agreeing  with  the  order 
oi  Legenda  Aurea ,  has  been  using  another  text;  for  in  a  speech  of  John  to  the  youth 
the  words  occur  :  Me?~ci  eez  de  tai  e  ne  eez  nent  de  pour,  kar  unkeore  poez  auer 
esperaunce  de  uie.  This  corresponds  to  Abdias  (V.  iii.  Fabric.,  p.  541)  :  Miserere  et  noli 
timer e :  habes  adhuc  spem  uitae ,  whereas  Legenda  Aurea  omits  the  sentence.  It  is,  of 
course,  possible  that  our  artist  s  source  was  that  which  Abdias  and  Legenda  Aurea  also 
used  in  this  section,  namely,  Rufinus’s  version  of  Eusebius’s  Ecclesiastical  History  (III.  23); 
but  on  the  whole  it  is  more  likely  that  he  had  recourse  to  a  life  of  the  apostle  such  as 
Abdias  gives. 

As  I  have  already  said,  M.  gives  pictures  of  this  story  of  the  young  man,  and  is  the 
only  other  known  manuscript  which  does  so  ;  but  in  its  treatment  it  is  clearly  quite 
independent  of  T. 


The  last  leaf  of  T.  is  by  an  artist  different  from  and  inferior  to  the  preceding. 
The  composition  is  still  good,  but  the  execution  quite  poor ;  it  is,  moreover,  unfinished. 
No  inscriptions  have  been  put  in,  though  the  spaces  for  them  are  provided.  It  is  very 
possible  that  the  painter  of  the  rest  of  the  series  left  sketches  and  directions  for  these 
pictures,  and  died  or  was  called  away  to  a  distance  without  being  able  to  execute 
them. 

The  scenes  represented  on  this  leaf  are  : 

/.  John  and  a  youth  praying  before  an  altar. 

r.  John  delivering  a  key  to  the  youth  in  the  presence  of  others. 

I  interpret  this  as  representing  the  concluding  incident  in  the  story  of  the  robber- 
youth.  The  Legenda  Aurea  ends  it  with  these  words :  “  Ieiunante  igitur  et  orante  pro 
eo  apostolo  ueniam  impetrauit  ipsumque  postmodum  in  episcopum  ordinauit.”  This 
suits  the  picture,  the  first  scene  of  which  shows  the  two  in  prayer,  and  the  second  the 
ordination.  The  Legenda  Aurea  is  here  abridging  the  text  of  Rufinus,  whom  Abdias 
excerpts  verbatim ;  Rufinus  mentions  the  prayers  and  fasting,  and  has  the  phrase 
“  Priusquam  eum  in  omnibus  emendatum  etiam  ecclesiae  praeficeret.  The  corresponding 
Greek  is  1 rpiv  avrov  e7TL(rrycrat  tt)  eKK\7j(ria.  But  Clement  s  own  phrase  appears  to  have  been 
aTTOKaTecrrycre  tt)  gkkXtjctlci — iC  restored  him  to  the  church  :  it  is  in  itself  far  more  probable 
than  that  the  youth  so  recently  a  robber  should  have  been  hurried  into  the  episcopate. 

I  had  at  one  time  thought  that  this  picture  represented  the  consecration  of  John’s 
successor  as  Bishop  of  Ephesus ;  but  I  now  prefer  the  explanation  given  above. 
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Next  we  have  the  appearance  of  Christ,  accompanied  by  the  Apostles,  who  had  all 
predeceased  John,  to  announce  to  the  latter  his  approaching  death.  The  inciden  is 
reported  by  all  three  Latin  authorities.  The  artist  represents  Christ  as  beardless,  and 
holding  in  His  hand  a  building  with  open  doors,  which  resembles  pretty  closely  the 
representation  of  the  “  door  opened  in  heaven  ”  (Rev.  iv.  i)  m  this  and  other  copies. 

I  take  it  to  be  a  “  hieroglyph”  for  heaven.  .  „  ,  .  . 

The  remaining  pictures  show  the  death,  or,  as  it  is  usually  called,  the  Assumption 
of  Tohn,  which  is,  naturally,  common  to  our  three  authorities.  There  is  nothing  in  the 
treatment,  as  far  as  I  see,  to  indicate  that  one  is  being  followed  rather  than  another  It 
is  perhaps  just  worth  noting  that  in  the  last  scene  of  all  there  is  no  representation  of  the 
manna  which  was  found  in  the  otherwise  empty  tomb  after  John  s  death,  although 

all  three  authorities  mention  it.  jar 

This  survey  of  the  illustrations  of  the  Life  of  John  shows  that  Abdias  and  the  Le- 
genda  Aurea  furnish  all  the  materials,1  and  that  the  order  of  the  latter  source  is  followed. 
The  question  whether  the  artist  was  using  a  Life  differing  slightly  from  both  remains 
open.  Some  collection  of  Lives  of  Saints  in  Latin,  English,  or  French  may  quite  possibly 
have  been  his  direct  authority.  Such  a  Latin  collection  is  the  Summa ,  or  Abbreviate 
de  Vitis  Sanctorum ,  which  M.  P.  Meyer  describes  in  Notices  et  Extr.,  xxxvi.,  and  of 
which  I  have  not  been  able  to  see  a  copy.  Its  opening  words  are  :  Cum  plurimi  sacerdotes. 

Various  collections  of  Lives  in  French,  chiefly  dependent  upon  this  Summa  or  the 
Legenda  Aurea,  have  been  also  described  by  M.  Meyer  in  the  same  publication.  Of 
English  collections,  the  South  English  Legendary,  as  represented  by  the  Laudian  manu- 
script,  follows  Legenda  Aurea. 

Let  us  now  proceed  to  a  survey  of  the  pictures  illustrating  the  text  of  the  Apocalypse 
in  T.,  and  note  the  principal  variations  from  those  in  the  manuscripts  of  the  first  and 
second  families.  Our  standard  is  furnished  by  the  facsimiles  of  P.  and  B.  (first  family), 
and  by  the  list  of  subjects  in  MM.  Delisle  and  Meyer,  coupled  with  descriptions  of  copies 
belonging  to  the  second  family,  No.  55,  in  the  collection  of  Mr.  H.  Y.  Thompson; 
B.  10.  2  and  B.  10.  6  at  Trinity  College,  Cambridge;  Eton  College  177. 


9,  10.  T.  here  puts  into  one  frame  scenes  that  are  separated  in  P.  and  B.  The 
second  family  (II.)  often  add  in  9  the  names  of  islands  and  the  sea  :  bosforum 
mare,  insula  tylis ,  ins.  garmasia  or  garmosia ,  ins.  sardis. 

T.  places  the  seven  churches  above  the  Christ;  in  P.  and  B.  they  are 
on  a  level  with  Him. 

11.  The  scheme  varies.  Sometimes  in  II.  there  is  a  separate  scene  of  John  ascending 

by  a  ladder  to  the  door  opened  in  heaven. 

A  great  figure  supporting  the  mandorla  is  conspicuous  in  P.  B. 

12,  13  are  combined  in  P.  B.  T.  gives  the  proclamation  of  the  angel,  and  the 

interview  with  the  Elder  in  a  separate  scene. 

14.  Not  in  P.  B.,  which  proceed  at  once  to  the  opening  of  the  first  seal. 

II.  sometimes  have  a  picture  corresponding  to  14.  Mr.  Thompson’s 
manuscript  has  three.  Note  in  T.  the  representation  of  all  created  beings. 

1 5-18.  These  do  not  differ  importantly.  The  vessel  borne  by  the  rider  of  the  pale 
horse  (18)  should  be  full  of  fire. 

21.  T.  stands  alone  in  representing  the  twelve  tribes  within  the  great  circle.  In 

P.  B.  this  contains  only  a  ship  and  trees. 

22.  The  scheme  varies;  but  T.’s  representation  of  the  various  classes  of  mankind 

in  the  lowest  row  is  not  found  elsewhere. 

23.  T.  combines  two  pictures,  and  represents  God  in  both  scenes  (P.  B.  in  the 

second  only). 

Except  in  the  Raising  of  Drusiana.  Here  Mellitus  alone  has  the  equivalent  of  the  acclamation  of  the  spectators  : 
Vn  deue  est,  etc. 
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24-27.  P.  B.  and  most  copies  combine  these  scenes  to  some  extent,  usually  allotting 
one  picture  to  two  trumpets.  1  B 

28.  P.  B.  give  two  scenes.  The  second  represents  Abaddon  at  the  head  of  his 

troop. 

29.  T.  stands  alone  in  adding  a  picture  of  the  four  angels  after  their  release. 

30.  Corresponds. 

31.  Differs  I  have  not  seen  any  other  picture  of  St.  John  after  he  had  eaten  the 

book.  It  is  highly  grotesque. 

32.  The  measuring  of  the  temple  occurs  in  II.,  but  in  P.  B.  is  combined  with  the 

vision  of  the  angel  immediately  preceding. 

33  W-  ^  ls  here  that  P.  B.  diverge,  and  insert  pictures  of  the  miracles  and  over¬ 
throw  of  Antichrist.  T.  is  in  general  agreement  with  II.,  but  expands  the 
senes,e.g.  by  giving  one  picture  of  the  witnesses  preaching,  and  another 
of  their  breathing  fire  on  the  people. 

There  are  two  chief  ways  of  representing  the  death  of  the  witnesses : 
either  they  are  slain  by  executioners  (P.  B.)  or  they  perish  in  conflict  with 
a  monstrous  beast  (II.).  The  latter  is  the  form  in  T.  A  slightly  divergent 
form  is  in  some  manuscripts  of  II.,  where  the  witnesses  are  slain  with  the 
sword  by  a  demoniac  figure,  who  rises  out  of  the  ground  or  the  pit. 

36.  T.  combines  two  scenes  in  P.  B.,  which  give  a  separate  picture  of  the  temple 
in  heaven. 

37B  is  not  in  P.  B.,  but  has  correspondence  in  some  copies  of  II. 

39.  T.  combines  two  pictures  in  P.  B.,  and  adds  a  peculiar  feature  in  the  scene 

of  the  woman  fed  by  an  angel.1 

40.  T.  combines  four  pictures  in  P.  B.,and  here  again  is  peculiar  in  his  representa¬ 

tion  of  women  and  clerics  fighting  against  the  beast  (40B). 

41.  T.  combines  two  pictures. 

42.  The  treatment  differs  from  that  of  P.  B„  in  showing  the  process  of  marking  the 

foreheads ;  this  does  occur  in  some  copies  of  II. 

43.  A  noticeable  feature  is  the  vacant  throne. 

44.  T.  combines  three  pictures  and  omits  the  episode  of  Beati  mortui. 

45.  46  come  very  close  to  P.  B.  in  the  composition. 

47,  48.  T.  agrees  with  B.  in  giving  two  pictures,  where  P.  has  only  one. 

49.  In  T.  the  eagle  gives  the  vials  to  the  angels ;  in  P.  B.  and  II.  it  is  the  lion. 

50  sqq.  The  vials  are  differently  distributed  in  P.  B.,  which  give  : 

a.  1  st  vial.  T. — a.  1st  and  2nd. 

b.  2nd  and  3rd.  b.  3rd. 

55.  T.  combines  two  pictures,  the  woman  seated  on  the  rivers  and  the  woman 

seated  on  the  beast. 

56,  57  are  sometimes  combined  in  II. 

58.  T.  combines  two  pictures,  and  omits  the  figure  of  the  Scarlet  Woman  lying  in 

flames,  which  most  other  copies  show. 

59.  Like  P.  B.,  T.  makes  a  separate  picture  of  John  adoring  the  angel,  but  omits 

John  commanded  by  the  angel  to  write. 

61.  It  is  not  usual  to  introduce  the  Satanic  host  into  the  picture  of  the  angel 
summoning  the  birds,  as  T.  does  here.  On  the  other  hand,  T.  omits  the 
actual  combat,  and  passes  on  to  the  moment  after  defeat,  in  62. 

64.  In  T.  the  saints  who  figure  as  judges  have  no  nimbi ;  this  is  also  the  case  in 
B.,  and  in  Mr.  Thompson’s  manuscript.  In  P.  they  are  the  twelve  apostles, 
clearly.  It  is  not  uncommon,  further,  to  represent  the  dead  rising  in  this 
scene,  but  T.  does  not. 

1  The  Eucharist  seems  to  be  indicated. 
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6  c.  In  P.  B.  the  Satanic  army  is  seen  rising  out  of  the  pit.  So,  too,  in  Mr.  Thomp¬ 
son’s  manuscript.  Omitted  by  T„  who  substitutes  more  detail  of  their 
defeat 

66.  Here  T.  gives  us  a  large  composition  of  the  Last  Judgment,  not  drawn  so  much 
from  the  Apocalypse  as  from  the  current  art  tradition,  introducing  the  Judge 
showing  His  wounds,  angels  with  the  instruments  of  the  Passion,  etc. 
One  Apocalyptic  detail  is  that  of  the  dead  standing  in  water,  i.e.  the  sea 
giving  up  its  dead.  In  the  Hell  below  is  no  sign  of  the  beasts  or  false  prophet. 

The  corresponding  pictures  in  P.  B.  and  most  copies  are  (i)  a  large 
Hell-mouth,  in  which  the  beast,  etc.,  are  conspicuous ;  (2)  a  scene  ofjudgment 
more  or  less  resembling  that  in  T.,  but  without  the  traditional  accompani¬ 
ments  noted  above,  and  also  without  the  Inferno  which  is  so  prominent  in  1 . 

67  corresponds  to  P.  B.,  in  order  to  find  room  for  the  inscription,  omits  the 
figure  of  John  writing. 

68.  T.’s  picture  is  very  different  from  those  in  all  copies  I  have  seen,  except  one 

at  New  College,  Oxford,  No.  65,  which  (like  this)  shows  the  city  in  a  kind 
of  ground  plan.  So  too  does  the  Brit.  Mus.  MS.,  Add.  18633- 
T.  combines  here  two  pictures  in  P.  B.  and  II. 

69.  Here  also  T.  combines  two  pictures  in  P.  B.  and  II. 

This  review,  which  does  not  take  account  of  minute  details,  shows  that  T.,  while 
approaching  P.  B.  in  some  important  points  (notably  the  scenes  from  the  Life  of  John), 
comes  nearer  to  the  second  family  in  omitting  the  pictures  of  Antichrist,  and  also  seems 
to  stand  alone  (or  very  nearly  alone)  in  some  of  its  compositions  (e.g.  21,  29,  31,  68). 
I  say  “seems  to  stand  alone,”  for  until  all  extant  copies  have  been  examined,  the  statement 
must  be  guardedly  made.  However,  the  designer  of  these  pictures  was  an  artist  of  such 
eminence  that  we  may  reasonably  suppose  him  to  have  departed  advisedly  from  the 
tradition  which  he  follows  as  a  rule. 

The  exposition  or  gloss  upon  the  text  of  the  Apocalypse  in  the  Trinity  manuscript 
is,  as  has  been  already  stated,  an  abridgment  of  the  Latin  Commentary  of  Berengaudus, 
a  monk  of  the  Abbey  of  Ferrieres,  in  the  ninth  century. 

His  work  was  first  printed  at  Paris  in  1548,  by  Cuthbert  Tonstall,  Bishop  of 
Durham,  from  a  manuscript  which  attributed  it  to  St.  Ambrose.  It  was  soon  recognised 
that  a  writer  who  quoted  Jerome  and  Gregory  (to  name  no  other  authors)  could  hardly 
have  lived  in  the  fourth  century.  But  the  erroneous  attribution  is  responsible  for  the 
fact  that  in  later  times  the  book  has  been  usually  printed  in  appendixes  to  the  works 
of  Ambrose.  This  is  the  case  in  Migne’s  Patrologia  Latina ,  where  a  convenient 
reprint  is  given  in  Vol.  XVII.,  coll.  843—1058  ;  to  this  edition  reference  will  be  made 
here. 

Berengaudus  was  not  inclined,  it  appears,  to  conceal  his  identity  from  posterity. 
In  an  “  admonitio  auctoris  ”  affixed  to  the  commentary  he  tells  his  readers  that  if  they 
wish  to  know  his  name  they  need  but  look  at  the  initial  letters  of  the  Seven  Visions  into 
which  he  divides  his  works,  and  add  thereto  four  vowels,  the  numerical  value  of  which, 
if  they  be  written  in  Greek,  comes  to  81.  Archbishop  Ussher  is  credited  with  having 
first  read  this  riddle.  It  works  out  thus  : 

The  seven  initials  referred  to  are  B.  R.  N.  G.  V.  D.  S. 

The  four  vowels  required  are  6=5,  e=  5,  a=  1,  0  =  70.  Total,  81. 

“  Berengaudus  ”  is  the  result  now  accepted.  Older  readings  were  “  Baringuedus,” 
or  “  Barenguidus.” 

1  This  is  also  the  form  adopted  in  the  Beatus  manuscripts.  I  doubt  very  much  whether  this  can  be  regarded  as 
an  indication  that  they  have  influenced  the  Anglo-French  group. 
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.  f  ^LC  re^atlon  of  the  abridgment  in  our  manuscript  to  the  original  Latin  may  be  thus 
set  forth.  Berengaudus  divides  the  book  into  seven  visions.  I  will  put  down  The  space 
which  each  occupies  in  his  commentary  and  in  our  manuscript  respectively :  P 
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Visio 


I.  =  Rev.  i— iii. 

II. 


III. 

IV. 
V. 

VI. 

VII. 


v— vm.  5 
viii.  6-xv.  4 
xv.  5-xx.  ro 

xx.  1 1  -xxi.  8 

xxi.  9-xxii.  21 


Migne,  P.  L.  XVII.,  col.  843-874. 

874-888. 


888-933 

933-984. 

984-1020. 

1020—1032 

1032-1057. 


Trin.  MS.,  f.  2^-4. 

»  ,)  £  4- 

„  „  f.  4^-8. 

„  „  f.  8-18. 

„  ,,  1. 1 8—24. 

>>  „  f-  25. 

£  26,  27. 


When  we  allow  for  the  space  taken  up  by  the  pictures  in  the  manuscript,  it  is 
obvious  that;  the  abridgment  is  of  the  most  drastic  character.  I  may  repeat  here  what 
M.  Paul  Meyer  has  sufficiently  demonstrated:  that  the  particular  abridgment  found  in 
our  manuscript  is  not  as  yet  known  to  exist  elsewhere. 

The  corrections  in  the  Trinity  manuscript  may  be  enumerated  in  the  next  place. 
1  hey  are  made  in  a  small  non-calligraphic  hand  of  the  same  date  (as  I  judge)  as  the 
text,  or  very  near  it,  and  are  in  practically  all  cases  in  the  margin. 

On  f.  2  b.  Beneit  is  corrected  to  B enure. 

3  a.  poi  de  chose  supplied  after  acantre. 
tai  for  uus. 

After  maunger  is  supplied  choses  sacrijies  as  idle.  The  corrector  began 
by  writing  de  sacrijier ,  and  drew  a  line  through  the  words. 

\b.  eles  (=  ailes)  is  supplied. 

5 a'  The  exposition  ends  :  Par  le  leo7i  Crist  est  entendu ,  the  next  paragraph 
(5^)  beginning :  Par  le  trone  e  les  quatre  bestes  e  les  ueus  une  seincte 
eglise  ...  est  signejie.  The  corrector  notes  on  5  a:  Ici  faut  ou  ie  ne 
say  ou  il  est  conti[nue  ?),  tc  Here  is  a  defect,  or  I  know  not  where  it 
is  continued.”  There  are  some  similar  notes  in  B.  N.  403  (P.),  which 
begin  :  Ici faut  glose  e  tixt. 

$b.  e  nus  regnerums  for  e  il  regnerunt. 

6 b.  de  suz  for  sur. 

ke  le  numbre  de  tas  conseriauns  for  ke  les  tuz  seriaunz. 

8  a.  meinderat  for  meint. 

8  b.  la  supplied  before  terce  par  tie. 

9 a.  est  oscuri.  k[e )  for  est  enoscuri  e. 

9  b.  cheuas  for  koures. 

10 a.  quatre  supplied  before  corneres. 

f.  10 b.  esteient  supplied  after  kouwes. 
f.  11  a.  esscriure  for  esscriuer. 

f.  13^.  est  eiute  supplied  after  le  encusur  de  nos  freres. 
f.  Pob.  [deuaunt  ?  cut  off)  le  trone  de  deu  supplied  after  seinz  teiche. 
ewangelizast  for  -lisast. 

f.  20 b.  coccus  is  supplied  where  a  blank  is  left  in  the  exposition;  the  blank 
occurs  twice,  the  correction  once, 
f.  2$a.  il  serrunt  for  ole  serra.  In  the  exposition. 
serrunt  supplied.  ,»  » 

sunt  supplied.  »  » 

f.  26 b.  actiue  supplied.  »  » 

f.  27  b.  treent  for  teient.  ,,  » 

deu  supplied.  j>  » 

e  ke  for  ke.  »  » 


f. 
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The  corrections  as  far  as  f.  16  apply  to  the  text  only;  the  subsequent  ones  to 

the  exposition  only.  .  ,  , 

The  colour  of  the  inks  in  the  manuscript  shows  that  the  text  and  comment  were 
written  separately,  at  different  times.  The  ink  of  the  comment  is  generally  blacker 
than  that  of  the  text ;  but  the  whole  is  the  work  of  one  scribe.  My  own  view  is  that 
the  (comparatively  short)  paragraphs  of  the  text  were  written  first,  and  the  comment 
filled  in  afterwards.  In  one  place  (f.  5«,  noticed  above)  there  seems  to  have  been 
insufficient  room  left  to  contain  the  whole  of  the  section  of  comment. 

Can  we  proceed  to  define  the  date  and  birthplace  of  the  Trinity  manuscript  ? 

As  regards  the  date.  I  had  originally  assigned  1250  in  my  catalogue  of  the  Trinity 
manuscripts ;  the  writer  of  the  notice  in  the  New  Palaeographical  Society  s  publication 
(pi.  38,  39)  prefers  1230.  I  should  not  be  sorry  to  follow  him,  but  I  find  support  for 
the  later  date  in  the  opinion  of  Mr.  S.  C.  Cockerell.  With  my  present  lights,  I  am 
not  inclined  to  give  a  more  precise  estimate  than  1230-1250. 

The  only  definite  piece  of  evidence  which  I  am  able  to  elicit  from  the  pictures  is 
not  specially  helpful.  It  consists  in  the  representation  of  Dominican  and  Franciscan 
friars  in  several  of  the  illustrations. 

They  probably  occur  first  on  f.  7 in  the  picture  of  the  great  multitude  of  the 
redeemed  (Chapter  VII) ;  I  distinguish  a  Benedictine,  with  shod  feet  and  a  cowl  over  his 
head,  a  bare-footed  Franciscan,  and  a  Dominican  not  bare-footed  (on  the  extreme  r.). 
But  here  the  personages  are  all  in  white,  as  the  text  requires. 

We  find  them  next,  as  I  think,  on  f.  14 a  (the  fight  with  the  dragon).  The  Bene¬ 
dictine  has  a  hatchet,  the  Franciscan  (bare-footed)  a  sword  and  shield ;  if  the  Dominican 
is  there,  he  is  in  the  upper  row  of  figures,  in  the  r.  corner. 

On  14 by  in  the  lower  portion  of  the  picture  (also  representing  the  fight  with  the 
dragon),  I  suppose  the  same  three  figures  to  recur. 

On  17^  (the  sea  of  glass)  they  are  unmistakable.  The  Franciscan  has  the  cord 
about  his  waist,  and  the  black  and  white  habit  of  the  Dominican  is  clearly  indicated  ; 
the  Benedictine  also  is  clearly  shown. 

The  same  is  true  of  the  picture  on  20$,  the  righteous  leaving  Babylon. 

Lastly,  on  24^,  in  the  second  tier,  behind  St.  Peter,  we  have  a  nimbed  Franciscan, 
a  nimbed  Dominican,  and  a  Benedictine  without  nimbus.  The  Franciscan  here  (but  not 
elsewhere)  has  a  slight  beard.  It  is  quite  possible  that  SS.  Francis  and  Dominic  them¬ 
selves1  may  be  intended.  There  are  no  clear  traces  of  the  stigmata  on  the  hands  or 
feet  of  the  first-named  figure. 

There  is  a  reason  why  these  figures  of  the  preaching  orders  should  be  introduced. 
The  comment  on  Chapter  XIV  (f.  16$)  says  of  the  third  angel,  who  proclaims  woes 
to  the  worshippers  of  the  beast,  tc  Li  terz  aungele  sunt  les  precheurs  ki  sunt  a  uenir  en 
le  tens  auntecrist.”  Again,  on  f.  12  b  it  is  said  of  the  two  witnesses,  “  Par  les  deus 
tesmoines  nus  poum  entendre  les  precheurs  de  deus  poeples,  co  est  a  sauer  des  gius 
e  des  paens  ki  precherunt  par  tut  le  tens  auntecrist.” 

To  a  thirteenth-century  interpreter  it  was  almost  impossible  not  to  see  in  the  rise 
of  the  two  great  orders  of  friars  a  fulfilment  of  these  and  similar  statements.  At  a  later 
date  in  the  same  century  (or  early  in  the  next)  the  artist  who  illustrated  the  exposition 
of  the  Apocalypse  as  well  as  the  text  in  Mr.  H.  Y.  Thompson’s  MS.  55,  took  the  same 
view  of  its  meaning :  Franciscans  are  very  prominent  in  his  pictures,  and  Dominicans 
only  less  prominent.  On  the  other  hand,  they  are  wholly  absent  from  the  manuscripts 
of  the  first  family,  and  I  have  at  least  no  note  of  their  occurrence  in  any  but  the  two 
copies  I  have  named.  This  is  not  equivalent  to  saying  that  they  do  not  occur  :  it  will 
probably  be  found  that  they  do;  only  they  have  not  attracted  my  attention. 

1  Francis  was  canonised  in  1228,  Dominic  in  1233. 
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Their  introduction  may  be  taken  to  have  a  bearing  upon  the  question  where  our 
manuscript  was  produced.  The  Dominican  order  came  into  England  in  1221,  and  the 
Franciscan  in  1 2  24.  No  long  time  elapsed  before  the  latter  order  in  particular  became 
embroiled  with  the  Benedictines  and  other  orders  of  monks  within  whose  spheres  of 
influence  they  established  themselves.  Is  it  reasonable  to  suppose  that  a  monastic  artist 
would  have  made  representatives  of  the  odious  orders  figure  to  such  advantage  as  they 
do  in  these  pictures  ?  Well,  I  admit  that  I  do  not  think  he  would  have  cared  to  do 
so  of  his  own  proper  motion ;  but  there  are  two  causes  which  might  have  induced  him. 
He  may  have  felt  conscientiously  bound  by  the  text  before  him,  or  he  may  have  been 
working  under  the  orders  of  some  exalted  personage  who  insisted  upon  the  introduction 
of  the  offensive  figures.  That  the  book  was  intended  for  a  great  personage  I  cannot 
doubt,  and  I  incline  strongly  to  the  belief  that  he  or  she  was  a  secular.  The  language, 
as  noted  above,  is  in  favour  of  this ;  and  also,  perhaps,  the  absence  of  ecclesiastical 
dignitaries.  Only  one  bishop  is  to  be  found,  I  think,  on  f.  7^,  and  no  abbot  or  abbess. 
A  king  occurs  on  7 b\  a  female  in  a  crown-like  head-dress  is  seen  in  all  pictures  in 
which  friars  or  monks  occur. 

It  is  a  possibility  which  has  occurred  to  me  that  the  book  may  have  been  made  for 
Eleanor  of  Provence,  the  queen  of  Henry  III.  She  had  at  least  one  friend  among  the 
Franciscans — Adam  Marsh  (de  Marisco)  appears  in  his  letters  as  her  adviser  from  time 
to  time.  Eleanor  came  to  England  in  1236,  and  died  a  nun  at  Amesbury  in  1291. 

She  seems  a  suitable  recipient  for  such  a  book  as  this,  but  I  cannot  detect  anything 
which  definitely  puts  her  into  connexion  with  it ;  or,  for  that  matter,  anything  which 
prohibits  the  idea  of  such  a  connexion. 

We  are,  however,  no  nearer  to  determining  the  place  where  the  manuscript  was 
made.  I  tentatively  suggested  St.  Albans,  and  my  suggestion  was,  also  tentatively, 
accepted  by  the  writer  of  the  notice  in  the  publication  of  the  New  Palaeographical 
Society.  I  do  not  now  think  that  the  suggestion  need  be  absolutely  withdrawn,1  but 
there  are  difficulties  in  the  way  of  its  acceptance.  The  chief  one,  to  my  mind,  is  that 
we  seem  to  have  reason  for  associating  another  type  of  Apocalypse  with  St.  Albans — 
namely,  the  type  represented  by  Bibl.  Nat.  Fr.  403,  Add.  35166,  and  Mr.  Dyson  Perrins’s 
manuscript,  in  all  of  which  the  pictures  are  of  uniform  size,  standing  at  the  head  of  the 
page,  painted  in  light,  bright  colours,  and  without  backgrounds.  These  remind  us  of 
a  group  of  picture-books  connected  with  the  name  of  Matthew  Paris — namely,  the  Lives 
of  St.  Edward  the  Confessor  (Cambridge  Univ.  Libr.),  of  St.  Alban  (Trinity  College,  Dublin), 
of  St.  Thomas  of  Canterbury  (fragment  in  private  hands  abroad2).  The  texts  are  in  French 
verse,  and  are  illustrated  in  the  same  manner  as  the  Apocalypses.  Thomas  Walsingham 
expressly  speaks  of  books  of  this  type — if  not  of  these  very  books — as  having  been 
executed  by  Matthew  Paris.  The  Life  of  Offa  (Nero  D.  1)  is  a  similarly  illustrated  book. 

The  Apocalypses  I  have  named  are  admittedly  English ;  the  first  of  them  (the  Paris 
manuscript)  is  at  least  as  old  as  the  Trinity  manuscript,  and  probably  a  little  older.  If 
it  is  a  St.  Albans  book,  we  have  to  face  the  question  whether  one  scriptorium  would 
be  likely  to  produce  two  widely  different  forms  of  Apocalypse  within  the  space  of  a  few 
years.  It  is  not  impossible;  but  we  must  allow  that  it  constitutes  a  difficulty,  and  renders 
the  consideration  of  other  possibilities  very  necessary. 

Canterbury  was  probably  the  birthplace  of  at  least  one  fine  Apocalypse  (Lam¬ 
beth  209),  which  contains  the  arms  and  effigy  of  a  Kentish  lady;3  and  Lambeth  209 

1  The  two  fine  St.  Albans  manuscripts  at  Trinity  College,  B.  5.  2  (Glossed  Gospels)  and  O.  5.  8  (Glossed  Epistles), 
deserve  to  be  thought  of  in  this  connexion.  They  are  earlier  in  date  than  our  Apocalypse;  but  it  seems  quite  possible 
that  B.  5.  2  in  particular  might  be  a  product  of  the  same  school. 

2  Facsimiled  for  the  Sec.  dcs  Anc.  fextes  Frattfais ,  ed.  M.  Paul  Meyer. 

8  And  also  has  remarkable  similarities  to  a  Canterbury  (St.  Augustine  s)  Bible  :  Burney  11. 
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so  closely  resembles  Mr.  H.  Y.  Thompson’s  remarkable  MS.  55  in  certain  minute  details 
as  to  induce  a  very  strong  belief  that  that  also  must  be  a  Canterbury  book.  These 
manuscripts,  however,  are  not  like  the  St.  Albans  picture-books  nor  the  Trinity 
Apocalypse. 

There  are  very  few  Apocalypses,  at  least  of  the  earlier  period,  to  which  we  can  assign 
definite  homes.  Corpus  Ch.  Coll.  Camb.  20  belonged  to  St.  Augustine  s,  Canterbury,  but 
was  given  to  the  library  there  by  a  Countess  of  Huntingdon.  Eton  177  has  a  series  of 
Bible  pictures  which  seem  to  have  been  copied  from  paintings  in  the  Chapter-house  at 
Worcester;  and  Eton  177  is  a  sister-book,  otherwise,  to  Lambeth  434,  which  belonged 
to  a  nunnery:  the  name  of  it  is  gone.  Trinity  Coll.  B.  10.  2  has  pictures  of  the  Life 
of  Edward  the  Confessor,  which  connect  it  with  Westminster.  15.  D.  II.  belongs  to  the 
family  of  the  Gorleston  Psalter,  which  Mr.  Cockerell  has  investigated  in  so  masterly 
a  fashion.  The  M‘Clean  copy  of  the  Metrical  Apocalypse  found  a  home  at  Nuneaton, 
and  another  copy  of  the  same  (Add.  18633)  belonged  to  a  place  of  which  the  name 
has  disappeared  with  the  exception  of  the  last  three  letters,  -gie.  Radingie  (Reading) 
is  suggested  by  Dr.  Warner,  and  with  great  probability.  A  copy  in  Magdalene  College 
Library,  Cambridge,  betrays  some  connexion  with  Croyland.  The  fact  is,  that  all  the 
really  fine  Apocalypses  were  made,  not  for  preservation  in  monastic  libraries,  but  for 
the  use  of  great  nobles,  ladies,  or  prelates.  An  indication  of  this  is  furnished  by  the 
prevalence  of  the  French  language  in  the  texts.  The  Paris  manuscript  made  its  way  into 
the  Royal  Library  of  France  in  the  fourteenth  century ;  15.  D  .II.,  Harley  4972,  Lambeth 
209,  Corpus  Christi  Coll.  20,  all  contain  evidence  of  having  belonged  to  “  persons  of 
quality.”  The  Hunterian  manuscript,  the  latest  known  to  me,  was  made  for  a  noble 
French  family.  We  must  place  the  Apocalypses  along  with  the  Psalters  and  Books  of 
Hours  in  the  category  of  books  made  for  the  rich ;  and  this  makes  it  difficult  to  trace 
them  to  their  origin. 

I  do  not,  as  I  have  said,  entirely  relinquish  the  idea  that  our  book  was  produced 
at  St.  Albans.  It  seems  to  me,  at  least,  that  the  scriptorium  of  an  important  monastery 
would  be  the  place  most  likely  to  be  able  to  furnish  three  artists  of  the  required  eminence, 
as  well  as  a  scribe  so  practised  as  he  who  wrote  the  text  of  the  Trinity  book.  I  do  not 
think  we  are  at  present  in  a  position  to  deny  or  affirm  that  the  great  non-monastic 
cathedral  establishments,  such  as  Lincoln  or  Salisbury,1  could  turn  out  books  of  such 
importance  as  this.  Personally,  if  I  am  “  headed  off”  from  St.  Albans,  I  should  prefer 
to  take  refuge  in  Westminster.  But  it  is  wiser  to  confess  ignorance.  The  pub¬ 
lication  of  the  facsimile  is  sure  to  bring  more  light,  and  I  leave  the  problem,  with 
a  natural  regret  that  I  cannot  solve  it  myself,  but  in  the  confident  expectation  that 
others  will. 

By  way  of  concluding  this  introduction,  I  will  recapitulate  the  main  features  of  the 
development  of  Apocalypse-illustration  as  they  have  presented  themselves  to  me.  Upon 
that  recapitulation  will  follow  the  description  of  the  Trinity  College  manuscript,  with 
some  extracts  from  the  notice  in  the  publication  of  the  New  Palaeographical  Society. 
My  own  view  of  the  general  course  of  the  history  we  have  been  studying  is  this  : 

A  cycle  of  Apocalypse-pictures  takes  shape  in  Italy  in  the  fourth  to  sixth  century. 
Our  oldest  representative  of  this  is  the  Treves  manuscript. 

It  is  propagated,  in  small  numbers,  through  the  succeeding  centuries  to  the  end 
of  the  twelfth. 

Some  individual  in  England  or  Northern  France,  about  the  year  1200,  gives  an 
impulse  to  the  illustration  of  the  book,  and  makes  it  fashionable. 

1  Salisbury  is  suggested  to  me  by  Mr.  S.  C.  Cockerell,  and  the  view  merits  the  most  careful  consideration.  He 
refers  me  to  the  Belvoir  Psalter  and  to  another  Psalter  at  All  Souls  College,  Oxford. 
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i  c  ^  r  m  J —  ^-uuwm isc- pictures  m  manuscripts  or 

the  first  family.  r  r 

A  modification  of  this  is  made  early  in  the  thirteenth  century,  in  which  the  pictures 
rom  t  e  1  e  o  t.  Jo  n  are  reduced  in  number,  and  the  Antichrist-pictures  (which  are 
really  extraneous  to  the  Apocalypse)  are  omitted  TKic  Jo  k,.  «-k~ 


r  •{  /  •  \  i  •  JL  ' - Aius  icpicscuccu.  uy  uic  sci-unu 

family  (some  copies);  but  it  seems  that  an  important  archetype  in  this  group  had  lost 
lts.  leaf  °e^re  11  was  copied.  Hence  come  the  manuscripts  which  begin  their  text 
with  Ptistmo  Caesar/.  Further  modifications  omit  wholly  the  Life  of  St.  John,  and 
subordinate  families  of  copies,  yet  to  be  distinguished,  are  formed. 

The  popularity  of  the  manuscript- Apocalypse  dwindles  during  the  fourteenth  century, 
but  is  revived  to  some  extent  by  the  block-books  of  the  fifteenth.  A  new  era  is  begun 
by  the  publication  of  Diirer’s  woodcuts  in  1498. 

The  Trinity  manuscript  is  on  the  border-line  between  the  unfixed  and  fixed  cycles. 
It  has  the  Life  of  St.  John — but  in  an  abnormal  form.  Its  pictures  are  not  uniform  in 
size  or  placing,  and  some  few  subjects  do  not  occur  elsewhere.  In  respect  of  its  text 
also  it  stands  alone.  Yet  it  is  evidently  indebted  to  the  fixed  cycle. 

A  review  of  the  principal  departments  of  Christian  art,  taken  geographically,  gives 
the  following  broad  results : 

Italy  originates  a  cycle  adopted  by  or  imported  into  England,  Germany,  and  France. 
In  later  times  it  is  reacted  upon  by  the  Anglo-French  cycle. 

France  is  dominated  in  the  thirteenth  century  by  the  Anglo-French  cycle. 

England  is  largely  responsible  for  the  cycle  current  in  the  thirteenth  century. 

Germany  is  dominated  by  the  Anglo-French  tradition,  but  has  preserved  the  best 
examples  of  the  earlier  Italian  (at  Treves  and  Bamberg).  It  also  has  its  inde¬ 
pendent  cycle  (probably  Haymo,  and  certainly  “  Alexander  Minorita  ”),  and 
further  shows  trace  of  the  Byzantine  ( Hortus  Deliciarum). 

The  Netherlands  adopt  the  Anglo-French  cycle. 

Spain  in  early  times  (eighth  and  ninth  centuries)  has  its  own  cycle  (the  Beatus- 
manuscripts),  but  adopts  the  Anglo-French. 

The  Byzantine  tradition,  seemingly  independent  of  the  Italian,  leaves  a  trace  in  the 
Hortus  Deliciarum ,  but  is  principally  preserved  in  the  Russian  Apocalypses. 

The  following  is  a  description  of  the  Trinity  College  Apocalypse  taken  (with  some 
necessary  changes)  from  my  Catalogue  of  the  Western  Manuscripts  in  Trinity  College. 


It  contains  some  repetitions  of  matters  already  discussed  in  the  Introduction. 

Description  of  the  Manuscript  R.  16.  2. 


Vellum,  17x12,  ff.  32  +  3,  double  columns  of  56-58  lines.  Thirteenth  century, 
c.  1250,  of  magnificent  execution:  English. 

Given  by  Mrs.  Anne  Sadleir.  On  the  fly-leaf  she  has  written  : 

I  commit  this  booke  to  the  custodie  of  the  right  Reuerend  Father  in  God  Raffe  Lo :  Bishop  of  Exon,  when 
times  are  better  setled  (which  God  hasten)  it  is  with  my  other  booke  and  my  coines  giuen  to  Trinitie  Colledge  Librarie 
in  Cambridge  God  in  his  good  time  restore  her  with  her  Sister  Oxford  to  there  pristine  happines,  the  Vulger  People 
to  there  former  obedience,  and  God  blesf  and  restore  Charles  the  Second,  and  make  him  like  his  most  glorious 


Father.  Amen. 

—  August  the  20tl° 
1649 

Note : 


Anne  Sadleir. 


Vid.  Epistolam  M"  &  Seniorum  inter  Chartulas  praenobilis  illius  Foeminae  Dominae  Annae  Sadler  in  hac 


classe  reservatas. 
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There  is  an  oldish  mark  (seventeenth  century)  in  the  cover:  J.  i.  io  (R.  5.  5), 
probably  later  than  the  date  of  its  arrival  at  the  college. 

The  binding  (sixteenth  to  seventeenth  century)  is  of  white  skin  with  gold  tooling. 
The  royal  arms  and  crown  in  the  centre. 

Collation  :  a2  1  stuck  to  cover  ||  i8— 3s  46  54  (3  stuck  to  cover,  4  canc.). 

I  had  noted  the  existence  of  an  erasure  on  f.  1  of  text  and  of  a  trace  of  a  name  on  the  last  fly-leaf. 

Further  inspection  makes  me  doubt  the  reality  of  either. 

Text  begins. 

Col.  1.  Tut  des  mescreauns  crurent  en  nostre  seignur  iesu  crist  par  le  prechement  seint  iohan  le  apostle. 

— v  il  par  la  demustraunce  de  deu  uit  e  ascrit  le  apocalipse  en  teu  manere. 

Col.  2.  Nostre  seignur  i.  c.  apres  sun  releuer  enuea  sas  deciples 
— e  deslia  mus  del  errur  de  la  paeinerie. 

It  seems  as  if  the  text  of  these  two  columns  ought  to  be  transposed. 

Col.  1.  De  ( for  Le)  apocalipse  ihesu  crist  ke  deu  li  duna . .  •  .  r.  lb 

Col.  2.  Uerrai  chose  est  seint  Iohan  le  euangeliste  auer  esscrit  cest  liuere.  Apocalipse  signefie 
demustraunce. 

On  f.  3,  which  has  no  pictures,  the  text  of  the  Apocalypse  is  continued  on  col.  i,  and  that  of  the 
comment  on  col.  2,  and  so  on  until  half-way  down  f.  4  a.  At  that  point  the  Epistles  to  the  Seven 
Churches  end.  The  comment  on  them  ends  : 

Ke  uus  fuseis  cunstreint  a  fere  bens  par  pour  del  fu  pardurable  e  repentir  des  maus.  Mes 
pur  co  ke  uus  estes  teue  io  comencera  a  uomir  tai. 

Text  and  comment  continue  in  alternate  columns,  where  they  are  of  equal  length  :  where  the  comment 
is  more  voluminous,  it  spreads  into  long  lines  extending  across  the  page.  f.  20  a  is  wholly 
occupied  with  writing,  and  also  f.  25.  Onth t  recto  of  this  are  text  and  comment  in  two  columns  ; 
on  the  verso ,  comment  only,  in  long  single  lines.  The  subject,  a  disquisition  on  the  precious 
stones  of  the  New  Jerusalem,  f.  27  b  is  also  wholly  writing.  The  text  and  comment  end  on 
this  page  :  the  latter  thus  : 

E  la  grace  nostre  seignur  ihesu  crist  seit  od  nus  tus  e  nus  doint  les  armes  des  uertues  par 
les  queus  nus  garniz  od  lu  dustre  e  baneur  seums  defenduz  des  enemis  foreins  e  de  ceus 
de  deins.  ke  nus  deseruuns  estre  parceneres  de  la  uie  pardurable.  ke  uit  e  regne 
od  le  pere  e  od  le  seint  espirit  en  secle  de  secies.  Amen. 

The  Bodleian  manuscript  of  the  Apocalypse,  published  for  the  Roxburghe  Club  in 
1876,  under  the  auspices  of  the  Rev.  H.  O.  Coxe,  though  widely  different  in  aspect  from 
our  manuscript,  is  not  very  far  distant  from  it  in  date.  It  is  slightly  later,  and  some  of 
its  pictures  are  rather  markedly  similar  in  composition  to  ours.  It  will  therefore  be 
occasionally  referred  to  in  the  course  of  my  description. 

Three  artists  (perhaps  four)  have  been  employed,  I  believe,  upon  the  pictures.  One 
is  responsible  for  the  first  sixteen  leaves,  and  for  the  pictures  of  St.  John’s  life  at  the  end, 
except  the  last  leaf.  His  peculiarity  is  that  he  marks  the  colour  in  the  faces  of  his 
figures.  Their  cheeks  are  graced  with  patches  of  pink.  The  second  artist — quite  the 
equal  of  the  first  in  ability — leaves  his  faces  pale.  His  work  extends  from  f.  1 7  to  f.  2  7 
inclusive,  with  the  exceptions  of  the  miniature  (No.  67)  on  f.  2  $a  and  the  remarkable 
picture  of  the  New  Jerusalem  on  f.  25^.  This,  which  affords  the  finest  specimen  of 
gold  work  in  the  book,  I  rather  incline  to  attribute  to  a  third  artist.  The  figures  seem 
to  me  to  differ  from  the  work  of  the  other  two.  The  last  pictured  leaf,  f.  3 1,  is  unfinished. 
The  inscriptions  have  not  been  added.  In  style  it  resembles  the  work  of  the  second 
painter :  but  it  is  not  so  carefully  drawn,  and  if  it  be  his,  he  did  this  particular  piece 
of  work  in  a  hurry.  If  not,  it  belongs  to  a  fourth  and  inferior  artist. 

The  pictures  are  distinguished  by  an  extremely  fine  dry  touch ;  and  the  scale  of  colour 
gives  them  an  appearance  of  flatness,  while  they  are  at  the  same  time  incomparably  rich. 

The  backgrounds  are  alternately  blue  and  brown,  studded  with  white  patterns. 
Those  on  f.  i  are  wholly  of  one  or  other  colour;  after  that,  there  is  a  central  panel 
of  the  one,  and  a  broad  border  of  the  other. 

The  frames  are  uniformly  plain  bands  of  burnished  gold. 

The  opening  and  closing  pictures  illustrate  with  unusual  copiousness  the  Life  of 
St.  John  the  Evangelist.  There  are  eight  scenes  at  the  beginning  and  twenty-two  at 
the  end.  As  to  the  source  employed  by  the  designer,  pp.  16—20  of  this  Introduction 
should  be  consulted. 


THE  TRINITY  COLLEGE  APOCALYPSE  2g 

employed  teTnl^occltnally  specified ^  ^  WWe  °f  Paintings'  The  colours 

f.  i  a.  In  three  tiers. 

has  a  label  a'd  so  has' ""d“  a  8>»led  roof.  0„  ,  3>  and  on  /.  3,  converts  ;  each  group 

Theirs  is  :  L.  (A>,  rtf  mums ks  ydle,  e  mum  en  It  dm  ki  „in.  Man  prtcht 

T  .  ,  l«  J>*'  t  mum  ,n  ihtsn  ki  Man  prtcht 

John  s  (Z>»  chests  sunt  ft!  par  dtu  et  seinz  lu  nest  rein  fit  f 

The  kbekTre"  TlmLTl  *  *'  cumamd“  "A"  »<®  «  dtmicitn  It  an,p!tr)eur. 

enentistiurenur.  (3)  ^  *  *"  «  <*■  -  *9*  »  *«  a 

f.  I 

shoulder*  "On  r.'john, witrtwo'men'behi^him  b£  1  ma"  with  stlck  atld  cIoak  ovcr 

another  having  his  head  held  over  the  side  by  a  friend  1  a  s  ‘P  m  w  lc  are  flv“  men  ■'  one  (small)  on  the  yard, 

c^tCbefo^Domhian  "  n  "‘fl  V  Tu“  "7?  '*  fa  »/  *«  «««>'  <■  /a 

pur /a  Hc  kas  a  laW  :  (D>“  '»««  «•  fiz  en  It  muni,  ke  nut  uiuums 

11’  j  .  .  |  n  label.  Cestu  destrut  le  onur  de  nos  deus  par  nouele  aprise.  Domitian  ('throned')  full-fare  nn 

gold  ground  under  trefoil  arch  ;  a  white  dog  a,  his  feet.  He  has  scepfre  and  label  :  (CiKS 
ariant  pare,  ke  tl  despt  ms  deus.  A  counsellor,  under  arch  on  r„  in  gown  with  sword  ' 

melpUnde  lain,  e  “»  U  “”A>w  «»««*  *<  «  «f/  «£r  an  „ 

6.  John  before  the  Latin  Gate  ;  he  is  clad  in  linen  drawers,  and  steps  into  the  cauldron.  The  gate  ttP'lma 

1 f  °"h  nm“n  'r5,?  a^taff  “  fr0nt  °f  i(  and  *°°ks  »"•  Two  men  are  behind  John  2 
he  steps  into  the  tub  (of  wood,  with  iron  bands).  He  steps  out  on  r.  towards  a  savage  and  horrified  man. 
la  cum  il  est  mis  en  le  tunel.  e  cum  tl  sen  ist  si  nest  de  ren  blesce  par  la  grace  de  deu. 

...  ."V tia"  .°^derS<  him  jnto  exile'  Counsellor,  with  sword,  on  l.  Domitian  (throned)  under  architecture, 

violent  men  M  ^  h  deSptt  ”0S  deUS  6n  lSStl  en  le  tsle  ki  est  aPele Patmos-  John  (hooded)  on  r.,  led  away  by  two 
(I)ci  cumaunde  domicien  ke  sein  io&an  seit  issillez  en  le  isle  ke  est  apele  pathmos. 

,  .  8‘  ,^e  voyage  to  Patmos.  John  seated,  full-face  (with  book),  in  a  ship,  with  a  dragon’s  head  at  the  stern  and 

a  bird  at  the  prow.  Three  other  men,  two  with  paddles,  one  with  arm  raised  to  the  sail. 

(/)«  est  seint  Man  mis  en  nef  uers  le  isle  ki  est  apel  pathmos. 

f.  2^.  9.  The  vision  of  the  angel.  The  Seven  Churches.  On  /.,  in  a  square  compartment,  John  sleeps  on 

a  square  isle  with  wavy  shores,  surrounded  by  green  water.  An  angel  stands  over  him,  with  label :  (C)o  ke  uus  ueez 
escrtuez  en  un  huere  e  enueez  a  set  eglises.  On  r.  the  seven  churches  in  two  rows  :  three  above  and  four  below.  They 
are  of  various  forms,  but  generally  speaking  consist  of  a  cupola  or  dome  between  two  towers.  An  angel  with  book 
stands  in  the  arch  of  each  (half-length).  The  names  of  the  churches  are  written  on  white  bands  above  them. 
Ephesus  is  put  on  /.  above. 

(/)«’  est  seint  Man  en  le  isle  de  pathmos. 

10.  He  adores  the  Son  of  Man.  On  /.  he  stands  looking  to  r.  An  angel’s  face  in  the  sky  speaks  to  him  : 
(C)o  ke  uus  ueez  escriuez  en  liuere  e  enueez  a  set  eglises  ephesum  etc.  —  laodiciam.  Below  this  label  are  four  gold  candle¬ 
sticks.  Then  John  prostrate  at  the  feet  of  Christ,  who  stands  in  blue  robe  with  gold  girdle,  gold  face,  red  eyes,  and 
grey  hair.  A  sword  goes  from  His  mouth  to  /.  He  has  a  label :  (N)e  dutez  ren.  is  su  premerein  e  derein  e  uif  etc.  — 
e  ke  kouein  estre  fet  apres  i  ces  choses  (Rev.  i.  1 7b — 19). 
f.  3  a,  b.  Text. 

f.  4 a.  11.  The  door  opened  in  heaven.  A  narrow  compartment  on  l.  ;  below,  John  looking  up.  Above,  the 
door  open.  Within,  the  head  of  an  angel  blowing  a  trumpet,  whence  issues  a  label  :  Muntez  sa  e  io  uus  mustrerai  ke 
kuuent  estre  fet  apres  i  ces  choses.  The  rest  of  the  picture  is  divided  into  four  bands,  interrupted  in  c.  by  a  rectangle 
enclosing  a  circle.  In  the  circle  is  God,  in  the  spandrels  the  four  beasts. 

The  elders  have  each  a  harp  and  a  narrow-necked  bottle.  In  the  upper  row  are  eight,  and  in  the  second  and 
third  rows  four  each,  in  the  lowest  eight. 

The  face  of  God  is  green  (“  in  sight  like  unto  an  emerald  ”).  He  holds  a  book  liber  signatus,  and  a  flowering 
sceptre  virga  iusticie.  On  either  side  of  the  throne  are  three  nimbed  beasts’  heads  labelled  fulgura ,  uoces,  tonitrua,  and 
below  His  feet  is  the  globe,  lettered  Asia,  Africa,  Europa.  Below  this  is  white  water. 

f.  4 b.  12.  John  is  in  a  narrow  compartment  on  /.  In  c.  a  mandorla.  God  seated,  with  sealed  book  and  sceptre, 
and  sphere  (on  water)  below  His  feet.  The  ground  behind  Him  is  gold.  In  the  spandrels  the  four  beasts  with  labels 
Scs.  Scs.  Scs.  nostre  seignur  deu  tut  pusaunt  ki  est.  On  r.  and  /.  four  square  spaces,  each  containing  six  kneeling  elders, 
with  gold  vials  ;  some  take  off  their  crowns.  Two  labels  run  across  the  groups.  {N}ostre  segnur  deu  uus  estes  digne 
recciuere  glorie  e  honur  etc.  —  e  sunt  tutes  choses  criez  (iv.  1 1). 

f.  5 a.  13.  The  angel  proclaims.  Quis  est  dignus.  John  on  /.  The  angel  holds  a  label :  (£)/  est  digne  ouerir  le 
liuere  e  delier  les  signacles  de  lu.  John  weeps. 

On  r.  an  elder  speaks  to  him ;  he  has  a  label :  Ne  plureiz  ■  ueez  le  leun  del  ligne  iuda  etc.  —  e  sas  set  seaus  (v.  5). 

14.  The  Lamb  takes  the  book.  In  a  narrow  compartment  on  /.  is  John  with  book.  On  r.  three  compartments  ; 
r.  and  /.  groups,  each  of  thirteen  angels  with  label :  (L)i  aignel  ki  est  oscis  est  digne  raceiuer  glorie  etc.  (v.  12).  In  c.  a 
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mandorla  (the  four  beasts  in  the  spandrels).  God  seated  (full-face)  with  sceptre.  The  Lamb,  with  seven  horns  and  seven 
eyes,  takes  the  book  (on  /.).  In  the  throne  are  six  faces.  Before  it  the  Lamb  with  banner,  a  spear  wounding  its  breast. 
It  holds  a  book  inscribed  :  It  rnmtl  testament  e  It  veil.  Next  below,  a  narrow  band  containing  the  twenty-four  elders, 
each  with  a  harp  and  gold  vial.  In  c.  a  label:  ( N)ostre  seignur  deu  uus  estes  digtte  —  de  tus  lignages  e  langages  (v.  9). 
Below  this,  another  narrow  band.  On  /.  water,  with  fish;  then  birds  (swan,  peacock,  cock,  etc.);  twelve  men  and 
women  in  two  groups,  with  label :  ( B)eneisun  e  honur  etc. —  e n  secle  de  secies  (v.  13);  group  of  beasts  (horse,  ox,  lion,  etc.) ; 
water,  with  fish  and  two  swans. 

f.  $b.  15.  The  first  horse.  The  composition  of  15-17  is  as  in  the  Bodleian  Manuscript  (Bodl.).  John  on  /. 

Demi-angel  with  scroll  :  ( V)eneis  ueer.  Rider  on  white  horse,  crowned,  with  arrow  on  bowstring. 

f.  6  a.  16.  The  second  horse.  The  lion  in  air  has  the  label :  (V)enez  ueer.  Co  est  a  dire.  Entendez  aspirituau- 
ment  co  ke  uus  lisez.  Crowned  rider  on  red  horse,  with  sword. 

1 7.  The  third  horse.  The  ox,  with  label  inscribed  as  in  the  last.  The  rider  on  the  black  horse,  crowned, 
with  balances. 

f.  6b.  18.  The  pale  (brown)  horse  (as  Bodl.).  The  rider  here  has  nothing  in  his  vial.  Hell-mouth,  full  of 

devils,  follows  him.  Over  it  is  the  eagle,  with  label  as  before. 

19.  The  souls  under  the  altar  (as  Bodl.).  John  on  /.  The  altar,  with  panelled  frontal,  stands  on  four  round- 
headed  arches.  In  each  stands  a  nude  figure.  Les  dimes  des  tues  pur  le  amur  ae  deu.  Across  them  a  label :  Seint  e 
uerrai  seignur  etc.  —  ki  habi tent  en  la  tere  (vi.  10).  On  r.  two  angels  clothe  two  souls. 

f.  7 a.  20.  The  sixth  seal.  The  earthquake.  John  on  /.  Above,  on  r.  of  him,  black  sun  and  red  moon; 
mountains  in  air  ;  falling  towers  ;  terrified  crowd  (a  king  among  them)  run  to  a  mountain  on  r.  They  have  a  label : 
Muntaines  chees  sur  nus  e  musceis  nus  de  le  face  del  seant  sur  le  trone  e  del  ire  del  agnel  pur  co  ke  (vi.  16). 

2 1 .  John  on  /.  A  great  circle,  the  circumference  red,  with  green  water  inside.  At  the  cardinal  points  stand 
four  angels,  those  at  top  and  bottom  between  two  trees,  holding  winged  masks  (winds).  Within  is  an  oblong,  divided 
into  twelve  narrow  compartments  in  two  rows  ;  each  contains  a  number  of  figures,  and  above  each  is  written  the  name 
of  a  tribe  :  le  ligne  iuda ,  —  ruben,  — gad,  etc.  In  the  upper  r.  corner  an  angel  proceeds  out  of  the  sun,  with  a  label : 
(N)e  nuseis  a  la  tere  etc.  —  en  lur  f runs  (vii.  3). 

f.  7  b.  22.  Three  tiers  ;  the  first  in  three  divisions.  C.  mandorla  (four  beasts  in  spandrels,  with  names  of  Evange¬ 
lists)  ;  God  enthroned,  with  Lamb  on  /.  ;  globe  inscribed  (A)sia,  (, A)ffrica ,  ( E)uropa  below  His  feet ;  six  faces  on  the 
throne.  R.  and  /.  kneeling  angels  (seven  on  each  side).  Label :  ( B)eneisun  e  clarte  etc. — en  secle  de  secies  amen  (vii.  12). 

Second  tier.  The  twenty-four  elders  crowned,  seated,  with  harps. 

The  third.  John  on /.,  with  label :  [M)un  seignur  uus  sauez.  Crowned  elder  with  two  labels:  (1)  (I)ceus  ki 
sunt  cuuert  de  blanches  uestures  ki  sunt  il  e  dunt  uindrent.  (2)  (I)ceus  sunt  ki  uindrent  etc. — en  le  sane  del  aignel  (vii.  14). 
On  r.  a  crowd  of  men  and  women  (a  king,  a  queen,  a  bishop,  a  monk,  two  priests,  etc.)  in  white,  with  palms. 
Label :  (S)aunte  seit  a  nostre  deu  etc.  —  e  al  aignel  (vii.  10). 

f.  8 a.  23.  Two  tiers.  A.  John  on  /.,  with  book.  Seven  angels  receive  trumpets  from  an  eighth.  On  r.,  in 
mandorla,  God  enthroned,  as  in  22,  without  the  globe. 

B.  John.  Angel  with  censer  and  incense-ship.  Altar.  God  in  a  circle  above  it.  Angel  pours  censer  upon 
trees.  Flames  in  air.  Cloud  above,  with  six  faces  in  it  (thunders). 

f.  &b.  24.  John.  Six  angels  with  trumpets.  A  seventh  on  r.  blows  trumpet  over  trees. 

25.  J[ohn.  The  second  angel  blows  trumpet.  Sea,  green  with  band  of  red.  Two  ships  capsize  :  four  others 
on  r.  with  frightened  crews. 

f.  9 a.  26.  John,  bearded.  Angel  with  trumpet.  Six  men  lying  dead,  or  tearing  their  hair,  or  attempting  to 
drink,  by  a  river,  into  which  a  star  (A)bsinthium  falls. 

27.  John.  Angel  with  trumpet.  Gold  sun  and  moon  on  r.  Below  them  a  flying  eagle,  with  label :  Alas  alas 
alas  as  habitaunz  en  tere  (viii.  13). 

f.  9b.  28.  John.  Angel  with  trumpet.  The  locusts,  with  black  bodies  (winged,  crowned),  issue  from  “  (l)e  put 

"  Their  king  (crowned,  black,  and  winged)  is  mounted  on  one.  Le  rei  des  gresiluns.  Si  est  apele  en  fraunceis 
Terrified  men  on  r.  r  J 


de  abisme.' 
dewastaunt. 


f.  \oa.  29.  Two  tiers.  A.  John.  Angel  with  trumpet.  God  enthroned  in  an  eight-foil  medallion  in  air.  From 
1  face  on  l.  of  throne  proceeds  a  label :  Desliez  les  quatre  aungeles  —  de  eufraten  (ix.  14).  On  r.  the  four  angels,  with 
vicious  brown  faces  and  bound  hands,  he  on  green  water.  An  angel  unbinds  the  hands  of  one,  who  grins  at  him. 

B.  The  four  angels  stand  on  water.  Three  of  them  have  swords,  forked  spear,  and  axe. 

30.  John  and  another  man,  beardless,  in  dark  habit,  with  girdle  :  this  second  figure  should  perhaps  have  been 
drawn  as  an  angel.  A  troop  of  mailed  horsemen,  with  hideous  grinning  faces  and  hooked  noses,  ride  to  r.  mounted 
on  locusts,  which  breathe  fire  on  to  men  on  r.,  some  of  whom  fall  dead. 

f.  10 i.  31.  A.  John.  The  great  ange],  surrounded  by  cloud,  a  rainbow  over  his  head,  raised  hand  :  r.  foot  on 
water,  /.  on  earth  (a  little  sphere,  containing  two  oxen  and  a  tree). 

John  sits  on  ground,  writing  and  looking  up.  Above,  in  a  cloud,  seven  heads  (thunders) ;  label :  m  tsscriuez  fas 
les  stgnes  ke  les  set  lonetres  unt  parle  (x.  4).  y  r 

The  angel,  as  before  (without  cloud  or  rainbow),  hands  the  book  to  John  on  r.  Label  :  Runriz  test  litttrt  t 
deuotez  le  A  face  m  a  cloud  above  says  :  Alez  si  perneiz  le  liuere  —  e  sur  la  tere  (x.  8). 


r  .  '  TT  ■,  *  r>  ..  ,  . .  Pointed  cupolas  form  the  roof  of  the  main  building,  divided  by 

four  towers  Under  a  great  trefoiled  arch  below  are  seen  a  man  and  woman  praying  on  either  side  of  a  draped  altar.  7 

seated  on  r.  and  h  ''  mtneSSeS  (m  br°Wn  r°beS>  bare  feet-  red  aPs>  stw«)  address  two  crowds 

B  The  witness  on  1.  breathes  6re  on  to  the  people  on  /.  The  other  addresses  those  standing  on  r 
.a  "  a  t  ,-r34'  u  T°Wd  °n  1 '  5"!’  Tth  wreathed  hcad.  P°iMS  to  the  witnesses  (in  lighter  brown)  Thev  lie  on 
*0^  hid  of  one  SP“r'  e  b'aSt  (a  h°rse  COVer'd  With  mail'  With  da*-eolo8ured  crowned  human  head) 
B.  Buildings  and  people  on  r.  and  l.  The  witnesses  lie  dead  in  c. 


the  trinity  college  apocalypse  3I 

on  r.  ;  above,  the  feet  ofthe  witnesses  hTdoudT  Sp"oplf  ftUinvfrom^t 5““  ab°y.sVs  '  A“nUZ  "•  Fa,linS  Mdings 
“  of  th^same  ^  ■  * 

woman  (redbing  in  “  *  ™“S  °f  r0UShness  a"d  ™»H«-  The 

at  her  feet)  hands  her  child  to  a  kneeling  angel  on  r  The  anlel  h  6  P\.mtS’  go  d  flames  of  the  sun  by  her,  and  crescent 
A  The  ted  dragon.  The  ^ZTlSd  bSwee^^1  “  “P  '°  *  VaCa"‘  thr°"=  “  *  <“■  »  '• 

one  on  £)4  ie^dtgL^tK^  "*  “  °f  *=  r'd  (*■»  « 

Label  .ssnmg  from  a  face  in  r.  corner  :  Ore  ,a  f,„  :aluz-d,  iur  ,  d,  m,  (xii.  to). 

The  woman  Lkfbacf  a7wm  l3„gSove?n,r^o  "ft  T  ^  *  Mc  “  *?  ^"dc 

which  is  an  owl,  in  the  other  another  bird.  g  she  fl,es  awa>’  over  tre5s-  “  °“  °f 

B.  She  ait®  between  trees.  Angel  from  above  brings  her  a  cake  and  a  chalice. 

ofr).hTs,hpicbtmWe 

f-  14*-  4°.  A.  John.  The  red  dragon  on  the  shore.  On  the  water  stands  the  second  beast,  dark  and  spotted- 
kneebng  worshippers  on  r.  say  :  K,  cl  smblabh  a  la  but,  ,  ki  fun,  mmbatr,  ,d  lu.  P  ' 

winged  head-hdSress“nd  ^  SghtI”g  With  “desiastics  (one  a  friar  (f))  and  women;  worshippers  on  r„  one  has  a 
horned,  ^and  has  ,+to  £ dJ"”  thW  W  C"  “*  F°Phet)  rising  °Ut  °f  ,he  earth-  He  is  dark  bro™' 

beast  feces  hiLfandnon  “^w^hlpe^  P°illtS  ^  *  'h”1  Stafft°  *'  WhCnCe  ***’  ^  ^  ^  ^ 

B.  Three  men,  about  to  kill  three  martyrs  (one  a  cleric).  Two  others  kneel  to  the  beast,  who  stands  on 
an  altar  on  r.  ’ 


f.  i$b.  42.  The  false  prophet  seated  on  l.  Two  men  (with  pens)  about  to  mark  the  forehead  and  hand  of  two 
kneeling  men.  More  people  on  r.,  one  on  horseback. 

The  colouring  is  described  on  p.  35. 

f.  1 6 a.  43.  Three-quarter  page  in  three  main  tiers. 

4uatrepo^  'n  circle,  the  four  beasts  in  spandrels  outside.  The  inner  spandrels  have  a  delicate 
pattern  or  white  on  blue.  In  the  quatrefoil  is  a  vacant  throne.  On  r.  and  l.  four  compartments,  in  two  tiers.  Those 
on  /.  each  contain  three,  those  on  r.  four  crowned  elders,  seated. 

B.  Ten  more  elders,  seated. 

C.  The  Lamb,  with  cross  and  banner,  in  c.  on  Mount  Sion.  One  figure  in  front  of  the  mount,  back  to  the 
spectator  ;  a  crowd  on  r.  and  l. 

f.  1 6  b.  44.  John.  Above,  three  angels  in  air,  horizontal,  with  labels  : 

(1)  Ki  auerad  aore  la  beste  —  e  deuant  le  esgard  del  aignel  (xiv.  9,  10). 

(2)  Babilon  chei  icele  graunde  ki  embeuera  la  gent  del  uin  de  sa  fomicatiun  (xiv.  8). 

(3)  Dutez  nostre  seignur  —  ke  le  oure  de  sun  iugement  uent  (xiv.  7*). 

Below,  two  groups  of  seated  people  ;  between  them  a  falling  city. 

Here  the  second  artist  begins. 

f.  17  a.  45.  John,  a  tree  on  r.  of  him.  Christ  (crowned  and  winged),  seated  in  a  cloud,  holding  a  sickle.  Below, 
He  reaps  corn.  An  angel  in  temple-door  on  r.,  with  label  :  Metez  uostre  faucille  —  le  ble  de  la  tere  esecchist  (xiv.  15). 

46.  Angel  in  temple-door  on  /.,  with  sickle.  Angel  by  flaming  altar,  with  label :  Metez  ta  faucille  —  les  grapes 
de  lu  sunt  meures  (xiv.  18). 

Angel  plucking  grapes,  which  hang  over  a  winepress.  Two  devils :  one  plucks  grapes,  one  works  the  screw  of  the 
press.  The  juice  runs  out  to  r.,  where  three  horses  stand  in  a  city  gate,  their  bridle-reins  hanging  down  into  the  stream. 

f.  17  b.  47.  John.  In  a  cloud  stand  seven  angels,  conversing. 

48.  John.  On  a  green  sea,  with  band  of  red  (glass  and  fire),  stand  nine  people  with  harps  :  some  are  women, 
and  some  ecclesiastics,  including  a  Benedictine,  a  Franciscan,  and  a  Dominican. 

f.  1 8 a.  49.  John.  In  a  cloud-enclosed  space;  on  /.  the  temple;  a  face  seen  at  a  window  says:  Alez  e 
aspaundes  les  set  foies  del  ire  de  deu  en  tere. 

On  r.  of  the  temple  are  the  seven  angels,  in  light  robes  with  gold  girdles.  The  foremost  takes  a  gold  vial  from 
the  claws  of  the  eagle,  who  holds  six  others. 

f.  1 8  b.  50.  First  and  second  vials.  The  first  poured  on  seated  men,  who  writhe  ;  the  second  on  the  sea,  which 
is  red.  The  angels  issue  from  clouds. 

51.  L.  The  third  vial  poured  on  red  rivers. 

C.  Angel  standing  in  cloud,  with  label :  Vus  estes  dreiturel — si  cum  il  sunt  dignes  (xvi.  5,  6).  Above,  on  r.,  the 
altar  ;  a  face  proceeding  out  of  it  on  /.  says  :  Nostre  seignur  de  tut  pusaunt  •  tas  iugemenz  sunt  uerrais  e  dretureus. 

Below,  John  sits  on  a  mound. 

f.  19a.  52.  L.  The  fourth  vial  poured  on  the  sun.  Men  below  writhe. 

R.  The  fifth  poured  on  a  throne  (that  of  the  beast).  Men  on  each  side  sit  and  gnaw  their  tongues. 

f.  19^.  53.  L.  The  sixth  vial  poured  on  water  (Euphrates),  which  divides. 

John,  facing  r.  The  two  beasts,  on  mounds,  facing  each  other  ;  the  false  prophet  between  them.  Three  brown¬ 
tailed  frogs  come  from  the  mouth  or  mouths  of  each.  .  . 

54.  The  seventh  vial  poured  on  to  seated  people.  On  r.,  in  air,  three  islands  (marked  Isle).  Below,  four  cities, 
one  falling.  Above  them  on  r.  (in  clouds)  the  heavenly  temple,  with  Christ  throned  in  c.,  in  a  quatrefoil.  A  face  on  /. 
of  the  throne  says  :  II  est  fet.  Four  heads  above,  lettered :  Fudres ,  V ns,  Toneires,  Teremot. 
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f.  200.  55.  John,  led  by  an  angel,  with  label:  Vernis  i,  uusmustrm-ke  setsur mules  mes  (xvu.  0- 
In  c.  the  woman  (in  embroidered  garment),  holding  a  gold-covered  cup,  sits  full-face  on 
headed  beast. 

On  r.  she  sits  on  a  group  of  hills,  with  three  rivers,  holding  a  mirror.  ,  .  nerrhed  on 

f.  20 b.  56.  John.  Babylon  fallen  :  devils'  heads  seen  over  the  walls  ;  and  owls,  storks,  etc.,  Pe"*cd 
roofs.  Above,  an  angel  with  label  :  O  le  chei  O  U  chei  BaUlm  la  graunl-d 'I  ,re  de  sa  formcamn  (xvm.  *).  *•  * 
out  of  which  comes  monks,  and  a  Franciscan,  and  a  woman  to  r.  On  r.  a  group  of  king  and  others  face  them.  Above, 
a  face  in  air  says  :  Mum  poeple  isset  de  lu  —  solum  sas  oeueres  (xviii.  4-6  )• 

f.  21  b.  si-  An  angel  standing  on  the  sea,  about  to  drop  a  millstone  into  it.  A  ship  on  r.  with  two  men. 

Label :  Babiloine  cele  graunt  cite  cena  abatu  far  tel  air-  e  ia  mes  ne  serra  troue.  .  ,  ,  ., . 

f.  22a.  c8.  A.  John  on  /.  In  c..  in  air,  Christ  throned,  with  book  inscribed  A  •  co.  He  is  in  a  mandorla  within 

a  lozenge.  In  the  spandrels,  a  white  pattern  on  blue.  On  r.  and  /.  faces  with  labels :  (L.)  Jus  tus  les  sews  nostre  seignur  — . 

pods  e  grams  (xix.  5).  (*.)  Alleluia.  Pur  a  ke  metre  seignur  dm  —  ke  les  meet  del  and  usndrmt  (xix.  6,  fl-  On  the 

sides  of  the  lozenge  four  half-circles  contain  the  four  beasts.  Below  and  on  r.  and  1  the  crowned  elders  knee  .  _  Label  . 
Amen  Alleluia.  On  r.  and  /.  above,  two  faces  with  labels  :  (L.)  Alleluia  Lowange  e  glerse-ks  korumpsst  la  me  (xix.  I,  2). 

(R.)  Alleluia.  E  la  fumeie  muntera  en  secle  de  secies.  .  ,  .  ,  ... _ .. 

B.  the  marriage-supper  of  the  Lamb.  On  /.  two  servants,  one  with  dish.  Then  a  man  in  red,  with  wreath, 
playing  the  fiddle.  A  table.  The  Bride  (nimbed)  embracing  the  Lamb,  who  stands  above  the  table.  Three  guests 
on  r.  On  the  nearer  side  two  servants  kneel  (with  knife,  and  dish,  and  cup)  and  a  harper  sits.  The  Colouring  is 
described  on  p.  ,  r , 

f.  22  b.  59.  John  and  the  angel.  He  kneels.  The  angel  takes  his  r.  hand,  and  has  a  label :  Veez  ne  le  fetes— 
orez  deu  (xix.  io).  ,  .  ,  ,  c  .  ,  , 

60.  The  “  Word  of  God.”  John  on  /.  In  a  cloud-surrounded  space  :  on  r.  and  l.  two  bands  of  nimbed 
horsemen  facing  to  c.  In  c.  Christ,  full-face,  in  brown  robe  on  horseback,  with  seven  nimbi,  and  a  sword  horizontal 
at  His  mouth,  the  point  to  /.  _  , 

On  r.,  outside  the  cloud,  Christ  treading  the  winepress.  His  light  robe  is  stained  with  blood,  and  on  it  is 
written  :  Rei  des  reis  •  e  seignur  des  seignur auns. 

f.  23 a.  61.  John.  Angel  in  the  sun  (a  gold  disc);  label:  Venez  e  asembles  uus—e  chars  des  seauns  en 
eus  (xix.  17,  18). 

Below,  a  crowd  of  birds  flying  or  perched  on  trees,  among  them  a  magpie,  owl,  stork. 

The  second  beast  at  the  head  of  his  army,  facing  /. 

Three  kings  and  other  horsemen,  all  mailed  ;  one  of  the  horses  has  a  vermilion  housing.  On  three  pennons  are 
blue  birds,  on  a  fourth  a  blue  lion. 

The  colouring  is  further  described  on  p.  35. 

f.  23  b.  62.  Defeat  of  the  beast.  Angel  stands  over  hell-mouth,  and  thrusts  down  the  second  beast.  The  false 
prophet  (in  red)  is  already  there,  and  devils. 

On  r.  lies  a  crowd  of  dead  mailed  men,  and  horses.  Birds  feed  on  them,  or  perch  on  trees. 

63.  Satan  imprisoned.  John.  Angel  in  air,  with  key  and  chain  ending  in  a  collar.  Red  dragon  on  earth, 
with  chain  round  neck,  held  by  angel  with  key,  who  stands  and  faces  r.  Dragon  thrust  down  a  stone  puteal  (Le  put 
de  abisme )  by  angel,  who  faces  /.,  and  has  fork  and  key  in  the  keyhole  of  the  pit. 

f.  24a.  64.  The  first  resurrection.  John.  Four  figures  (saints,  but  not  nimbed)  seated  full-face  on  a  rich 

seat.  On  r.  a  crowd  of  eleven  figures. 

65.  The  final  war.  On  l.  seven  mailed  men  attack  a  walled  city  with  battlements ;  they  have  cross-bow,  pick, 
and  beam,  used  as  battering-ram  against  the  gate.  Within  the  city  are  seen  seven  heads  of  people  :  some  are  praying. 
Three  more  on  turrets  blow  horns.  On  r.  fire  falls  on  the  attacking  party  (ten  in  number  this  time).  On  r.  of  this 
an  angel  in  air  thrusts  down  the  dragon  with  spear  into  hell-mouth. 

f.  24 b.  66.  Two-thirds  of  page.  A.  In  c.y  Christ  in  mandorla  (throned)  shows  His  wounds.  On  /.  above, 
three  angels  with  chalice,  lance  and  nails,  cross,  and  crown  of  thorns ;  below,  Peter,  a  priest,  a  Franciscan,  a  woman, 
a  monk,  and  another. 

On  r.  above,  a  group  of  nude  men,  women,  and  children  standing  in  water.  They  hold  open  books.  Below, 
hell-mouth  ;  nude  figures  stand  in  it,  holding  open  books  :  all  have  their  eyes  closed. 

B.  A  large  hell-mouth,  the  breadth  of  the  picture,  full  of  souls  and  devils. 

f.  25a.  67.  By  the  first  artist.  John  on  /.  In  c.,  descending  from  a  cloud,  the  New  Jerusalem,  many-coloured, 
with  three  open  gates  seen  on  the  exposed  side. 

On  r.,  in  air,  Christ  in  mandorla,  with  labels:  (1)  Veez  ku  (or  ki  i(o))  fas  tutes  choses  noueles.  Escriuez  pur  co  ke 
ce(s)  paroles  sunt  tres  leaus.  (2)  Io  su  Re  co.  cumencement  e  fin.  Io  durrei  a  celu  ki  ad  seif  de  la  funtaine  del.  From  a 
face  on  r.  of  throne  comes  a  label :  Veez  le  tabernacle  de  deu  —  ne  plur-  ne  cri  (xxi.  3,  4). 

Below,  on  r.,  John  sits,  facing  /.,  writing  and  looking  up  at  Christ. 

f.  25L  68.  By  a  third  artist.  Two-thirds  of  the  page.  The  New  Jerusalem,  laid  out  in  ground-plan,  with  three 

open  gates  on  each  side.  At  bottom,  on  /.,  John  led  upward  by  the  hand  by  an  angel,  who  says:  Vene{z)  io  uus  mustrerai 
la  femme  espuse  del  aignel.  In  c.  is  a  square  of  exquisitely  patterned  gold ;  within  it,  below,  an  angel  with  measuring-rod 
stooping  to  r. ;  above,  on  /.,  God  throned,  with  book  inscribed  amen  ;  the  Lamb  on  /.  From  below  His  feet  a  stream 
of  water  goes  to  r.,  and  passes  through  a  beautiful  conventional  pattern  of  branch-work,  many-coloured. 

Over  the  gates  (in  capitals  usually)  are  written  the  names  of  the  tribes :  at  top  Iudas,  Simeon,  Leui.  On  r.  Ruben, 
Isacar,  Zabulon.  Below,  Dan,  Neptalim,  Gad.  On  /.  Azer,  Iozep,  Beniamin. 

The  background  of  the  gates  is  composed  of  parallel  bands  of  gold,  silver,  brown,  blue,  purple,  pink,  etc.,  seemingly 
twelve  in  number,  not  counting  those  that  compose  the  frame.  On  these  are  the  names  of  the  Apostles  in  white  capitals, 
which  have  been  to  some  extent  defaced. 

At  top,  in  c.y  sc.  (pe)re.  sc.  iohan.  On  /.,  sc.  ivde. 

On  r.y  SC.  BARNABE.  SC.  ANDREV. 

Below,  SC.  MATHEV.  SC.  PHILIP.  SC.  TOMAS. 


On  /.,  SC.  SCIMON.  SC.  IACOB. 

f.  27  a.  69.  By  the  second  artist. 


John  kneels  to  an  angel,  with  blank  label. 
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yellow  ™  biue'  ChriSt  mandork-  with  blank  t=°°k-  Outside  the  mandork  is  a  lovely  pattern  of 

,  f',18  V;  th,e  series.°f  pictures  illustrating  the  life  of  John  is  continued.  There  are  three  pictures  on  a  page 

separated  by  broad  bands  contam.ng  the  titles,  which  are  in  a  larger  hand  than  those  at  the  bTpnTj  ™  ’ 

knivhts  one  ^  J"  he  ,1M  ,he  Sround.  “owned,  covered  with  wounds.  On  !.,  two 

knights,  one  drawing  his  sword,  the  other  about  to  strike  and  holding  Domitian  by  the  elbow.  On  r.  two  not  in 
armour  attack  him  with  axes  ;  a  third  in  mail,  with  gold  helmet,  pierces  him  with  a  spLr. 

{l)ct  content  les  romeins  oscient  le  empereur e  ren  ne  uolerent  auer  e. stable  de  kaunt  ke  il  establi. 

71.  John  s  return  On  /.  a  ship  with  sail,  and  steerer  with  paddle.  John,  with  book,  steps  out.  Four  people 
and  a  servant  with  a  saddled  horse  meet  him.  Label :  Batil  ml  k  nun  deu  ki  stint  Man  nut  a  rtrnn,  d*  issil.  ?  P 

(l)ci  content  seint  whan  reuent  de  issil  apres  la  mart  domicien  e  cum  le  poeple  uent  a  cuntre  lu. 

72.  John  raises  Drusiana.  He  stands  in  the  doorway.  Drusiana  sits  up  on  a  bier,  five  relations  by  her. 
r'  Tu  P°°r  jnen,  one  with  a  child  attending,  who  carries  a  bowl,  one  with  a  child  on  his  shoulders. 

ihree  labels  :  (John )  Li  nen  segnur .  ihesu  crist  te  resuscite  drusieine.  Leuez  sus  si  ua  a  ta  mesun.  si  me  aparaile 
a  manger.  (1  he  husband)  Vn  dene  es  ki  seint  whan  preche.  e  un  uerrai  ihesu  crist  nostre  segnur.  (A  woman)  Beau  sire 
ueez  uostre  amie  drusieine  ke  nus  portum  ci  morte  •  ke  desireit  uostre  repeir. 

{d~)ci  cument  lem  porte  drusieine  pur  enter er .  e  cum  seint  iohan  la  resuscite  par  la  priere  des  poeueres. 

r  73.  The  jewels  broken  and  restored.  Crato,  the  philosopher,  in  brown  habit,  with  cowl  and  stick. 
Label :  La  rtchesce  de  test  secle  ren  ne  uaut.  Ales  e  despesces  uos  peres. 

People  listen  to  him.  Two  men  break  up  jewels  on  anvils  with  hammers. 

On  r.  Crato  and  five  others  face  towards  John  (r.). 

Labels  :  (Crato)  Si  uostre  mestre  uoit  ki  le  pris  de  ces  gemmes  seit  done  as  poueres  fai  les  enters.  (John,  1)  Sire  deu 
fetes  ore  ke  ces  gemmes  seient  enters  e  en  meimes  la  beaute  ke  il  furent.  (2)  Fol  despite  i  ad  ici  del  munde  ki  est  lowe  des 
buches  des  houmes.  e  despit  de  deu.  si  cum  ueine  est  la  mescine  ke  ne  oslrae  (?)  la  enfermete. 

(I)ci  cum  craton  le  filosofe  precha  le  despit  del  munde.  e  cum  seint  iohan  le  areisune  del  depescer  des  peres. 

74.  Conversion  of  Crato.  He  and  his  disciples  kneel  to  John. 

On  r.  John  baptizes  some  of  them  in  tubs  ;  two  others  are  stripping. 

(/)«'  cum  craton  od sas  deciples  e  od  las  deus  iuuenceus  cheent  deuaunt  les  pes  del  apostle,  e  cum  il  sunt  baptizez. 

IS'  Two  youths  give  bread  (out  of  a  basket  held  by  a  boy)  to  a  crowd  of  poor ;  two  (Atticus  and  Eugenius)  are 
behind  John,  who  is  speaking. 

(/)«  cum  les  iuuenceus  departent  le  pris  des  peres  as  poueres  •  e  cum  les  deus  riches  houmes  de  la  cite  de  ephese  si 
siwent  seint  iohan. 

f.  29 a.  76.  An  old  man.  John,  with  label :  Alez  si  acatez  uos  teres  ke  vus  uendistes.  Kar  le  celestien  guerdun 
auez  perdu  •  e  ore  vus  akatez  uestiment  de  seie  e  kaunt  uostre  richesce  serra  ale  si  perderez  le  pardurable  giforie  ?). 

On  the  ground  are  bundles  of  golden  rods,  and  jewels.  The  two  youths  (Atticus  and  Eugenius)  stoop.  Label  : 
Ki  uint  unkes  a  nus  de  iloec  ki  nus  pusurn  crere. 

On  r.  stand  three  young  men,  listening. 

(/)«'  cum  seint  iohan  turna  les  verges  en  or  e  les  uiles  peres  en  peres  preciuses. 

77.  John,  with  label :  Di  iuuencel  •  Jo  ai  espaundu  lertnes  pur  tai  a  deu  nustre  seignur  ke  tu  puses  resusciter  de 
mort '  pur  co  ke  uus  annuntiez  a  ces  deus  iuuenceus  cum  graunt  peine  les  atent.  Three  youths  sit  up  in  a  rich  sarcophagus. 
By  it  kneels  a  youth  in  brown. 

The  three  raised  youths  and  another  face  r.  One  has  label :  Io  ui  uos  aungeles  plorauns  e  les  aungeles  satanas 
asioisauns  de  uostre  perdiciun.  ia  auez  perdu  le  regne  ke  uus  ert  aparile. 

There  is  a  mistake  here.  John  only  raised  one  dead  man — the  kneeling  figure  ;  the  three  others  were  raised  by 
Christ,  and  John  merely  tells  the  story  of  it. 

On  r.  are  the  two  youths  in  grief. 

(/)«'  cum  seint  iohan  resuscite  treis  mors  e  le  fiz  de  une  uedue  ki  blasme  les  iuuenceus. 

78.  John,  with  label :  Offreis  repentaunce  trente  iurs  a  deu  en  queus  les  uerges  pusent  returner  a  lur  natures e  les 
gemmes  ensement. 

Six  people  (two  being  the  youths)  kneel  to  him. 

On  r.  the  two  youths  kneel,  facing  r.  The  bundles  of  rods  and  the  stones  are  seen  on  r. 

(/)«  cum  seint  iohan  dist  co  ke  il  deiuent  fere  pur  lur  trespas. 

f.  29^.  79.  John,  with  label :  Nostre  sire  iesu  crist  dist  ke  il  ne  uoit  pas  la  mort  des  peccheurs  mes  ke  il  conuertisent 
e  uesquisent.  e  dist  de  ceus  ki  se  repentent  ke  greinure  ioie  est  al  cel  de. 

The  two  youths  face  him.  Label :  Ben  sauum  ke  nus  auum  pecche.  mes  oiz  pleines  de  lermes  nus  repentum.  E  ore 
te  prium  ke  la  misericorde  ke  uus  auez  preche  en  fet  nus  demustreis  en  fet. 

On  r.  the  two  face  r.  One  has  a  bundle  of  rods  on  his  shoulder,  the  other  empties  a  lap  full  of  pebbles  at  the 
foot  of  two  trees. 

(T)ci  cum  seint  iohan  cunforte  les  iuuenceus.  e  cum  il  reportent  les  uerges  al  bois. 

80.  (John  destroys  Diana’s  temple.)  Crowd  on  /.,  one  with  wreath.  John  faces  r.,  with  label,  and  points  to 
falling  temple.  Among  the  ruins  is  a  niche  containing  an  image  of  Diana  (a  dark,  ugly  woman),  crowned.  Crowd 
on  r.  face  /. 

Label :  Sache  ceste  multitudne  de  gent  ke  cest  ydle  de  diane  est  diable.  e  ore  comaund  io  al  nun  nostre  seignur  ihesu 
crist  ke  cest  temple  de  diaine  seit  destrut  od  tut  les  y dies  ke  en  li  sunt,  issi  ke  nul  houme  ne  eit  dammage. 

(/)«'  cum  le  temple  od  tut  les  y dies  chei  par  le  preere  seint  iohan. 

81.  John,  with  label.  Aristodemus  (with  label)  and  crowd  of  four  face  him.  Aristodemus  is  mitred.  On  r. 
he  stands  before  a  throned  ruler  and  speaks. 

Labels  :  (John)  Coment  porrei  io  oster  ceste  mescreaunce  de  tun  corage.  Si  tu  me  dounes  uenin  a  beiuere  •  e  io  le 
nun  de  mun  deu  apele.  ia  tun  uenim  ne  me  nuira. 

(Aristodemus)  Si  tu  uois  ke  io  creie  en  tun  deu  io  te  dorrei  uenin  a  beiuere  •  e  kaunt  tu  le  aueras  beu.  si  tu  sempres 
ne  mures  dune  aparra  ke  tun  deu  est  uerrai  ke  tu  preches. 

(/)«'  cum  seint  iohan  areisune  aristodime.  e  cum  aristodime  demaunde  deus  dampnes  del  mestre  de  la  cite  a  beiuere  le 
uenim  deuaunt  seint  iohan. 
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f.  301J.  82.  John  drinking  the  poison  out  of  a  gold  cup  ;  Aristodemus  and  crowd  watch  him  ;  before  them  he 

two  distorted  corpses. 

On  r.  Aristodemus,  facing  r.,  lays  a  garment  on  the  two  dead  men  ;  four  others  on  r.  watch. 

Labels  :  (John)  Sire  deu  li  men  pere  ihesu  crist  a  ki  tute  creature  cert  e  a  ki  tote  uermine  tapist  serpent  dragun. 

(Aristodemus)  Ou  tu  frsscz  elite  doctrine  m  tu  btucz  cm  uetlim  si  mustrtras  cum  tun  deu  is!  fusaunt  st  tu  rcmatncs 
uif  apres  ceo  ke  tu  le  aueras  bu.  . 

(Aristodemus,  on  r.)  A  uus  me  enueit  le  apostle  ihesu  crist  ke  ms  releueiz  en  sun  nun.  ke  tuz  sachent  ke  uie  e  mart 
est  suiet  al  men  seignur  ihesu  crist. 

(/)«  cum  seint  iohan  beit  le  uenim  e  cum  aristodime  met  la  cote  seint  iohan  sur  les  enuenimes. 

83.  John,  with  label :  Alez  si  iunez  une  semaine.  Aristodemus  (in  mitre)  and  another  kneel  to  him.  In  c.  he 
baptizes  a  man  in  a  rich  font  on  legs.  Aristodemus  strips.  Two  on  r.  watch. 

(I)ci  cum  seint  iohan  dist  a  aristodime  e  al  mestre  de  la  cite  co  ke  il  deiuent  fere  •  e  koment  il  les  baptize. 

84.  The  story  of  the  robber  (see  Clem.  Alex,  duis  diues  saluetur  ?).  John,  with  a  youth  between  his  arms,  whom 
he  commends  to  a  bishop. 

Label :  Icestu  uus  comaund  io  a  garder  e  endoctriner  al  tesmoine  ihesu  crist  e  etote  seinte  eglise. 

In  c.  the  bishop,  seated,  teaches  the  youth,  also  seated. 

On  r.  the  bishop  baptizes  him  in  a  rich  font. 

(/)«  cum  seint  iohan  baut  a  la  eueske  un  iuuencel  a  garder.  e  cum  le  eueske  enseignet  le  iuuencel.  e  cum  il  le  baptize. 

f.  30 b.  85.  John  and  the  bishop,  facing,  with  labels.  John  says  :  Rendez  a  mai  celu  ke  io  uus  comaundai  •  e  par 
le  tesmoine  de  ceste  seinte  eglise  ke  uus  gouernez  •  Io  te  demaund  le  iuuencel  ke  io  comaunda.  The  bishop,  dejected,  says  : 
Mors  est.  Verroiment  est  il  morl  a  deu  •  kar  il  se  departi  plain  de  totes  mauueistes  •  e  al  derein  deuint  mauueis  larun  e  ore  si 
est  en  un  munt  od  graunt  cumpainie  de  larruns  si  ad  le  munt  purpris  pur  la  gent  gattes  e  oscire  e  rober. 

In  c.  two  trees,  with  birds  on  them,  projecting  outside  the  frame.  Two  men,  with  bows,  shoot  at  the  birds.  The 
youth  sits  on  a  mound  on  r.,  facing  /.,  with  a  bow.  A  man  with  wreath  on  r.  strings  a  bow. 

(/)«  cum  seint  iohan  demaunde  le  iuuencel  •  e  cum  il  est  al  bois  od  laruns. 

86.  John,  on  a  dapple-grey  horse,  riding  to  r.,  with  label :  Pur  quai  fues  tu  beau  fiz  tun  pere  •  pur  quai  fues  tu  un 
ueillard  sanz  armes.  merci  eez  de  tai  e  ne  eez  nent  de  pour  •  kar  unkeore  poez  auer  esperaunce  de  uie.  Beau  fiz  esteez.  A 
man  with  wreath,  and  arrows  at  his  belt,  catches  the  horse’s  rein.  Another,  facing  /.,  draws  his  bow.  The  youth  looks 
to  /.,  and  runs  to  r.  among  trees. 

(l)ci  cum  le  iuuencel  senfut  ■  e  cum  seint  iohan  point  apres  si  le  apele  doucement. 

87.  John,  on  /.,  takes  the  arm  and  kisses  the  hand  of  the  youth,  who  kneels  to  him.  In  c.  he  baptizes  him  in  a 

green  font.  On  r.  he  leads  him  by  the  hand  into  the  door  of  a  church  on  r. 

(/)«'  cum  seint  iohan  baise  la  destre  del  iuuencel  •  e  cum  il  le  baptize  •  e  cum  il  le  remene  al  eglise  dunt  il  fu  issu. 

f.  31  a.  On  this  leaf  the  inscriptions  have  not  been  added,  and  the  drawing  is  by  an  inferior  hand,  and  the 
colouring  paler. 

88.  John  and  another  kneel  on  /.  before  an  altar  in  c.  On  r.  John  gives  a  key  to  one  on  /.  Three  people 
stand  in  a  door  on  r. 

This  probably  represents  the  consecration  of  the  robber-youth  as  bishop. 

89.  John  kneels  on  l.  A  beardless  Apostle  in  c.  (it  should  be  Christ)  holds  a  church  with  open  doors,  and 
speaks.  Behind  are  six  more  Apostles,  of  whom  Peter,  with  book,  is  foremost. 

This  represents  Christ  appearing  with  His  disciples  to  John  (then  aged  99),  and  bidding  him  prepare  to  join 
them  in  five  days. 

90.  A  crowd  of  men  and  women,  seated  and  standing,  listen  to  John,  who  stands  in  blue  chasuble,  with  cross- 

staff,  facing  l.  Behind  him  is  an  altar.  He  resembles  Peter  in  No.  89.  On  r.  are  two  men,  digging  his  grave  with 

spade  and  pick. 

This  represents  John’s  farewell  to  his  people.  At  his  command,  a  grave  is  dug  for  him. 

f.  3 1  b  has  only  one  picture  at  the  top. 

91.  On  /.  a  group  of  people  face  r.  John,  in  pink  chasuble,  with  joined  hands,  stands  in  a  marble  sarcophagus 
in  the  floor. 

In  c.  is  a  draped  altar.  The  same  sarcophagus,  empty.  Four  people  on  r.  look  into  it  and  converse. 

This  represents  John  descending  into  his  grave  ;  after  three  days  it  is  found  to  be  empty. 

From  the  description  written  to  accompany  plates  38  and  39  of  Vol.  I.  of  the  New 
Palaeographical  Society’s  publications  I  extract  the  following  portions : — 

“  Nothing  is  known  of  the  history  of  the  volume  before  the  sixteenth  century.  The  binding,  of  white  skin, 
finely  tooled,  with  the  royal  arms  and  a  crown  in  the  centre,  dates  from  about  1550-1560,  and  is  evidently  the  work 
of  Thomas  Berthelet,  the  tooled  designs  being  identical  with  those  on  a  book  bound  by  him  for  Queen  Mary  (see 
W.  Y.  Fletcher,  English  Bookbindings  in  the  British  Museum ,  1895,  pi.  xvi.).  Possibly,  therefore,  the  manuscript  at 
this  period  belonged  to  the  royal  library.  Later,  it  came  into  the  hands  of  Anne  Sadleir,  eldest  daughter  of  Chief 
Justice  Sir  Edward  Coke,  and  wife,  from  1601,  of  Ralph  Sadleir,  or  Sadler,  of  Standon,  co.  Hertford.  On  the  fly-leaf 
is  a  note,  written  and  signed  by  her,  with  the  date,  Aug.  20,  1 649,  stating  that  she  entrusted  the  manuscript  to  Ralph 
(Brownrig,  ejected),  Bishop  of  Exeter,  to  be  given,  ‘when  times  are  better  settled  (which  God  hasten),’  to  Trinity 
College  Library.  She  lived  to  see  the  Restoration,  surviving  her  husband,  who  died  Feb.  12,  1660  (Clutterbuck,  Hist, 
and  Antiq.  of  the  County  of  Hertford,  iii.  1827,  pp.  229,  237).  .  .  . 

“  The  ruling  is  in  plummet,  with  two  vertical  lines  on  each  side,  and  three  between  the  columns.  The  writing 
is  in  neatly  formed,  compact  minuscules,  with  initials  in  blue  or  red,  filled  in  and  surrounded  with  penwork  flourishes 
in  red  or  blue.  The  small  initials  in  the  text  are  rather  heavy  ;  in  the  second  quire  they  are  distinguished  by  patches 
of  red.  Marginal  corrections  are  occasionally  made  in  a  smaller  hand  of  an  English  charter-type  of  the  first  half  of 
the  thirteenth  century. 

“  From  the  extent  and  character  of  its  decoration,  the  manuscript  is  undoubtedly  one  of  the  very  finest  surviving 
examples  of  an  illuminated  Apocalypse.  The  frames  of  the  miniatures  are  formed  of  narrow  bands  of  gold,  plain  or 
stippled,  edged  with  thick  black  lines  ;  the  backgrounds  consist  of  a  rectangular  central  panel  and  a  broad  border,  painted 


the  trinity  college  apocalypse 

£  reT  TSS  bmdng(StUdded  Wlth  —  dSig"8  rf“^  % 

excellence,  one  of  whom  was  responsible  for  the  first  two  quires'fff  7°^  °ltT°  a.rt,sts  °f  eT>al 

The  former’s  colours  are  generally  darker  and  more  thicklv  la? A  In  A  ic  «d  u^-  °ther  the  third  quire  I7“24)- 
colour  very  low  down  on  the  cheek  ;  foe Iter uses  a  somwiat  fiXr  H  ^  F'V*?  ?  d“P“  P>**  °f 

colouring  is  often  hardly  more  than  a  wash,  while  the  features  of  his  ^  f°r  ,the  backgrounds>  and  hls 

of  white  over  the  eye-brows  and  down  the  nose.  With  the  fourth  ouireff  2  sometlmes.  W1.th  streaks 

end  of  it  (f.  -lol  •  but  the  miniature  nn  f  on  ?  .  *lu  r®  Cf-  2 5)  the  first  hand  reappears,  continuing  to  the 

of  a  third  in  a  specially  fine  design  of  the’ NLTemSem  onP  f TA  ^ Tffi  there  is  clcar  evidence 

vine-leaf  pattern/and  with  rosettfs  of  dots 7ndS  within^ #ltTh?  haS  a  nch,  Sold  ground>  covered  with  a 

ft  m.coff^iWetffouS  S.7  ,The  {|“V  ^  of  S  pjlfhn^^n 

and  the  explanatory  inscriptions  in  French  have  not  bLnlnserted  "  °  “  Cn°r  executlon>  and  have  d,aPered  grounds, 

.  ,  “  4s  to  the  origin  of  the  manuscript,  there  an  hardly  be  a  doubt  that  it  was  executed  in  England  and  Dr  Tames 

ts  ‘a  Me  inclined  to  suggest  that  ,t  came  from  the  scriptorium  of  St.  Albans  Abbey.  He  does  fot  g  ye  his  reasfnf 

in' 'the  ufof  Ofe  bTMaX  T”'  *7  I  °f  itS  mi”iatUreS  tht  ^  oufine  drnwinp 

J  ,j.Tn  ■  MatthewPar,sin  the  St.  Albans  Manuscript,  Cotton,  Nero  D.  1  (see  Sir  E.  M  Thompsons 

f”?he‘ fov”  ”“fo Pi.  13).  There  was  a  fiourishing  school  of  art  at  St.  Albans  in  foe  eariy  part 
CP4eaIeI’.  wgo  became  sacrist  about  1213,  and  died  in  t248  (see  W.f’age, 
Rfother  ^charHSfe  e  f  S  S’  “»V>>  >™-.  1 9 ?a,  P-  a7S)-  With  his  brother,  Master  Simon,  and  his  nephew. 
Brother  Richard  he  executed  among  other  works  the  paintings  (tabulae)  before  the  altars  in  the  church  in  the  time  of 

h  bM  dpCa  3  ^V9?"i?r4^  a-rd  ,at,eI^T'  Waismgham,  Gisla  Abbatum,  ed.  Riley,  i.,  p.  233);  and  he  is  described 
by  Matthew  Pans  as  •m.rabihs  art.fex’  (Chron.  Maura ,  ed.  Luard,  iii,  p.  ,j9)  and  ‘piclor  praeelectus'  (ibid.,  vi„ 
p.  278).  There  is  no  actual  evidence,  however,  that  either  he  or  the  other  two  artists  named  painted  in  manuscripts.” 


The  colouring  of  the  miniatures 
described : 


eproduced  in  the  same  publication  is  thus 


(No.  39,  f.  14:) 

“  In.the  uPPer  Part  of  the  miniature,  on  the  left,  the  central  ground  is  dark  blue,  studded  with  red  trefoils  ;  the 
border  reddish-brown,  with  white  lozenges  ;  the  dragon  has  a  red  body,  blue  and  red  wings,  and  brown  heads  with  blue 
crests ;  the  flood  issuing  from  his  mouth  and  swallowed  up  by  the  earth  is  green.  On  the  right  the  ground-colours 
are  reversed  ;  the  woman  has  a  blue  gown  and  grey  mantle  ;  the  wings  are  green  on  the  upper  side — red,  white,  and 
blue  underneath  ;  the  angel  is  in  green  and  grey,  with  red,  green,  and  light  brown  wings.  The  gown  of  the  woman, 
as  she  flies  into  the  wilderness,  is  red,  and  her  mantle  blue,  her  wings  red  above,  and  blue,  green,  and  light  brown 
below.  The  stems  of  the  trees  are  red  and  green,  and  the  foliage  red  and  blue,  with  edging  of  white. 

“  In  the  lower  compartment,  on  the  left,  the  central  ground  is  brown  ;  the  woman,  in  a  blue  gown  and  grey 
mantle,  is  seated  in  the  wilderness,  and  an  angel,  in  grey  and  blue,  with  red  and  green  wings,  brings  her  a  round 
cake  and  a  cup. 

“  On  the  right  the  central  ground  is  blue,  and  the  dragon  is  coloured  as  before ;  the  foremost  of  the  two 
combatants  facing  him  has  a  long  brown  tunic,  black  hose,  and  a  green  shield  ;  the  other  is  in  grey  and  green,  with  red 
hose.  Of  those  below,  the  archer  is  in  blue,  embroidered  with  red  ;  the  swordsman  in  grey,  with  a  red  shield  ;  the 
man  with  the  axe,  in  blue  lined  with  red  ;  and  the  crossbowman,  in  red  lined  with  green.  The  two  women,  apparently, 
hold  stones  in  their  hands  ;  the  one  in  the  centre  has  a  brown  gown,  with  long  sleeves  lined  with  green  ;  the  other  has 
a  blue  gown  with  red  embroidery,  and  a  red  mantle  with  green  lining.” 

(No.  42,  f.  1 5 3 ;  by  the  first  artist:) 

“  The  ground  is  dark  blue,  studded  with  red  dots  in  threes ;  the  border  brown,  with  white  rings  and  lozenges. 
The  flesh  of  the  beast  (false  prophet)  is  brown  ;  his  clothing  red,  lined  with  green  ;  the  rod  in  his  hand  uncoloured  ;  the 
rock,  on  which  he  sits,  blue.  The  man  with  a  pen,  on  the  left,  wears  a  light  blue  tunic,  and  a  sleeveless  upper  garment 
of  brown  lined  with  green  ;  his  hair  is  red,  and  his  chaplet  alternately  of  blue  and  yellow  flowers.  The  kneeling  figure 
is  in  dark  blue  and  red,  lined  with  green,  with  a  green  cap ;  the  figure  behind  him  is  in  light  blue,  and  the  second 
kneeling  figure  in  light  blue  over  light  brown.  The  horseman,  who  represents  the  rich,  is  in  brown  over  dark  blue  ; 
his  horse  is  light  blue,  and  the  harness  red.  The  poor  man  on  his  left,  with  staff  and  bottle,  and  carrying  a  child  strapped 
on  his  back,  wears  blue  over  red,  and  has  swathings  of  blue  round  his  legs.” 

(No.  58 B,  f.  22a-,  by  the  second  hand:) 

«  The  ground  is  of  a  lighter  blue  than  in  the  preceding  miniature,  with  a  pale  chocolate  border.  The  Lamb  is 
white,  and  the  bride  has  a  white  dress  shaded  with  a  green  wash  ;  over  her  left  knee  is  a  red  mantle,  her  veil  is  of  the 
palest  violet ;  and  her  nimbus  is  of  gold.  The  guests  on  her  left  are  respectively  in  pale  brown,  red,  and  pale  green  ; 
the  fiddler  is  in  red,  and  the  other  figures,  beginning  from  the  left,  are  in  yellow-brown  (with  a  pale  blue  scarf),  in  pale 
plum  (with  a  green  scarf),  in  blue  (with  a  green  scarf),  in  yellow  shaded  with  violet,  and  in  blue. 

(No.  61,  f.  23^;  by  the  second  hand:) 

“  The  ground-colours  are  the  same  as  on  f.  22.  St.  John,  on  the  left,  has  a  green  robe,  a  red  mantle  and  hood 
lined  with  blue,  and  a  gold  nimbus.  The  angel’s  tunic  is  light  brown,  his  mantle  violet,  lined  with  green,  his  wings 
light  red  and  blue,  his  nimbus  gold.  The  birds  are  brown,  except  the  magpie  and  jay  on  the  right.  The  beast  is  dark 
grey-brown,  with  heads  of  lighter  brown.  The  housings  of  the  foremost  horse  are  red,  with  a  green  border  round  the 
nose,  eye,  and  ear;  the  horse  in  the  foreground  is  white,  with  dappling  in  light  blue.  The  chain-mail,  crowns,  and 
helmets  of  the  riders  are  light  blue  or  red,  and  their  shields  green,  blue,  and  brown,  with  borders  in  red  or  green. 
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gtr  ddathtrdEtutta  eft  cult  patatfmundEU- 

'  -  afatuti:  al  atmgdr  ddcglrtt  defmtme.Clodtfth 
ptnticran  £  decent  .fa  fu  motr  e  utt-To  fat  ca  fbtdauttn 
c  ta  pouettt.  mtftu  ef  ndtt:  cuuf  tftef  tCdiamt:  Ac  ccuflu 
ft  dicnr  eftit  grnf  c  netunt.  mdd  fantlr  (pnagosc  fata. 
He  dutnfmt  dt  fadiofafau  efttf  a  &iftnt.yei2  telcde 
able  mama  ahtunf  dcu  enpftinfatf  lecz  ttntptc.tu 
auertfafbulauun  dtf  ufa.  0  eu  Itaf  tfahE  a  latnoir  tto 
rc  durtat  la  amtnt  dt  tue-Tlt  ad  oulfa  otdfaltrfpt 
nt  dttrafcghfts.Tat  anaadumtudnefnraTpafbWtt 
dclafttundtmtcr.  S-  al  aungdt  ddtghifdcpga 
me  eftrataz.  Co  dill  fa  a  le  tfpn  agut  dr  ambri  patf. 

Xo  £a  s-  unf  Ifabtttiz  ult  ftgt  tftdtiatan.eu  trnezttttt 
turn.  tnrmafttf  paftnafa.e(.»tttttr  turfatmfafnum 
lean  tt&ttouu  fa  tft  ofttf  odu  ufatfanaf  meinr.  Ofttf 
toaipoidttbofefattinitcupurtofauatteiitlufaf 
tcufuttoimtltcpfe  balaattufa  tnfeigtta  balaat  met 
v  A.’:-  tee  eftdauttdtt  deuauttt  fa  fa  detfittd  maungtttfat 

daft 


la  figure  dt  la  tut  dc  ictlht’eft  dcnmftttrpar  tehtfatftttr 
ctotft  tto  auttur  eftift  Sgtuftf  It  pcrcTto  tfttrr  dfuititla 
touftratmtn  ddmundrfatcVomtmtmtnT.teftoiraptef 
laofttnmiiddmttde  goitematft  Kanto  d  cna.  ttftaut 
ntr  od It  fa  e od  Uftutr  tfptrtt  artgrnr  odCaffctm  eu fctle 
dc  fctfa.'parlcftfptni.ltfom  tfpmt  tftmtendu  putto 
fad  eft  dc  Ccr  gtattf  .11  f  turrat  famomc  fa  ucltr  mmutt 
■prancmnparltonttrtdtgjitn:  drmotC  edcmft.llitft.cfa 
eftett  cfaaumirtfttutputiunrcftcnlttnudcgounautfa 
t^tfe.  tetter  detutt  laefttttmu  ptnanablcmotodlepert. 
lo  tolia  uofttt  hot  rain  dc  untnnmeCCtnt  emgeudre  dt 
tuicntttt  ^tft-  tumpatntimpftmuum.cmttamne.Ttu 
cn  efptnt.fi  ut  parole  dt  efptni.  Jbtrleutr  dc  dmtttnt  Itra 
dt  cteangilt  t  figmftt.  Xaldgt  utftuu  fadauctnteftutclu 
kifamtohaitutr-figncfitltCdTOtireautfafijOT  deuatltdt 
fault  toft  fauuctcc  patlat  draatutt3iat  uatdt  eftamtrom 
aratur  tut  fat  a  autre,  tofa  u  ttbtekc  nt  feu  ftt  au.Jta  ran 
nut  dc  ot  figuthelef  paxattbef  tltfaura  dittmttuf  fafurcc 

icuamlalai _ ^un  dttf  la  lai.rfaCtfetumnef  Cuuttf 

parlala  Aparin  otflcf^ltetcf  ftii  hgtitfiufa  defttutratt 
uea*  dclomftoltt  ftiauoutrparlefpeCfaapolHcf  ftmrfig 
fic.clcfarawfdcfgutffamtt&JlarlauofltftrcaunfdrtpJ 
enCpar  ltdpatfaeaurcnUfuiddmiuidc.fa  dibaitmt 

acunttt.iiutttfft.parlafittlatdtnttdr&trfimtnittparlaf 

ftttftcdtfWftutfpdtnirffmrrBtrcndttC  jj'btfuffig 
nc&tnioUtrouofnl.  gmmia  dlatftdecuf.Jttgamtdt 
pattnnft  dc  tomf.'Tfania  alunuc.^ardtf  tutnnttaneraAc 
btatutldadtlfiA  fanatic  Ithcraagt  dc  dm  Xaodttta  a 
miabltltgitedenoftrtteigmtr. phcrufkttfttmfa 
dtpunf.  dmuiftmlt  atmmtmtd:  dtlattmu&un  dd  pttdtc 
ur.fa  e  mfptttcuolurat  uofal-ledud  ofal  amon  ate  le  ho 
umcdtfptrtlcdcabltertSSteemft-Qpdiftfatauleffettf 
tttltf  ett  fa  defttt.  tatia  mmi  ttf  te  ramf  tfautn  ddalmf- 
-par  u  dcftrclapouftt  dtdcu  f  ttttfttdtt  w  tcftltucpar  ltf 
cftcOcnef  fantpmhcmf.'ta  futumutf  tgoucmefpar  la 
itiatn  dt  dcu .  €(pur  tofa  ttuf  fauolmt  comurar  a  dtu. 
bo&tgnablc  tbofceftfailttqua-gamanttferiotdtnofttt 
fngmtt'fa  ti  puXati  parfttt  tofati  dehtmt-'’Stnima 
efttntf  apref  ccftufa  eft  tractpttttlc  thauiH  dtntl.lt. IT 
t  tete  duunttdbttt  famtuatlamtfmuBd  fan  tttauu 
od  qutoi  tunutt  t  altumtltt.  •.  .  o  dtftbpteitietenudt 
ran .  fa  fu  tuotr  cutt.do  fa  ta  fbuXanun  t  pouttttG  en  poet 
tffafalt  cgjdtdf  fintmt  cttfufferrintuneClapctfetuauu 
en  rautnt  dt  hivbeutla  qude-t  tdt  fadtet  atcmfiftluftn 
putdtu-tputto  olt  tftpttiftdt  dttiTuolunTUtpoucnt 
pot  tftrt  ctttentUtt.  dtla tptdtnofttt  fttgmtr^  mla 
tSfaangtlt.Btnm  fnettc  lefpoua-ef  dt  efpmr.V eftefpo 
utref  cnttinp02tauf  cKoftf-meft?  efttf  ndtt  dtutmt:  l\ 
pur  to  fa  tdufauotr  eftttot  dt  dtubofitgnablt  thofttft 

faildcsS-etptftuiter.rUeilftpHfgMtabotf  auralu  mutt 

turltfofttt.  petgamt  tft  otdtnc  aptrf  fatft  unttptttt 
dtpatrtmentdttomCXteuftomfen  ttfthu  ftgtttfttnt. 
bett  ttnallDtttf  dmtfutnf  fa  toinf  Itaunr  ttuf  antbtafus 
ltf  bent  tufufutnfl^mdlf  o  dtft  fa  adit  dptt  ague 

dtantbtfpatfcpar  It  dpaelapouftc  dd  uigmuttt  noftrt 
tegnurtft  otcrududaA  qudt  eft  ague  dt  ambtfparf-pur 
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famiwmm.  aufi  attc  ti'  flutt  brmuttr  la  pnfc  dcfuttbo 
Utaf-Sarttcptrammcc  cufcmttcmtni.fifinun  tottrn 
doai  toft-  a  eat  no  cumMrcm  ouck  euf  en  le  efpetc  de 
raa  butbtjpt  ad  tntUeC  old  he  It  efptrtr  dicr  af  rgUfef. 
'At  uentimfanc  to  dura  a  maiigEr  mannc  mufte-  t  to 
Udiirtaiuttepnear  blauttk  tmlapcrctcc  tituttui 
ttcl  cfcrttbt  nulttc  £cr  foif  tdu  bile  rant.  m  aim 
gelt  ddcgUfedCTtaebitr  cfmttc .  0,0  dill  It  ftz  dtubt 
a  let  on  eft  flaumbc  dc  feu.  cltfptf  (aitMflSUf  aatttttt 
cntmt  dtunmei  ardautmlo  Catiaf  oueratgttcf.e  taftt 
c  tbatttt  c  miften  c  t  ca  p.tnmtc .  t  ra  datutcf  oucratgm 
fttutpluCu/dri  pmutrauf.CQcfio  at  aeumrttntbr 
uuf  tuffraf  la  femme  kt  dVapdc  tcabd  be  fr  dtftppbe 
tc  ntfagtw  ctratt'tttaf  tataunz  fat  foitiitattmt  etna 
get-  dt  cobtdHat&eafydltf.fltoliai  duntmtf  afttr 
repmratmtc .  c  ole  tu  uott  trporat  dc  (a  foittitatuiti . 
IoUttuntra  cube  cbtbmrf02mcatum  od  lu  tl  tatm 
ctigtaitttc  tbtdattun  (ttlttefatmntptraatmtc  dttu 
ttf  lur  otttctgttcf.fi  to  mnatlut  to  dc  moa .  ft  otxtf lcf 
cglifrf fauerum  bctofu  mtertliaumtcfraufclefquc 
otf.  en  ttdiurto  durmt  adtefkeun  dcttuf  Columuof 
otioatgncf.lo  dt  au  atttrcf  kt  cfttf  del  cgltfr  dc  riitan 
tc-lct  kunbef  tic  ad  tcftc  apfe.  bt  tic  comiftrmrlc  ltau 
trice  Cxam  aufi  cu  tl  dtcttc.to  tit  muttat  fut  uuf  auor 
diatgc-Tlcpurkaifr  erne  eobc  tt  Auer  nrfbc  ttta  uettttc. 
ftktauctm  ucttai  c  etc  garde tttafoimatgittf  nrfbc 
alafut  toUdurau  pottftcfufgntc  eiUcfgoucmcm 
cu  ttccgr  dc  fit .c  tl  fmifi  dcprftcf  aufi  ni  tirifcl  depoett 
attft  atm  to  at  refu  dc  mttttt  par.  c  to  It  dtutai  It  cftnlc 
tti.ranaic.lit  ad  outlet  otd  kcutfpmt  dtcraftgjiftf. 
*- !  al  autigdc  del  cgiifc  dc  fatdc  cfmttcc.cio  dtft 
luadlef  te  ctpraf  dc  dem  defer  tftnltf.Io  Cat  tnfoue 
tniantf  bcu  aucrarn ken  man  cu  cfttf tnoic.SKz 
ualUttitre  ttmlirmnflcfauerr  dtoCd  be  diner  a  mu 
nefcara  tic  not  gaftaf  ouaaigncf  planter  draau’r 
niun  dmfloai  mmapmfc.  at  nude  manat  it  .tun 
edit  cot.  c gntrietf.c fori upaiiamuc-ldunc ft utte 
tide  to  ucmli.it  ara  tit  lcrc.cu  neCtuemf  qud  butt  to 
ucndai  a  tat.  <n  ef  u'  atiez  pot  dc  uuttf  cttfardif  bt  nefo 
flaw  bt  tie  fotlmttr  luruditmf.  tl  tmuu  od  mat  at 
attbtf  pur  tokcilfut  digue.  Ut  aiia.uiinim  attaima 
’tetr  flictia  ucftu  dc  blauttdttuabitc.  ctottcltoftnttpaf 
fan  tutu  dd bunt  drtue.  ctongmtfmtiittti  daiaimr 
tt  .itiupttc.  c  deuainir  Ctf  aungeief  illt  ad  oullrf  otd  be 
It  dptnrdict.if  c$tftf.  I  (-1  alaimgric  dd  cgltftde 
pbt(addpbKefme.co  ettft  te  tour  eltumai  bt  ad  la 
clef  dauifbt  omnt  ctud  nc  doit,  c  doft  cnulitcottmc 
lo  (a  tar  ou;v.aamf.>’tt:  to  ai  dune  dmatmrra  un  uf 
outre  It  qud  ttulnc  poec  dote.  pttr  tobtd'aiiciutepo 
cmr  iterate,  c  tt  due  garde  nu  parole  c  tteiuaftcfmu 
mmTcc  to  dunm  dd  (vtugogc  dc  Ctdiatt  .bt  dtatr 
i,tt  dhr  gmf  c  nr  fui.mcftl  maunu.  to  tin  be  tl  urn 
druticcaturtmcdmatmtrafpri.clauauuckcioai 
ante  era.  ptuco  bcuauegardt  la  parole  dema  pact 
cute,  e  to  tt  gardcra  dd  outr  dc  mttptmutu  be  eft  auc 
tut  mmrkmunde  map  itrltfmati  .time  cn  tcrc.lo 


d  nit  mgemcnf  .Teunbe  eftftrpar  cwlc  aunt  be  fata 
feparfetlUtfntiblcrkcdmtmcfrtptrvudrihrctttmdiit 

pane  cfjm  .la  qtidc  eft  die  ague  auttuher  tiitcf.  dcam 
btf  part  purlcf  dtuf  ttftameuf.  Ic  ttoud  to  eft  a  fitter  tie 
s«l.  ^gttrttuC  ratttttt&tttf  afire  bntfnufalumfal 
dc  ofeutteerrike  irtumer.  a  dranc  raCutt  apttf  pgratnc 
ftsvet  nanre  be  cftmntprcttaltmicc.  <Oo  diftlt 
ftidntUtadlefou  (i  tuftatnltcdcfni.  clcfpcffcmbUW^ 
a  aratn  mmic  dumatac  ardauittc.'Ici  ril  It  gjife  deuarnc 
1ou>(m  pamt.'Eot  (ulXa  tupt  dc  tnftblcct  cu  edeeft  ole 
repfc.lccftc  ftine  eft  atotnpattc  alantfmauuctfcicMiljd. 
bt  ft  dtft^tbctt  tutnftittgtmna'.bcolepufc  pbifl^at 
uiair  Curie  ltuadc  tdtgttm.  amata  Sutfc  apfe  tttlepoplc 
dm.at  teeabd  nuiftretgueiurtcpoplcdai  dc'N’nptrdcu  e 
aotcrlrfydlef.Clbefbeunaltitc  terfoimtauttnbaui:  ole 
(edeparett  dcfimtrtamr.Gcftt  fmitmfaguouekcaitu 
tictutfae  atfeauf  deufulmatitafeue  do  coin  fu  titfie  .{f'dlef. 

It  me  fmiMe  be  end  kiftrtnt  fotmatttm  od  lu  ftgutfit  rnf 
biotttmtatafinaiiutfattauuttr.tticfiltteebamtTp.tfubaKrdd 
mtetvltfofledtfa  uialuepartaffrzratfbituttrddutrdcfu 
pounr  ete  etitradar.btneuolaatt  attmletnaBC  tew 
utrclamedratit  dc  tottepttutt  ipat  lelu  at  bt  ole  lit  cuter 
ttrr  eft  atttndu  cnfcm'parta  ibulautra-c  la  mow  de 
faffolapcme  dtntfttit  eftgmfievparlafmtiC  lefpctrijcr 
ittufttf.  parlefqucotC  let  tiutfce?  patfncf  Gtt  fegmfte.^tl 
fauenit  coeftadireatuu-detutfelefriluz  tlefrtptoute 
be  to  fit  nicmlwuelrf  tnttftMtpitwf.  6(pur  coke  dd 
ouoatgttedtftuttiauttdmimz  de  deu.la  beatue  ddal 
tnetrcft.eauui  edpluffttbottef  ottaamespluftreftle 
afmeeubeatut  toumabfancnraptrfttaure  OfVet  Cttdt' 
bt  eft  utiptcct'tunraimnti:  de  bcauet-pur  to  eft  de  apdt 
aunaittmeur  debeauet.purtobe  labeauwdtffeuiz  cu 
mente  en  ttfttuie.ccft-pavfuc  tula  pardutablt  beucur 
ee.  <3  o  dtftktad lef  faeftnm  dt  dm.  eWfireftalef 
ieTfet  etpmt  de  dot  futtt  ltffcr  dunfdd  fttnr  efpuir  lcf 
quetdjf^'  demuftttc  alter  detendu  en  uoftte  ft^tturdi 
fauttt.  elt  riprnx  tutftte  fetgmu*  repofeta  fiirlu.  le  efpmt 
defauer  ode  emcndemcra;.le  riptrtr  dt  atnfal  f  dtfmee 
le  tfptrtr  dc  ftttute  c  depot,  e  If  dptrir  dela  mtir  ttoftte 
fciguurlt  patentpbta.  To  fa  raf  oueratgnef.Taucttutt 
bettutue.  to  cftnuttcreftien.tnritJ  eftrimeutpur  tobc 
t?  ne  ftctfltf  ouaatgnef  dt  fa  e  dt  ebawnrueef  bontfo 
uetameffiutcniesuf  ftrnz  tbattetTiri  otteratgtieCnefuc 
pafplamtfptu'eoktanefurmrpafparempbdetbante. 
Ijtladel&aflwer.bt  eftdurfauuaurltberttagedtdnt 
bttftltbatragrrtcdnifTOiuelaimitauidnrdrfduf 
$  i  til  tirtht  fagnur  dift  par  leqplictc.Trad  .uetmtf eft  ma 
benragt-bafaumc  defrtu?  Efteuleouerauirdcfccmiaim 
ritmenf  dc  dot -liar  t  ttbtbimttrguctt  t  (auutr  cokelit 
pi.  a  tettf  dune  fauntt  def  almcf .  bt  gardettt  &fmma 
uitdcmmf  d)riltemt  folutn  fa  uraue.  <_'|odttl!efut 
eltuenaibi  ad  la  M  dam  Ibtfltiumfmltltuerede 
mfktnoteagnur  dtftadaut.<Xuniecdoam  odtaf 
ptref.  mleueMtaftmenttkttftaa  deiat.  etofemterafini 
itaa.  pdm.iblminir.Ion  fnaat  nipnv  tameftrtaenfo 
leeft  diofe  eftrrdtt  drenftttulttedetc  dtteer.^tmttefufer 


'  'prtftco  in  uti  lif  outtt  ffltc  td  c  la  pttmcm 

_ _ uic  uoit  lino  oi  aufi  mm  dc  uncbutmc  par 

daunt  odmai.flltutte  {a  ctottmuftmsu  qtuftpofcf 
/poumx  eftrc  ftt.  aptrt  ttcf  d)otcC.C(io  futamxoft  ai  d 
I  pwtx.  tun  fege  tftat  ttttf  atlc  td  •  edit  It  £egt  uti  ftaunt 
ccdu  to  tor  il  eften  toublable  ala  pert  dt  mpe  tdefar 
/  dttic.€lUardieddtd  eftm  cmiirattlcfcgr.fcuiblablc 
)  a  la  urn  dt  fin  .tragic,  c  mummlc  tope  turn  c  eject  ttgrf. 


"Of  la  pmeraneuoifftrio  m  aufi  til  demit  bufraepar 
Alatuurodtuai.parla^tntttmcuoit'poxrfteai 
mtdurltumnfiamatr.ooeftnmlmrcfrautfpctfm 
tmdurn  tar  loban  tcbapnftc  dctu  to  eft  effatt.<lm  at 
ftt  ttrtc  apdepppedd  trefliaucctu  mat  drnauur  la 
fattuoftrttasmirapanlKrtatimttantiracfa.dtWar 
pifc  itiumcf  tlioW  p  adtrimf  ra  pmfnr  a  trieihtti,t\io 
tu  tauttrreft  m  cfpmr.  to  efta  dtrtliaunr  10  pom  mtatrar 


umnott.mie  toPeu  aucPc  nul  autrt  ttttacuit 
a  mtountjt  auctiw  utma  tote  fen  pfltr  cnltxtw 
pit  atmundai.nliictt'ftaamtf.uo  dttmiaatftir 
lute  turn  dtmutt  dtttclcmmdclamtmuu  dcu -dd 
ulnid  umtaltm.Pe  daaidt  dd  td  dt  mun  dm.  drain 


aunjdt  dd  Cglift  dtlaoditt  efttumr.  Co  dift  amta 
tau  teutonic  cuarai.Pt  effkommcemeitt  dtla  creaen 
tr  dmlofanaf  ouoaignd.'ktu  tuftd  nefmdnctbauc. 
Xo  uodtm  Pc  tt  fufcit  fend  u  cbauft.flief  pur  coPctt  tftt 
trutno  tmumtaai  a  uonumi  dt  mabudit .  pur  toPt 
u  durf  Re  to  tu  tithe .  ectirt  dn .  e  to  tt  c  at  mete  dt  null . 

C  «t  fimczpc  tu  cf  tfctmf.c  potto*.  t  auoeglc.  tnu  Jott 
amoiicft  akaicr  dc  mat  or  art  eatptuue.Pe  tuftifntlic. 
t  Pttufttfutftu  deblaundteucfturrf  claliuntt  dtta 
nittftc  ucargt  patcouguc  uot  oc  dttolUut  Pern 
puftf  liter.  Jo  dtafti  c  tcpting  tmf  Pc  io  atm.Ume 
tdunt  t  fed  ttpmratmtc.ycEto  efttnf  al  tit  (i  apd.Cjc 
tu  Pt  autrad  m  maumf.  t  ar  ouatla  pont.io  mtmtt 
alu  tmangcra  odlu-  ttlodmai.'feiautadumm 
tl  fctadodmai  ctmutt  trout  ft  emo  at  umm  tftt 
od  muu  pctc.aiftiti  drama'll  t  ad  oullcf  oid  PtUcfpt 
nr  diet  aftgbftf. 


tnc  d  clot  tuilue  mat  ft  par  clef  mm  .limit  left:  Am  ail 
la  dtf  d. mi  .51m  tope  a  ptl  fa  Uumanuc  ddltgittdam 
pulapdcrlatltfdaur.parlututddioftfltuiroucrt.tltt 
dioftfktdtua  darn,  cdamadtupaila-iioumtUtuil 
nttloft-.caofttmilucomtddlBftcttagnurtliutnftoum 
Icumetftamec  aentmtUt  duiuit  cfftpmtxRi  aiaptftntr 
m  lu  Re  nul  nr  putrar  tftne.ei  il  tloftla  fupfluc  obfmia 
tract  dtlalaatt  dclalat.la  tnidcrailntpunad  oumr. 
Xaoditc  eft  nut  la  frame.  I  a  qucle  cft  mrtrp  rat  am  ia 
bit  ligtic  atiofte  fngmu’purt  IamuttmiAincdcf  dluz  - 
ketftfmOTcgUft'tftatmaWrtigueatioftrrCaguur^jJo' 
diftammlcau  ttfituratt  tttcreu.Jtuai  fignefir  leaumd 
oiiarocmenrXc  qudamm  dUeatittftnomc  tutttai- 
pi  eft  rammtmtmr  dcla  ettatmrdm.ntttu  pur  tope  tl 
tot  trcaturtracfpiirtoRcraicfdioftffiuttcne  delu.ta 
tai  rat  ouaaigucr.Pc  u'tufttf  fradnttbaud.ftlc  tie  cftttt 
patfradt.purtoPntufPtofeutufepaflcfoiuiauief 
dc  la  fai’olc  qtudouc  eftrc  dmmrdt  folcmmc  par  fit . 
ftftnccftett  pat tbauic  purer  ketbatWltfailiXatu, 11 
uoluratprtJ  fufez  Eradtt  tltaud  .Go  efta  dutPetJ  fulc 
bmilauttr  m  tpatttt .  u  Pc  tl'  qutdttoftatcftrcptttlimr 
fiettmd  efttf.  Re  tt  fufatamtotir  afaebmf  par  pour 
ddfitpardutablt  tupmur  dcttnauf.aicfptirtoPet?  tftt f 


ttuttocotnaiccta  attommou. 


c  luv  W  Ctgrf  umr  c  qttatrcumf  ttmrrC  dr  bUnd)t  utf 
nire.catlur  tbrff  umm^dtK.e.dd'tbtonc  tffnmi  fu 
dvcf  c  uoif  rnmatr .  c  to  laumpef  ardnmr  dmauttt  Ic 
rbront.ki  fenrlclcrdyutr  Ac  dm.  c  dcuauttrlc  ftgc 
aufi  turn  uttr  met  ticmnt  fenblabtc a  mi  tnftal-6  m 
uu  lr  Ccgt  c  emurutt  1c  ftgt  quattr  bdtrf  plaint  dc  otf  df 
tiauur  c  dam.  6fe  pttmcmttt  btftt  {cmbtablc  almn  • 
eia  fcuui  dc  beftr  fnnblablc  and.  6.1a  mtcbcftt  aum 
nun  {ate  dc  bourne.  61a  guartt  btftt  fctnblablr  a  cglc 
uoUtmc  61a  quant  btftef  ffeefKmii  dc  cut aunr  fif. 
c  tl  (unr  plaint  dr  inf  mumm  r  dc  defer  nine  attttmt 
tuiUrpof  demote  dr  tiut  a  cUrc.&ts  sre  sesnofttt 
me  Dutoitttt.ki  tftnr.  r In  eft .  flu  auctur 


m  mftiofuftt  cfpintud  dt  tlwmdp  at- It  ufeftattm 
dumlt.  par  Ictd  fame  eglifc  .parlc  fcgr  lcT  n.uewfde 
{mu  •  parlauadifurdcla  iatpc.cfetomft.ir  delator 
dmcUdcurcfeliuinAntttdrmft.parlcanlttddcd. 
Uuufemffidrdmtft'figmfic.partoimirqarimtHdpc 
trfddum  nftainntt.parUffigtflimaiuu  defluimfdd 
uai  tcftamctir.parfebfeiutcbciieftutr  dcT itaitfpunrdr 
mc.parltfciminefdrcodbomfoumuncC'iHrlcffiidttO'tm 
mdcncrdnifcr5Cif(cmf.parltfuoiCvdimid.p.irUftmia 
nftlfefpAinnfiirddtuparduablc.jleC^crcMltCIrfqiit 
b&mgdiftcf trur  ItC  tntfeif  dr  fanxr  cgUf  (iftfetu  eitf.gk 
Itlumt  cuttle  dc  ferftauf  Ic  uni  rrtfemcnr  cltnoud.]>la 
raaruunflc  noud  teftanttt.  eft  mraidii . 


ufimttt  la  quant  beftrf  doiiemrr  glcnr  rliomu 
i  rbmnfun  ai  ftanitt  furlc  dtrou  umaimt  mlr 
I  itdrdcfcdtf-lrtmntrqtrtuau' dieted  dcuaumlrfca 
I  immlcrtonr.caoicinttlctiiiiaunr  emetic  drflttlrf. 
6dnictcictttlur  mnmtf  dniaitnrttdtronc  cdtfnnn . 

■-/'  liofttttognuv  drn.unf efttf dtgitc mount.  gfeetc  r!» 
tiuv  t  utrtucpuvto  to  it  tnafttf  ntnf  dtofrf.  r  pur  ra 
uobmtr  cftnntr  efunx  turd  diofcftnc:  -£;|toiit  m 
r  lr  defer  dd  (taunr  fur  ir  tkmtc  un  bunt  dent  dc  dc 
uu  c  dtbfef  rntfdrdr  to  (cauf. 

eauatldqTbeftddoiicra^n  ceftlutpat-ltfqttf 
beftcCld  qjttlnwif  dd  W-angilc  fum-figttefie.Xcf 
but  brfttf  dounmrsfouc  rijomir  t  boicifim  alutuaut 
mfeltdt  faltf.purtoUr  lr  cpnfr  dr  Utr  rVcrntgilr  eftlu 
parnt  Ititumdrrpttdiet.  parla  cjudr  apfcbotiurrjlK’U 
j  tbmtifimeftdutttalpetr.r.ilfa-rairnnrrtpinr.ldtmt 
a  tauoif  dr  ijtobefttf  Icfurarqtn-tmif  dictrd  detuurlr 
;|  fcauurailcdnDnr.purtoKtlrffnmdmdl.ibUcpai'mr 
.  Icmutirttouutrfltepfcddrffeittgitc  fraumihmrdc 


uaimtlcefgartl  dc  dmkcflumenr  odlti  mfctlt  dtftdd. 
fl.il  mctnnttlur  creouticf  dmaur  lr  mrrpavtcfcmotmrf 
bond  onmrf  fiit  ftgncficsXcf  fear  in  i  litre  Uir  co:  cud  df 
uaunt  Ictiit  .kaunnllumtttr  a  dm  k..  itirkr  U  hint  dr 
bm  ntmic  a  fat  e.dictrrcy’rfWdigtit  note  fngnurdai 
mctuanjloac  cbouumumir  Xcngiirdcltd  noftttfag- 
mu-ad  ptnntf  a  fafftmf.  tffi  to  it  doutiet  pur  league  ir 
pnf  dc  liu-boncf  oeuertf  6 Pur ioRrldrflu:  tie uttr paf 
ccft  pf  dc  Cat.  tl  lurdtiuclc  pf  dunril  a  rti.iaiu  drlu  la 
me pardutablc Ittffmif  dernier  gloat  a  dm  k.iuttt. 
k.uiuKc  tl  ftittt  debmit  ftmr  par  cdt  tftu  die  kt  dm  far 
gtafic  par  cuf.j-btu  il  dtft  mlr  cfMttgilr.  Kt  lagan 
irnfe  uofbcttcf  otmamtf.cjloaftcm  uofttx  perclueft 
al  td.ll  fisver.pur  totom  crraftnirttf  diofe .  c  purrauo 
Imur  tlrtlnait  r-futircncr.^ul  ifttimt  komnirfttttril 
tcTutrf  ttt.mittffftnmr  par  pouftt  t  paruolumr  dr  dm 
dm. umr  kr  u  Ktfntr  tn-  c  tlftit  ic  m  cd  tmf  tti  qud  tatf 
dm  lr  .turn  .imur  ddpofcjr  tu  eadrutef  tb  ofcf  denenr 
ced  ramtftingtitffiktutTrrrgticaifetlratfnlif  mini. 


[vcc:  letctuv 
UdUgiictfl 
|W.\  v.muc  dq 
riuurt^dutj 

ucoucnrlc  I 

Uuttr.rr.tf  I 
Ifctftans.  I 


t  -TV  digur  oucnr 


"io  ui  un  tor  mmgrlc  pralvumt  oil  gwuni  uo 
..  'tf.Hitft  digue  oumr  icluutr  f  drum  lef  iigna 
(Mdrhi-^uul  toumrat  poutneentd  nt  m  mt  nr 
ddu  nrc  Mitnrne  regaitlcrtcUuctt.^io  plume  mitt 
put-  epke  tuilnc  eft  wmc  dignr  oumrnt  ucerteliucrt. 
^1111  driumf  diftamai.Hrpltim«.Tce:  Itltuii  drihg- 
nc  tuda  adttenm  twine  dr  dmudfei  tftdigtitmitnrlt 


H  j  c  toir cUinguv  ugaixur  in  puw  uauwu  utuuita 

til  |  dirmir  od  gunner  uotf  arid  efataunumurautriutt 
ddiuMcmrugncIa  deenaundf  del  ainigrlr  fignriic 
lr  driir  dr  fetm-Iaf  Cant  defitoueat  utr  tft  t  otr  fat  parolff 
Hill  auagflr  nc  nuliioumt  more  ncutf  uunirajpamr 

tapounnndtTtgimmirtigurdepOitftcdeldiaHcfmf 
rul  dill  tft-laqitdt  ramiCutttft  lr  outttutt  del  imar-^cual 
figuiflcldjptortftodifftatt  komavt  rcrniud  tnif  tofu 
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S3  io  m  entraft  trout  t  tnmiTrf  qiiatrtbtfttf  t  tn 
\Zrf  miftCueutun  amd  cftaunt  auli  nun  ofal.cd 
aura  fct  comrf.  rttt  orf.Ki  (uttr  Irffct  alpiru  dw  mur 
c  mtutlatut.  riiamdumraetdraftliiimdrladcl 
ra  dd  ftaura  mlt  dome.  c  aun  d  aura  oumft  taint 
ttfqtrcfttftrftlrfmntcttnTttmldmtturdcuaumftai 
nd  c  ditfKam  dctulaiicrtftartprf  tfiolrfdtoiplainrf 
dt  flnncmm:-  qut  fltoiantm  turn  Id  KCdunf  dcf  fan:, 
td  diaimtount  un  noud  djautu  c  ddamtTlofttrfnj 
nur  dm  uuf  tftrf  digue  ramictt  lclutnr  t  oumrfaf 
(ignadrf.  pur  toftt  u  tftrf ofal  cnuf  mftuaftrf  a  dm 
mtun  (ant  ■  draft ugntf.tlangagr  t poepft. tnamra 
ctiuffciftrftcautnc.eptTfttrf.  cftttgntrarafurtttt- 
€^iotu  toilrfuctf  dttnrarfaungdrf.  tmunmlcwme 
ttrf  (giant  bcftrf  rtrfucul  clcitumlM  dt  tuCcftttt  nut 
lcMcCtmlcrf.  td  difamtodgiaimtuoif.X'  aignd 
fti  eft  oftif  eft  digtit.TOemttttimuc.f  dtmratc,  cCautv; 
t  font-  tlionur  tgtone.  e'braerfuu.6[io  otmtt  mart, 
ta  crtamtT  knft  tn  ft  ti  t  tdt  tic  eft  cert .  t  tdt  fct  eft  dc 
Wtctt- c  cdtfkc Cunt  truer,  tliaunt  ht  firnr m  ntf . 
m:  trf  ot  dut.ai  taunt  raft  twnc  tal  atjnCCtnnfii. 
tl)onur.tgtKic.c  pouftefwalfeant  eufttrouttal 
aignd  mfttlc  eft  fcdrf.^ftf  qrfc'bcftrf  difeent-ainm. 

a  1  pT«tiMT(*rrr V<*  uMlf  d\rtrjniT  Ml  lilt*  faf  ff  PAOltrttTT. 


^Utronr  clrfcfot  DeM  eltf  ucu(  unc  feme  ajU 
_  ^ftodtutlafoidirf'cftftgutfttJiia^ndcfturanc 
mit  olalmrfaufim  oCta-pratoKtilgiiftatamaicouirf 
pallaiiTO.poiaptt9(iitftuaenitfncnioettnc  mount 
I, moat  mrfftigmincdtlu  pat  Irfftt  comrf  tuileldtaz 

(uc  (igurfie.p.u'te  pitimin  tenmlrf  dim  draauut  ftdt 
luuitj)  ft  tauitltcuflu  tumre  aptrfft  diUiiurarffcea 
U'UiJfttaC’etur^furaudtfufUlaiJftdftft'dP'it'tf- 
file  aiimrfmftto  imran  drfgmlcn  raft  Jftftmtdftpa 

Miltacmttrapfttramrfcwfluftttancfttfmlafuidd 

numde-t  tulatmit  odauutttftJieftattntt  mfttnelignc 
fte  ft  pt.  ta  dtfttt  figm&cftfcJtcaigntUtftoumrfoft 
fc  pftli  aignd  pftftUuTOdttadtft'ullearafurfttnt 
pur  toftr  ftoumt  tft  drift  dmmtrnrfut  dutirdouraft 
ftfammmt  df  diumtftaxpturrf  .leountuttdtlpmatin 
fdrapattrat  a  tota  fa'ftt  draaift  ft  diiumcX  a  fttund^ 
paatdtdXatfrtraemltatattrapatddMUlaiJtaijut.' 
aC'jplicttl.Xa  dtntrafmaraftXafltot  dntttt  drfgiul. 

tal  apd  drfpattillaletumrapartiraalauencraerade 
cnftXa  oucrara  ddluinrffigucficla  taun&ra  drftani 
trade  ftmtiftlftfeaunr  furftTtiddtupnrXeaignd 
ft  ft:  folumft  taimannt.  ftC let  coml  dd  aignd  tut  trf 
rfUnltf  fir  orfltfCtcrfpiru  dtdra  tigutficnrfparaitr 
ertamtt  Cura  foftaimt  mimduftCeCUiz- 


rH^ftoui'kcft  aignd  aura  outrtimdrfftt  fignatltf. 
L  J  c  io  ottut  drf qjrclxftrf padaura  auC ramlaumf 
dt  totintrfVentG 1  uttz.  6L  us  ra  un  ttautu  tfteual.  e 
tduta&ft  fut-lu  auttrun  ark.cuntftonmfUeftdu 
nt.  cfttmiquilaum  lift  fttftfdft  urn  tauntt. 

Pro  oiundcfenttCbcfttCdiCaunTamair^Tditz  cute 
^raftfbcftriigiftftmtftCmdhrfdefmitr^tft- 
Tract  cute.  taramdez  tfpramameraerf dwftf Real  pit 
mevcm  tmCu’auclu  Colunift  rftoiieJ<e1>laiuu  cbe 
ual  CigntfttftfdrmiitiftHi&iittdraaraftddurae. 

X  t  Cttc  figue&niofttcCagnur  ta  Ctt  paidmaftftmmr  en 
Caf  fmurparftaiXlauemattntc  noftrt  fcigiuftdt  m 
emdu  ftifttrdtlmra  cplacjarlacwmmrmCailbft 


metre  ft  ra  p  ft  d)maUftd«numiftu  ftremi  doiautledi 
luuelldriauniTOUauOTdoftatuttlatuuftuudmfdtf 
ltptmiefparlrfeWdd  diluuie-Xa  ouemirt  dd  Cramd 
fd  apamra  a  la  taut  dd  attSc.  taf  dratuttuCtoCuttr 
dtuauut  Ulai-CCnftgmriuatcttrftnioftrc  lagnnrdift 
anoejjetrfataiunaitlirdtfiiftfftipftCeu’ftrfttiaiifuis 
ttilu.  e  i?  la  ouudete  dtdmc  t  ddi  oft  dtaed  •  a  iC&tafirf 
XttiCtenr  touttC  (data  ftmgurdd  audit.  dcntitajtrotim 
trflalaur.eCatiauirfttdfTOntcftoiitrf.Xcattlit'figtte&r 
ftmtt  egtaaiocftfeuirddairiit.-'  crtftftfoiurdc  Carat 
cgftCc,Xrf™_fiiplrffeftfduwltattlic  cftfttclrfmcfttrf 
dt  Ceuut  gftft.patlrfmmilnmCmft  areteduif  mdttCdt 
Cnutr  tgliCcfi  ft  andiltuint  rftprattcpav  la  UTpourddaedie 
fti.plaUtu*.‘tbanit.JUliautrftt‘'rfpaumtcftfigmfit. 


^Z^tanrad  auctt  ouar'lcfctunt  fed.  to  otTafmm 
\  J  dr'brftr  difAtmc Vmn:  urn.  6.  tin  aunt  dtcual 
Conffi  c  tl  eft  duttr  a  tdu  beta  furiu-be  tlprciftlft 

vnfdt\atttt.t'ktilftmttmtMMr?nlU£ftdimcime 

gtaunrtfyeit.  o  m  la  Ccmndbcft  AiCmrYm  e  t  ucc. 


fot  dicuaUigttefieleftCm  dcuauilalatlelamiofta  fflgttur. 
j, t ripcultf eSt-Efdd dduuie eUdfflmmtwdr&dmrmBi ad  ( 

TjotiruaCttnatelttfodiuautmtTtnattvaCodltffodtfhouMc. 

uauncdpta*  lurfdcCedtmatt'lut  &ltCaeuqccfepeffup(  p  t 

ltCe*afdtldiUuu?^Uau«tftmdkElifl»ufuigrt£rmam.ctcfuuuf 


epufkctlwmlc  ccvf  (el J  to  oilaxctcc  brilt  due 
y mcz  euetz.  €(io  ut  un  ncu:  tbcual .  c  triu  to  (etc 
{ut-  lu  aueuunebalautue  tn  fa  main  .efto  ot  aufi  tn 
tint  uod  mnulef  tjcrcbcfttflic  ddetrcomf  Inicrtf  Ac  fot 
mutt  aun  tocr.  esifltuetf  dc  ojgc  a  drncr.  e  ncbtcf 
tcifpafumtteode.  (Z  toucnuttddtttfttlapattcnta 
latai-t  a  twffei  fumirfurlatat.Il  fft  tftfr  mlc  jtodcto 
tucpdtfkaittilfiintCirpcnflttnuftnwcTttifmttr^puf 
famatti6ftunueffddcumt  clcotnrdcdfuuf  ddfOifdc 
and.  edc  pttf.cleuuft  dcdemzlewrddeUriueawtM 
figuc&ttd.lcftHfmciC’mftmCltmifdtuaTlcdclmiit. 

rlcmifap9ltdduuit'ta(l«.amo)'>rtf-fltmif.dcmoi)ft 

ndRt  laumutuoftttrngnm  J>arlc  utffcl  detune  la  bmu 


ttc  uugmc  matte  eft:  bgncfitela  auricle  faun-  dd  pc  purwc 

attpotouufunfc.euUaudedpftdtac.cpoaatutd'ttofenfit' 
maccfiululiguMauutrepctcbe.gglcamdlauujuvutdela 

bcuutt  nunc  .J  lcpnf  Regard  Icnrn  •  falunnihtc^uanc  drfaii 
ttrfumurfaOtmr  otc  ddtopur  tobcd  ttgardatlabmudue  de  fa 
autudridc  to  me  dtrwi  mrtf  gmerammfbentittt.jjlefiiuuclc 
rnuudey  IcUu  mile  tofri  tmt  tmmo,y(£f  fumif  tcfgrnf-  epic  mndinlcf 

..anaWir.n.araMrfumcfiftemceHiUtfkceq 


let  pacuf  Ot  a  ttuc  pitataon.to  at  tmur  rgiu.  pn 
ddumdta  to  cftdcf  giuf-aidnioKcr  prfoutiefo'teulef  tm-o 
but  coftn .  c  tl  uirbuflun  atdauttc  mefd  uefudettn  cmpie. j>  It 
Imffun  pod  nttmdif  labemuxe  tnatte-dbri purla  dioftf  RcftUri  • 

plcbuflutftentaunrmdfubotunclaflaubefigncftctadmmnr 

J  a  balance  Ggtuftclc  osv-ri  mgrmet  delate-  fi  ctidmicralni  t  pur 
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it  anew  ouctrXt  cjtt  td-io  ot  latioiC  dt 
piarttbeftc.-’difAundVcnctz  tuet2.6.tom 
pate,  t  ttlu  to  te  fw  lu  fu  apde  moic  t 
'  Mem  in  fisV’Ot-  t  pouftt  eft  dime  alu  fur  Iff  epuatrt 
pamtf delator  atucr  dtefpne- 1  dc  fnm.edemoit. 
ana  rm  f  fhataloale  Cumeftr  ttfrutic 


trf,Ti£(mr4ddtowCni()ft''ftigiiui‘Hil)alwaTttifi^l)ctrf.to 
c’uifdtfdtmemoiT.iCitpi'oiic.lcCtiutiitil'baiirdjdtoiiiiiur 
a  U  mott  pardu  table  pur  lur  fdotucC  ■  (futon  fist,  or  uftu:  pinto 
Unit  todctpuftltfmaiiatefdef.fplifttf.Vitil  atttttnrniifaiiaift 
^  la  tnitlic  noftrr  tagirnt  ettCcm  ttf  mtpflircv  J  t  cC  qfrrc^nff  dcla 
xae  trnrumr  eft  mtmditt. 


Kt-ti 


ft  mien  It  quint  fcl.  to  ui  te-ult  atira- 
defuiifpurla  parole  dm.tpitrltrtf 
it  auntttt.  c  it  mmittr  od  gmtutt  umf  c  difn 
tUT.XrriKt  a  arntbat  fngnur  Ctim  cuettai  nr  ttigtfc  _ 
V ;  urngec  nofttefaueft.de  ttiif  to  baburnc  w  trie.  e  Mali 
J  !i  tlicf  cftoief  lurfiittr  dunt^t  tor  eft  dtt  to  it  ft  rtpofmt 
«W“*  I:  par  mi  pturttufttetoarauitr  Ktltffuz  to 

» wu«:  dur  fttref  feimr  paremplito  ftmt  arucraufi 
tutu  cu9  Chgnurotim  tc  quitic  tic  futic  c  1? 

fttTOitfdtoapatwrt  alnoud  etftameur.  f  ftt  eft  jrpofi 
uuti  ddual-toiunr  coke  ft  parlapar  fcmblaimeef .  t  eo 

totlftftpatftsutr<*tmuf^tr‘ltn'cf*,:£f^t^uwt^’^ 
"I  t  ouetturc  dd  cptitirfd  apattmr  af  matwf-  tcqudit 


/  7 f 


m, 


otim  kautirflltirdimaiaioie  fetdluraiieir  pitmif.l<e 
auttr  dtidcft  tft-Xcf  almef  deC Cam  ft  ttpoftttt  lurlfaitter 
purcofte  it  ft  aetdettr  a  raft  mla  lott  ddtd  m  tumbteC 
aturtfttf-ltrto-wlltotoaiubmjttitiifdntmidtrmal 
pitrmaulc  dtautojtc  dift.l!cttfboutiofntetMtT<efft>tu 
dcti  dtftiturlt  derail  luroi  nud  leftTpttme:  fetruttr  Aara 
no  cn  to:f  f  euatuic-  put  aticv  plenCtloNVcr  at  ro.'f  ecu 
alnic.u  time  puvutm.iimct  debit  nicnuf  1,0  lduuu 
diefcftedtffupicftetitlagltmedcfttmrattncf -Ore  until 

uar  cftolt  1  dim  t  aitemnr  d  deuf  m  atinr  c  m  coif-Rcpo 

ftrpuiipcurtmf.Ctcfrtaifntftfoiptnx  tiittgaiddtntf 
a  pttf  ltmr  dt  untofc  ■partef almef  dtfaic  dam  metdtt 
ruz  trf  eftaki  fitut  moat  almimdc  eiuumt  a  dot. 


jntifdcl.il 
[httddCtl 
f.utr  ftit-'.J 


c  ou  cmitt  dd  fttnefd  apaitcttc  al  bcicttf  dcfguu  c  M  & 
pd  dtfpamflt  oum  lcfimcfatMtmriljanjttfotunr 
jiinr  jiiannr  dift.«Hnr.  fettlflCDarlattlt  01  ttftlttn’W 


WjdtfccfcautiT 


kauntltaignd  aunt  ount  lcfttnc  fd  gr.umr 
,  1  itttmutr  fu  fee-  eUr  ftlail  fit  frrnnraufi  ctunun 
(atntynX.  ttottlalunc  fuftt  aintfinc-  eWtfttdtdd ' 

tddicumcairUrot.auflmmir&n-ttftdiar&mfiMi'fair  jitl(tft(igiic£.__-  -  r- 

kumrOcftmu  dewauur  umt .  t\lc  td  fm  depara  dum  wruin^itbUdefattOukaurottfg^luvarcom.fAun^ 

aasBesassw 

qtamteny  dctiu'mnduni^-  fifa  ptitta  “ 
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fojtt  far  A  miK--:  dm  m  fate  eft  ft 


cunfun  c  daw  c  fann-  crma-  dt  grans  • 


credtuto  | 
C in  Curie  . 


jb’.antlirf 

ludhirtf 

Iktfunrili 

Ictlunruii 


prd  i  to  ut  cjttt  aimgrtcfeftcrfurlrf'ciht  dun 
glcf  Ada  rat  cilndrmtlcfqntum:  dcUrat 
Unlncfttfllafhrc  Curia  tttt.nt  Cut  lamer  tit  Cut  afewn 
atbtc.  eiouitm  aunt  aungdeituittcaunt  dclant 
Cmtitt ddfolail  caucttlcfigiu  ddtuuauntdcu  -t 
it  ma  odgrauntnois  af  ctaraungdtC af  queue  eft  du 
ttraute  ala  tetr  ca  la  met-  e  tUftit-Tlt  nuftif  atarnt 
nealamctnearavkce;  nAc  atiatmtbcnufmttdni 
ItffmaimztioftitAwm'liu.-fmnf.Q.iooilttuuutee 
deCitterdiez.  tuve  mite  qtaumxcira'  mtlmcttlie:  dcutr 
ltlignc  dtf  ft:  dc  tfrad.XI  d  Itgnc  tuda:dt>:t  nulmcr 
diez  .Dd'ignc-tuAcu’dtt:  mil  mertte  .Ddltgttf  fade 
dinmtlmcrcbcz  -DelligntafeCtlic  tMlmmtaOd 
ligne  h  cftaxuif’dm  tntltncttlicz  -T)  Align  t  matiadd' 
du:  mil  matticz-Ddligne  stmcotiCAiu  mil  mcnliez. 
Ddltguc  lanfduz  mtltnculic  11  tl  ligitt  JCachat.- 
dm  milmmlietldlignttaftuloiu’duzmilmcrdw. 
Hdtignc  toftgl^dmimt  metiftp  Pd  lignetmnamm 
dtcmilmmftK. 


ynfitouuSit-OvttfltnttittamuftittmuS'ftirattglifc 
r  V  eft  qftett  defpamCagttflf dnettr ddgiutrgUf  cpruin 
gAcCcjurttgntfftu  ttnmdic.  dtfafflnaitc  dcoCntnz  -tde 
gitfci  tit  tmuaiu.fipouftc  dcqucufjnfla  fotemeur  atoiueui 
liutix  parlfCcjauauiigdet  Cue  folcmcr  Aromas  fteduzqjM'  ^ 


iiuWtWjluda  avuletUtntitftKtpetlania-gttirffigm&c 
J  lait  tlamenitttgeurfiit.figwfit;p  leCarlmdldvitctdE 
taitlaaimfaiingrifftgtit&e  tfUti'gtu'dduuiaimtdeu/ 
ffadflUiutt-lietnti'daiSfiuifetelliidafrtgiitfttumfttfutti. 
IRulicn  2uuttpratltfiz  deutut-  dad  cmigmftemrSfe 
ciufprael’muru'-Vepuif  tu  uum  autgifimeut.  (Panattt 
ohtic.  ^imtouiuunomCIiau.*aiuftt  u  pnCCfsahar-lmi 
cr.  i,  aouloitC  ftabuadt  it  foitt.ToftpC  mmtment®aua 
nutufe.  darn,  e  eft  mifparddufktd  mtptttr  If  fit  dt  ddht 
l<a  ddhr  Ad  perttV  fta  dai.ait  e&aitgflc  dift  fee  W  feurz 

dmttmiurimfoiU  deftttdcu.lefeCUc&mttetfit  de 

dtftit  kaiiur  tl  fuur  fuftvet  de  ttfte  uic:  f  furmtfen  WTegc’ 
tddhtf:  uTurefrdrffttr’tmifmtfttt 


~ QTpitf  1 10  fuuunt  gtir  tumpatgmc  ta  tjudc 
I  1  nutlioumc  ntpouttmmlntr  rt  trait  jmt.t 
Aigntft  pocplcf  clnngagef.aftAunf  dmauttiltTVOni 
/mlcafgavd  dd  aignd  koucrf  dcMaumltdiufturtf.t 
/  paiunct  tnUrmamf.  t  il  tnmimr  odginutvr  umfcdi 
|  fnmr.fUitu:  focanofttt  Aat  Infer  tin'll  none  ralaij 
,/  nd.Dttirltfauftgdef cfturmr  tmutunlttront  tni 
/  uirutt  Icfucuf  c  mumm  let  qm  tcfttf .  c  il  ttimtirr  m 
lc  dgnrd  ddtronc  01  tur  facet,  ut  aojcratt  Am  ddautif 
tuunt-  Xt  cnafuti  -  c  darcc.t  faun-,  cttmt  dcgiaicfho 
nuttumuc.  c  foic.fot  anoftit  dm  mfcdt  dctcdcs- 
am«.€fundtfuMfnfpiuidicUfauntamai.Ittfk> 
ftmtkoucrf  dt  Waunditfurttnrtf.  ki  funr  tl  t  dutit 
umdrmtil^io  difa  ata-ctum  fagmirif  Itfaue. 
tfilmc  diftTtfffumkiuirdrmt  dcgmutit  mkula 
nun  c  tauatm  tur  utftutcf  c  Uf  mblaumtnrair  ai  it 
fauncdd  Aignd.  pur  to  funr  it  dmaimr  tctronc  dcdrn 
c  Ii  fmmit  dnour  c  df  nut  c  fiui  trmplc.  c  tcin  Ki  far 
fur  It  wont  mcwtfurcuf.  6,0  nt.iutnmt  fnf  ttcfatn 
m  auauitr.  nt  It  fount  nc  nult  tlialtnc  nc  dima  fur 
nif.pm  cokclc  aignd  ki  dt  m  mi  tc  xronctcf  goumit 
ta-  ctcfainmera.  affutttamcf  dtf  eSVcf  dtutc-  cdmtrr 
dcnvmtclirmr  dtlur  ot? 


rpfts  i «)  ui  irat  girt  tupaigndpar  la  cumpatgnt  attit 
l  dut.kttftnipg  mnumbtalttdluifluuunaitai 
'SS^ifttunrrtgmfic.kiftftpoi  m  trgaul  dcfnptoue. 

B  IcfbUtmdttf  ttecC’Utictttfodffalmtf  fiira-figtiefte^ltf 
paumtflamturat  dtftanz.tuuncctfuu  dtlalo'tamgriitu . 
mtniail&r«-ktfiuil4umtdtutftdutta(af(tmfauaifl: 

/  latott'angtJUfduttgdtfkifuiTtauaunrnumbnfpotmi 

j  mtmdrc'lcfaungdtf kt  rmiraumalmundtadiucrfmt&r 
J  tmfki  funr  mif foum  nubttfltf  aungdtf  tu  cuuutmt  al 
cd-Iufunnmffctbaiaftmffuu  auautbnldfmuitrcrccu 
'  atcd-ccmfmkinimdrbBtaurttoflrcCngnurtituiirmtt 
met  manat  j>lcucH,1:ur  mimdnf  Ufrat&cf  dtfamr  egUfc' 
gfotir  lobaiUfaudiuusJltlautrdtCcftoldlftmaidutotl 

ftntmfmr  dt  pcttlic J)t pnme  pbapirfmt.  aptrfparlefur 
met  dc  ttpawuintc-  rgltf  ouatf  dt  mifmttnde.c  faunrfto 
ntfomntf.^itfummlctfgaiddc  dapple  ttplcdtu-cft  If  id  { 
nitaidu.jftrotufcttaMmrdtdEU.IcnOTcdmfiuir(affati 
furqumfilmeftlrf  fmifkt  auamc  turn  par  aEfn  dtdtmii 
tt  fnrutpaitptoj  ttfolart  pomuaumite  IcfpfraraunC 
def  hotimtfp  la  tlialuic  dd  tolail  mupumunf  det  diatilrf 
Dm  gouemer  (af  fcutz.kamtr  it  mdonct  tur  twlunttf  fi. 
kc  it  nc  potutr  aunt  tfyofc  note  fitt  ttkf  dm  unit  I,  a  fun 
rautc  dt uirftft.ki  dift  10  fumototuEfanjIu  Smim  choCc, 


pic  dcflxiul.Jicf.nbrrf.lcfpiucf  dc  la  triple 
to.plcfafo'iitftqiiioiice. _ _ 


TV  tcaumil  miro  mettle  Cmtuc  let  Menu  tute 
an  tel  and  turn  dmuoutt  Amulet  atmgdcf 
eftaunf  tnlt  ttgard  dc  dcu.c  (ccbulmeC  Inr  font  donee, 
ftnn  autre  aungdeumt  ceftut  deuamtt  it  auter.  t  ft 
auttrun  oan  cmmlcrcnfamam.  ctuiifdccncenni 
fun  dtmo  let  it  dtutaft  def  ojetfunf  def  (nnf  nrz  fur le 
onu aumftc  eft  deuaunt tetrone.^tahunaedefm 
ttf  dtf  aiafunl  dd  fcmfutuma  dcla  mam  ddaungdc 
deuaimt  dm.  ^.It  auugeleyHft  lecmtnfev  etc  ernpU 
ddfoe  ddauetr.  tit  teta  m  ttrc.  c  tonarcf.tuoif.cfudtt. 
e  gmutir  rertmur  limtftt. 


ljJUuntftaucu.€(nUmtenwdeltamttdlA  naturae 
^jtft  cftmtnuticnattemft.ki  (fl  repot  detatfam.lur 
Ictcnmciureftiur  dcnpof.flnft  nucriltfctmiefdkaunl 
demuftmt  afmtftrtf  dc feiraf  egUfrpleftwtt^telfftWif 
Iteftirttttftc  duiaut  jfignifttaTtun  jla  filemet’lapetKtcft 
fttt  parottouicn  enlantfautttt  dpitnftrptuttemuntfoDc 
nu  ourcCto  eft  pot  dttmfltt  attngdc  od  If  teifotlignefittfr 
plcoun  aurtnfantt  tghfcg  If  oan  nuenfe  UCciweoifHtf 
apoHdeftt  dtfautrtf  fttnz.jp  lef  muntlef  contaimdauetiz 
dd  dtangilej)  It  fitlelcmxtfputr.Bunilt  aungtlrtftpem 
pUlUqucoddtafdmplenufiicUotmwtenftr.aps&mtftu. 


_  JVttf  fe  autigdef  lu  ancimtfe’buCnef  feapa 
rtlcrauafonaUirbulincs.  €(lt  ptemcranaun 
gelt  fona  faliufmr.e  gttfrt  tfomtdlc  cn  fant  eft  fee 
tftcftieumrat.  cla  raxcjtte  delator  eftarfe  ten- 
tc  vue  defartaftft  arlfc  c  unit  tterr  fern  ad  arf. 

t>  .  fcirunirauugdcCtufcapardceccalbnerlurljnftur 

1  !  “fimr  emmdtc  tur  Irftncftuf dtfetmt  tgltfe  kitcr 
i  ala  fin  Jlef’buflnrflaftimte  dflttraBnft. 


tplcdMunxdefbu&neffturpdtcmctttJpAvlrptttnertiii 

auttgdc  Me  emtndur  tcfptljcurf  dcuaur  lalatluptlm 
turlmumtrdc  JlcgtdU  fafetr  lcf  eptco-’f  dtf  mauuctflcf 
parolcf  def  fetnz  jg  lefit  lc  fernr  efpmrj)  It  (ant  eft  entfdu 
dt.foeft  def  get.uituwifftwmratuttr&ft'f  attain fujtttr 
“  *  j  •  A  " ~1-r . — IcaiCui 


found  aungdt  fmta  falmftti .  eaufi  cum  mu  -  ,  nrlr  (mtud  aungdt.-’ipoj’fct  cltf  amref  mtftttf  ddalai 
:M  maunt  muntamt  ardaunt  de  tu  eft  ittr  m  lamer.  •  font  cntendiu  V  la  gtaunr  muirattr  la  lat  dc  tn  offer 

r  mutU paittt  dclamtr  eft  fefent.  t tatttUpame'  ;  '  eft  figttc&f.ltc  purft  pefctimtiecft.uiip.ut  a  mujnx  mutt 

:  dela  tmlxutr.ltfcftttt  enmetke  anett  atmef  tnmur  .  ,  •*  tame  cite  cft  dtrattlatmt.pur  lafymaidt  cnrmdcmcclu 
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eta  rent pame dtftttfftteteent. 


^lamtr&itamtmduflefgiufpuHamaundurdclar 
fdtmttfdfyefkmntrtmtffnM  enlalai  mftrp at-  efpaun 
danetir  tanifonmtdtfancjj  latmt  pame  (Warn  or. 
etaftttmrdtf»nllunf.rla&romddncff:ltfdliiz.k}MUfUdm.‘tfut 


W  an 


itc  aimgdr  fotta  fa  Imftnc.  euntgratmr  eftr 
tie  ardaumc  aufi  turn  unufun  i  dm  dd  tei.  etba 
m  la  tore  pame  dtf  duuftfelef (imam  tf  def  t^tf 
elcmmddcftBlteftditaMuMnutn.  ftmutkcni 
mufftuirmtttfdtfrtwfputtokrdefltmTEeiarac 
«sTX^  tidalfftjntficuQpbtnf.luttvmtmttaictl 
|toimmplaaum.il(I)ecnrmTtrtpiiramnrdtlurpn) 


mtf.a  vmttrlcfpttthaitf  pariurpmbematralauticdcimt 
te.Jlcnfualefpato!efdtf{p!)®f!j;lefuddafuiflffoiiTtfpi' 
nr  Jltf Smurf tldfratmmtC1tfdmkgttef^Uampw.lraif 
to  furaw  Slur  alautt  pardutaMt^lr  eftalrtu  tftapde  atom 
dlid  to  cfta  dur  alone  .Itftnanattf  dd^pljetrf  funtfignifuf. 
ImetaimtdtttpmcmnttfifttmCmmma  pettltetmutreautr 
tucki  dtftwimmeftm&uff<mmluro.mtm:gwlrmntmtmedrf 

m. 


p-~i h  d«aw  aungdt  fona  talmfmr.  e  la  mtrpar 
■v.  A  ncdcnfolad.  elatmepame  dclalune.  elater 
tc  parar  dtfeftoltf  tftSEtu.iffi  Rt  la  tmtparat  dt  ml 
cfr  tnofmtJ  tUttrctparatnelu<afrpaf(urlaitrt.  edr 
la  nut  tnfemldtmcm:  €(ioat  eotlauotf  detme  cgle. 
uolaunt  parmilt  td  ddutmt  odgitumi  uotf.  alaf. 

Jj  alaf.  alar,  afbalnraunfmtrrt.  drfaumfuotrdtfaun 
‘  Grief  ttttflu  tftnmt  afotitrlurlmfmtf. 

~jL{  iqraungdtfigtitfittnftclafapoftdtCJierolail 
rfpotpkdtfgmCptalunclcfinagoge.picfcfttadltf 


kr  ffttfut-le  tbaimt  ddpmcmtt  aungde.  rla  totma- 


fiundelartepnedflanicrmCmtfiirlccltaimrddfr 

auad  aungde.  tie  turner  dr  la  trot  put  dtf  cWtf en 
alouit.  furletliaimr  dd  to?  aungde.  m  Patrafrtwc 
kettuf  mxtrprtmmfm  ltat-lc  ftnrdd  folatl.  rdelalu 
c  dtf  rttalef^gla  tcttrpnc  ddfoladki  tft  mofnm.ctuf 
kt  teuton  tn  mfr  dtfgtuf  fur  mtmduCeptfmtilema: 
¥  >•'  fop*  dr  la  luut  tdtf  rftnltf.lrf  pturf  dc  ptrthrf 
tltfpttftuf.tltfpltanftuf  kt  cmmtrmtffcilfutmof 
tutcafguif.nitfiltrfpundifntr  tule  cgarrl  dt  d  tu . 

3?  latte  put  ddmtfnufpoum  ttttmdreltfapoftdtf. 
plater  put  de  la  nut  tcuf  (u  mtttn  def  patnQD  Ind 
fotitt  tgltftjg le  egliseft  efaf  apoftdef  X  t  prtm  atm  mi 

apaKmranmTgtfltfmmdafpamf.ltTftrdtatmtttft. 
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eU  qtunr  aungdr  (bna  la  butmc-  tto  ut  unt  cftr 
lit  dtnr  dd  id  tnlarat.  ela  dtf  dd  put  dtabtmt 
It  (ft  duttn  t  tl  oum  It  pur  dt  abmtt .  t  la  ftimnr  dd 
put  mtmta  fi  turn  la  fumtit  dt  unt  grautu  fomttft 
t  It  foUd  tit  nr  (urn  mofufc  dt  la  fumne  dd  put. 
t  gttfdunf  dltrtnr  mtttt.  t  pouftt  lur  tft  dun  t  ft  mm 
unt  Itf  ftffipuutf  dtlatnt.  f\lurtft  cotttatmdt  bttl 
nt  bldfafotlt  ftm  dt  lattrt .  t  nult  umt  tboft  m  mil 
arbrt  6»  foulldb.iumd  Hintautmit  lefigncdm 
mlnrftnuni.et'tateftditlttiltitWtiialmt.mCfkt 
d  fttfcm  uRtatmt:  par  unt  mnf  tlanurmatr  ft  ni 
It  turmatr  dt  ffta>ipuinbauntil&tchotunr.€(m 
tttftutflef  boumtf  qutmtt  lamoir  t  ntla  noutrunr 
eildtfimittttnutirt  lamoufr  futra  dttuf  Qtffife 
It  ftrablaunttf  dtf  gufiUuttf.  tlfunt  fnnblabtf a  tbt 
uafapanltftbaiatlt.  darlur  djtff  aufl  tumt  boiott 
tttfftmblabltfaot.tlurfeuf  (i  (unit  feu  dtboumt 
nl  auttmt  tfetKtuf  fi  turn  dime dt  femme.  tint  dmt 
cftnati  ficum  dm:  dt  lain .  t  d  auad  btautiidftttutt 
Iteaiuttef  defer,  tlauoif  detutdtf fttutnlauoifde 
muttf  bouttf  mtattnr  nuaunr  ttitarailt.  t  tl  aun 
rnt  bou«-tf  ftmblablef  a  adtrapumf.  t  poittttf  rftt 
unt  tn lur  bou»et2iur  pouftr  eft  a  tiurt  afboumd 
unt  mtd.  ft  il  auttntt  fur  tufun  tti  auttgdedcabif 
mt.lrnxm  bi  tftnt  at  tbttu  dbadon-  m  gnu.  apol 
Jlion.  tn  lann  il  aunt  It  min^ttttmmanC  tn  feaun 
[  cafdditaftaunt.'Vh  alafeftpafft-  eubtou  dmfut 
nmrapttftctfcbofe. 

eqntautigfefignfecWdrfmdiufdtftmrt  igldc 

_  ^  at  drott  fell  Cbmrtnt  lur  bufuitlutuitilnnlc 
mir  tn  autf  manfttf  put  la  drfntfutt'  it  la  ftt  .^  If  cftr 
ilc'ltf  meftref  dd  mgd  fur  rattndur.bivtfplmdittip 
apft  tfifautt  dmaift  bt  d  dia&nt.  til  fife  ttmtbe  dtft 
fantt  tgbfc  tammpainrf  afttproutr  3>  It  purldbudirf 
id  ttnjrfi)  la  dtf.taunt  potrbt  ilauamr  tn  mal  (ft  fig 
mfit.jE  abtfindlnt  qutmf  la  tltf  dt  put  dt  abimt  Ado 
ntatfimgtf  pur  (Obt  dm  feffi i  lintfit  tftrtfi  tndiftUa 
poftfejlboumr  lungd  cftntr  bt  mil  bi  lur  ptouc  fntnr 
fet  apttC-’tmitu.ltdtelt  oum  ltput  dt  abdmt  barn 
Id  tttgd  outnttitt  lur  qutmf  a  dtmuftrtr  Iff  maul  bi 
atapifitmr  oiUtr  qntwf JJla  fnmne  br  nmamfttoft 
par  umt  tft  mtmdu  lur  ipnftfg  feuinft  qutffiTdn 


fdunl Cunt  (uutrtt  mtwduf.Si  dt  dtft  Ujpltcttlur 

quco-fCtlt  ft  tu  unt  female  atdaiuit-J  It  folail  (ft 
nittudu  fouft  mftdltf  m  aftlimplt  folad  fiutt  tnttn 
duf  ldfem  pdintrf  bi  fimt  faftnmibttl.p  It  nr  It 
Ital  pocplc  la  eftnj  fintc  a  ntf.bt  fumrr  motnmf a  ml 

btltftttgtfdtfutcti.mrfft«tV'lciii«*arautrtnmuf. 

ft  dt  la  fmnnt  tffard  gitftlunl  mtttt. bauut  pit  apft 
dtf  mgtftmn  dtf  tttgrf  fiutr  mgmdttf.il  tffittiit  m  mt: 
puno  bt  d  fuut  fttintf  d  t  la  uip.itnr.tf  dlut.  t  fife  atoti 
af  d(flfauf3,nti  dtft  lotintt  bt  dm  domtt  tobttl  (befit 
Bid  ftoiptuuf  fiun  mtmdii  dtablcfjplrfmt  enutun 
u  dt  oft- It  leal  potplt  tft  ftgtuht  Its  atbttf  lcf  mtftttf 
dt  tomrgWt.lur  tft  dtfmdu.'  to  (ft  a  dm  bt  dmucfuf 
fepafbt  tl  dtfufmt  Id  font  pdtmrf.nt  It  poplt  dm. 
bipnnpUttrla  fet:pbotttf  omtttf.lt  ftgttc  dm  eft  dtan 
tt.  Out  fife  loba  ttintnd  dtft  Unt  (ft  tlvmttj?  Itflnmf 
btmuftife  foumtld  qitttf  dtf  penfatf  Cut  mttnduf 
Itf  qtttodddttptoutfll  fife  dt  Itgn  dtfufht  nt  uttrlt 
figttc  dtu  to  eft  durttt.mlur  feuttf  10  eft  tu  fur  queoif 
B  m  tu  fitfttt  bt  a  Itf  nr&afttit.’inefbt  tl  fafett  tonnm 
ttf  p  nnt  mnf.'lW  It  anf  dt  ctftt  utc  tft  dtpattt  m  nut 
agtflr  pmtranitft  enfautut  It  feutid/pumte  Ic  urf . 
atCtunf.lt  qtT.  uuttntr.  It  qtttt.unltfct  .ftfliunttmf 
dt  (tftf  utf  Iff  tttgtf  fur  mrmntttf  mef bt  tl  ft  rftotfntt 
ttytfptttf  ddfeddbamtrtllur  fuumtr  qudt  pnne  &W* 
talur  raotr.Ii  t  pmnttnn  metf  cft.'dtla  ueCtutut  dd 
tuutidt  trtfbt  al  ddumtlc  feuiufedd  dtluutt  trrfbt 
a  moj'fmle  tttfdt  mojfcfittfbc  a  datu-lt  qrrdtdaut 
nrlbt  a  mftlr  qnt.'  dt  trtft.rabt  ala  fen  dd  ramidt- 
ftn  tdmumdfutultftrtgtfuitTOntttf.ptobtlurfo 
unit  delapmtt  pdutablt.  u  put  tobttl  tt  ctntt  btbtr 
fauftf  amn-oucruf  fetu  umntfpttmtt.J  It  tounet  pou 
ntuttdtt  lantoit  dd  almt.ftn  ttf  turf  Itffeoumdqun' 
nutria  mom  tut  latrotttnft  pafx\cftt  tttfutt  apatmtt 
»  af  cflu:  .ftn  ttfiurf.fto  eft  mltfiurf.  at  qutuf  It  giau  dd 
tsVattgilt  rtfplmdt.  qtuft  fnttt  poutlamou  mpurftiv-.fe 
fttmt  igUft.  emuf  auntf  dt  fnnf  f  tl  titlanuturfepaf. 

J  Itf  tltmattf  Itf ptttltmrf  fife  figmfir.  a  qumf  Id  ntgtf 
fin  dtt  liblabld-Sltf  toiontf:  Cautr  dd  felt  tft  autndu 
ItapolHt  dtft.  rfantrdd  felt  tft  fofe  dmatfe  dm  fgla 
fauUfemtt  dt  dutmt  dtqmut^W  dttttmf  la  gtat 
mtnpatut  deffouf-jf  lut  m  tft  mtfdtt  It  dcablt. 


£  ^flrfirati 
JdcftOM 
dr  dm  ton 


t  fimtaimgflc  fotw  talufmE.no  01  tmtlioti 
1  drftoaitrtf  ddoanautrlacftclmamixTcfcnj 
i  (town  alftftaiingrki  auettla  btifincCOtflie 
Itf  qrrc  aungcW  lafiinrlic’  mlcgjautrrflmurdf 
cufcttt.  €\qnraungtitffiutTiirflifz.ki  rftrimtapa 
nUc.  aitit>tttt.cmiur.cmmnf.cma».kriltuAfcr 
la  raw  panic  dcflioumtf  fit  number  drt  liofta  tlit 
ual-umr&Cttiilfe  Aifmcl.  etomltiuimlntdtcuf- 


l 

ic  |@r 

J-'P 


Vv.de  tmt  aungd  fife  figutfief  lef  maraif jj  If  cmti  auicr  ft 
_  Mint  eglife  eft  mitndu.Jgltfqttt  touintf.'lcf  cpr  cfeuigtkftt 
mtnob.ui  oi  ime umf. dtf qnt  tom  topur co kc uil t  to  emit 
apnfc  riH.i  qudc.lrf  qrrt  Uiicnf  dd  dv.mglU  cnfagnmrj>lcfq 
ntiumjricffift  cnrtiif  qerc  ttatun(f-T(Cttgnf  dtf  allinenf.rdef 
pCumf  e  def  grrfaf.  t  dr  MmamfJ?  mfratt  eft  cntmdu  reft 
immdc^ltntmfdcfqnTaungricffuTcmtnduflcfparolcf 
dm  oftitftignur.  kar  tokc  U  feft  par  lapouftn  co  tfttl  dtratitt  to 

maim 
it. 
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future.  demiu| 
I  uiddauttgrif.  I 
Alfcutt  Cur  am 
cft<<.,?st',t.uat 


••"  JJxfmsJ 
jrart-  cciiit , 
JgyncvCf  rfH 
Wuoicn-/ 
PtJfv.UU)g| 
’rtf  net  rajfcP, 
atntr  md Vai 


hlcdTame  p.uj 
hcffigNCfkritfl 
I  frr  totimtf  Ik 
I  tint  p.vrlr  m3 


111  ttkoufnrdrmlicf 
prophearef.  afporyltf. 
If  (ifgnif-  raflaugitgo'. 
Itafniuf  tttg. 

I  .  m 


£  V  to  in  thciiAu!  m  ruifum.  t  inif  bi  frame  fair 
xl>(  mf  auantrliraumcf  ardarn.  muncntif.cftt 
ftiuf.  tlrfitfttf.  dc'dvuauf.  aufi  mm  trftrf  delrtmf. 
e  dclurtudittffifu  tfiunnt  cfuftc.l|a  tote  p.utttdrf 
lioumtf  eft  ofuf  dtecfimfmrmnc.  dtfu.cdtfutueir 
c  dc  fitfitbi  eftnr  detuv  buctie  .Rat-  la  pourtr  drf  dir 
uauf  eftmlurtabr.c  mtat-bou'&cfjur  lur  bmr 
e^tf  fctnMaMrf  a  ferp  enf  aitatmf  tlief  f .  til  mifttit  ta  i 
erf  eltofcf.  (dlrfatinrf  boutntf  be  nr  ftutr  oftif.cn  tef 
tummz.ne  fume  trpmtamut  dcCourrattcfdt  lur 
main? . lie  flue  ao'afmt  dtablcf.  cltf  crat'd  ftnibla 
unttf.  c  atgmtmf.  ewnf.  cpmtif-cdcfuft-binc 

pounru«r-n  ou'.ttfatn-.cnrfutntrtpouamutdf 

lutfiotnitedif- nr  drbirmutmmei  nr  dr lurfenita 
uunf.nr  dr  lur  Utxrnf.  ~~T7  cf  gerc  aiuigrtrffiit  drf 
Utf- pur  to  brief  maiuitf  Somntf  putfisVittm  It  poplr 

dcetltfiiumfptif  aunt  letdcuauttr.aobcildift  bed 
fin'd  ap.xnlcf:dcmutocrbcltfmAimtif  doiar  ltttnf  dr 
pfceuxiiiftirtt  pttft  pavdtftr  awttUpotplt  dni.fpmtvc 


A  mtcnduleemf  dd  tumaurmmr  ddmundenrike 
alddutucf  eutlcxmfdd  diluut  ntfbt  alulae.}) 
tnnClc  tmfdefitf  lalat-^an^lr  tmf  dcgraec.  Cpuf 
bt  fid  figtufitf  pldqtrf  aungdttTut  figmficfp  lclioft 
adteual.cofue  Id  puefifeC  drfamttgiif'J)  lefdjcuau' 
Irpoplt  doit  A  anmdu.furlt  tpicUi  deablc  ftt.})  Itf 
licuuntna  dnttftc  dtfqticccf  def  ttprouef jj  fheftnida 
eftpenfaejg  tamtttrbi  ad  figure  dd  rddfionur  dedm: 
be  U  tmdimtr  a  Undeuffg  fiefix  be  puccblafftmicf. 
Jlrf  rrftd  dr  dmiaufr'lcf  etnpetcurf  dc  rotimcfiir  figiu 
ficfJMc  61  bt  iffidfUtrbut^tfltffilunfbotnaundt 
mruf.p  tjucuflcf  fcmffiimir  oftdfplu  fiimcurbttoft 
nueamfii’leboiutrbcilra'diixt  a  Uirdraf  Jftef  dnc.1' 
IcfTurmtnnuf  dtlcmf.lcfqumf  il  poonr  ofntr'tmfut 
raituanm-Jlcf  tmdViC’U  epnft  dtfpoad:  r  ddfilo 
foftf.X,a  tetteguebe  efreuc:’  Afauue.dcla  qurlrtue 
mutfiftoftitrttfaiTOCfraroramruoluutnfpurdnu' 

fimrftct  fiift.Xcfaunrf.-'to  Aadur  Irfpamf.bi  nr  uu 
trot  paf  m  tnftdpmtan. 


to  tn  un  autre  to  aungdc  daendaura  dd  cd 
\2>j  amercdetutc.  tit  ante  ddtdeftarenltiudjef, 
c  fa  fate  dta  atmle  folatl.  ctaf  prfaiifi  tumunpdcr 
dcfeu.citauatatfatnatnunliunrouar.cilmift 
fun  date  peftutettu.lcfattfht  tola  tot.  ctl  tna  od 
1  gvautttumf.aufnumfaUlmn  bauttrdmc.e.baitt 
I  iiauoiai£.Wfan)nattfpaIatniUu'uoif.e,aufica 
leffaronatdaunctttparlctoumf?iouolac  tffmufti 
€fto  oiuutumf  ddtdddauui.Xcfftgndbclcfftnb 
j  nmatefunT  partc.ncttf cftnunz.efliaimgdcbctom 
cite  fur  la  mn-.  c  tola  totilcua  (a  auttt  al  td.  c  turn 
park  uraaunr  at  fait  dcftdcCfei  tna  1c  td.c  untf  td 
dtofefbefimr  mlu.  clatatckaum-brfutiT  min. 
damn-  cbatmr  be  fttitr  mlu.kt  tmf  tit  tea  dtfotc 
met  utcfmwWdc  lauoif  ddftnmtaungdakaimt 
tl  attain  tuutatmfimcrCtbitfittc.lcmtfttncdcdai  for 
mfuu.finutulcsvangdmrpat-&ffaiaun.y))lictts. 
<d.to  oilatiotfdd  td  dattl)cfparUtutrodmat  cdifattr 
lit;  t  mctmflc  Uuat  ount  dt  U  maut  ddaungde 
aftauut  fur  lamttc  fur  la  mt  -fpio  alct  al  auttgdc  t 
dtfaebttlntcdmiaftftluicit.tfddiftaniakRcttuat 
It  t  dnumzlt.  ctl  fra  uofttt  tiattrt  attia.  mtf  tlfcrra 
at  ra  ltwte  aufi  autt  duzmd.0.io  ttfu  itimctt  dcla 
main  dd  auugde.  t  toic  datoia.  tti  cftctr  nt  mabutbe 
autt  aim  dm  md.  ftbaunt  tolcaua  daunt  mutt  uni 
at  dt  fee  amor  eLtl  diftamai.  lt  a  bourne  drredter 
ptflpltnntt.  afpotplcf.  cafpaattfcaflangqgtf.  taftnnt 
dtfatOurcokcil  ad  amtrdaiaittldaducrftttf dr 
fmittcgUft.krolrad  fuffett  dtf  atgtf  t  dtf  pamf .  tltt 
nidi  Ur  tl  tumede  fa  pfpnx  tummx  ole  mtr.attrt  fafpfc 
mnunr.lefotramtgcttftgmfictioftttfnsuuttlttittift. 
butte  It  teumtfttf  dtfl.  ft  oftvr  fngituv  ftnr  t  pufmfr  at 


batatlr.  bt  dctaidautit  dd  td  ftt  touctr  dt  nut  to  eft 
dt  dtar.  bt  (ft  atxtttdtt  pituSV-t-bt  par  pft  dc  dtar  Cm 
ftmna  altoutnt  bt  tlumr«tudtt.j>  It  avrttedd  cdffa 
tmfaitmdt  tftftgmfttp  fun  dtefrfa  dtututtt  eft  mini 
du  mteftUu.^>lc  folati  foutnc  cftttitmtUtttoftttfdff 
mit-.puttobt  Icfbtetlpafttntitf  atatuttfttcablefpav- 
fa  bcarac  tiTfplmdtftir.plrpiln  dt  futnuf  poum  at 
tcndrcfamte$ift.  upunobtoltrtfplatt  efpnfcdd 
fant  tfptnt.u  pur  to  bt  ole  ardfatu  ftu  ddamurde,dat 
tdtfimpfouie^lcf  dcufprfrdmum  atmtdttdtufpo 
tpltf.dtautfdaifpcfttftfauupilcr.tocftfir’TregUfit. 
Ottfiltf  deufptfc  poum  auatdttlttiautftantntt.elcno 
ud^ctumt  be  tl  attar  ouerr  mfamamr’d  (ft  drfatt 
draaunr  efttt  atfdtdr  to  fcauffflofttT  fegnut  dm  enft 
(ftuaitam-ltltuatouaratfamam.ptu-tobtilouen 
Irattatdnumrdcduuttccftnpmtcaftntfttcfdtfamt 
cgUfc.J>lcpcdcftrc  pou  cnttndrrlrnoud  ttftamattf 
pltfmtfttc  ltuai.J»Umtt  lcfpamf.af  quatflt  ttS'au 
gift  fulttdc  pluf  cfpmattmct  Utaf  gtttf.bttttrlt  ap  oftlt 
du.ifguif.tl  Kouatctr  dtptttif  pin  la  pole  datau.mcf 
pm-tobtu’lrddjurtfdttf.tutgtftJuKn'dtgudalautt 
pdiuablattec  nttftumttm  at  pantfl,  c  p  f  fen  efttt  t! 
mtft  tola  ttrr.  Uauttttlbatla  dpenauntmt  lalat  af 
gntfll  tap  eWangtlraufi  cumtflcutt.  purtobt  fattotf 
fonapanutltimutdcjltffcnouftttfdpoumattmdtt 
fee  ucrtucC  J>  It  ftatn  tatmgdc’ltf  ptnltanf  bt  to  aut 
tttr  m  la  fin  dd  mundr  fttttt  mtatdttf.li  t  utrernofttr 
fcujttur  eft  fitu  cteerg  feint  toltau  at  tcfrlm  dcud  emm 
dvrutrltf  apoftlcfjj*  la  tmdtt  mki  tnttf  f.umvfiftut 
gri  poum  attmdtTltfciuKsf  dtf  apoMcf-plruamtcn 
mum  It  otduitddtotf  dmum-.-’daut  entmtht  latr 
mmibraumtdtfpatlttf.unoftttdtavbitttutta. 


told  tnceftduttt  fmtblableattnctmjtdt 
Caum.li  ate  emetine  Ictntiplt  dtu.  c  Ifauta 
t  Itfo.’amifatlu.H  detentyamtfun  brtftddusf  It 
uttiplt.  ittcl)o:f.tnElcnirfutr.-.pur  tokttldl  do 
nr  ,u  p.tanf.  t  tl  defolmmt  la  faun  ntt.  cptatauu  tr 

|  dcufmaf,  (^at-lcmfddiuttlcfaimatttffbluntt 
(fTmuatf  it  pkattgilr  be  It  tft  dune  dtttofttt  fagtutr 
t  coke  ft  dam  apttc-'tft  figuiftcf  ungt  dmplmc  aV  fo 


detwu  a  pmiptir 1c  mtftr  ricliHpvcrlicmcurcpttthe 
nuit  la  parolt  rim  af  frauf.  c  afttprouefl  a  laumemc 
(ft  mif  triiint  fur  It  (lioutidclabnci'kaimr  Ictncftttdt 
tbctucnt  cfrbailca  nti  Cant  bcr.tu  atumcr  t>  la  flaubc 
dtbourf  outvcf  coke  ilptttlir.la  lauutnt  tftiduncm 
ttUaumltnufttr  dcpraltminn  iftbaitra  akctmrcpni 
tit  -111  kouctrr  parmauttf  outraiutf  It  ben  kt  it  prttlict 
fiat  Cniit  gttgmir  dtft.l,auic  rit  Hi  eft  dcfpir.'tl  remain 
kttun  ptlmnmtfcu  dcfpit.Jtnftnadrlabuditafttf 
ftmC.  t  d  tuona  lur  cncttuf  pur  to  kc  lur  apft  tflt  defttu 
tin  tef  emif  aumrtnft.kc  mf t  uuf  ki  imrftmt  pmfnt 
utmttktrttmt  uaut  tokcauinttft  tlcfftmfdtttutir 
Jit  rrtfamt  cgWr.plaplur  icfparolefdtffmuii'pouni 
mmidrt  tfputtautuctltcffdu;  tlomti  ictd  a  akamf 


.  _..1(.io  dttttai  araaf  dmfitftiimiitf  tilpplictumitu 
/nut  uirf. c dmt tmt  t (cfamut .  touerr  dr (at?. 
Itef  flint  dm(  oltutttdtuf  diaiitiddabrtf.rimaimTlf 
efgatd  nofttt  fagttur  aftaimf  mmikutw.  tX.fi  akom 
•„  lur  uodcrat  mitt.  fu  ifttra  dt  tutbuthc  t  drama  tut 
matuMd.  (t  mil  lurti  octal  blcftcv.  lftilt  koumt  eftttof 
nCTccftmt  poeftt  (tec  U  td  kciltit  plorac  afiurf  deku 
ftplimt.  c  Hunt  potfttfitt  tef  CJeef  a  ramttmv  taf  enfant 
cfcnrUrcrc  dttlirfkamc  plate  kannr  duodenum 
ff  tpftvr  fagiuir  optic,  hdtaui  c mot  dmt itfuiouicf. 

,li  f  k>  uaidmtre  auaunt  fun  (ttuud  autntmmt:  ft  ai 
Wur  lotun  nine  dtuaunr  Cun  pirmnun  .€(  it  tef  .tpdcdnif 
1  oliuttftdrafduunddalfttf.aftaimfdtttautitdtumim 
latntlioluicrapoittlcoilc.kicftmitfurlcdMiradda 


bit.  kt  it  alumt  anc  kt  fut  mmtfiiu  J  tc  ode  m  (cfttui 
nutpomn  entendre.-’ (fputtud  faumqticfkmn  eft  ftr 
thauuddabtt  tdtmt  .kaunr  tlpmfn  gnnpltr  cokctiot 
nrfHtdiftcnlccWnngilclfftlufcuofttcluma.krilunmt 


kc  la  pint  dt  mifmtffldt  tt  denude  fur  mf  .Itf  qjinif  title 
pottrar  itpder  del  ttmr  drautratnft-flil  Icoucmitt  af  ait 
citf-tcf riucufil  (Tpdtnnrdr  emu*  dt  auuittft  JJtcf  (ftitf 
tef  quraf  it  totmerarant  at  fane.”  fur  figmfic  It  poptt. 


uof  bourf  outttf  rgtatfttimtoftitpclu  cftati  tdltef  9am  dmmftirt  dtmttt umuuiitt.il  tomimuimridmu 

dmt  ftttif  fur  olutcrf;  kaunr  ft  dtmumum  m  aktiin  tin  1c  d.Vrf  ni  (ant.Kauntil  uijmmrlagmt  Ui  drparamir 


drlaitrc  u  dc  uodeta.  frniem  arinip  grate  dt  contmi  dt  ta  fa  tliti  ill  ,J  eftit  a  datnpncr  par  moir  pavduublt. 

ptatiiin.il  fcmmttdimttli.umdtlaijiTftkatittnliim 


»  aunr rt aiimmt fitu Uir ttfmomr. la  btftt kc 
■jlnmrra  dtabifmefiabaratlcatimtrccuf.cil 
Itfuatvrca  clcfofciM.tbtf  taftguroMmlfftuefdc 
la  graunr  art.  kt  eft  apdc  dtptmuaiimmr  fodornc 
t  tgiptt  n  lurltgnur  eft  miciftt  Qdt  pocpltf  rltgucf 
tlaugagtf.tpamtuemfr  luremf  partrafuitfc  dritu. 
t  a  uc  fufferunt  lur  toft  efttt  nut  m  monummf .  t  Irf 
ltalnauttf  m  rat  ft  tfiommi  fur  tuf.  c  mucifmitrr.  ctl 
mutmmrdunf  cum  tuf.purtokictfdtuf.jplicttf. 
tunnntmtnt  cmftu  babtramrfurla  tor. 

Irilrbdtr  figiufic  auurcift.il  fia  baratlt  a  uuttrt  cuf 
kauntiUtf  purMma  It  Irf  unnttrant  nut  furmit 
rautir  aft  pur  mlim  mef  a  uamtra  tuf  par  mtr.  0tuuf 
u»lum  tnrtudtt  icrl'm  wtfttr  pula  grauur  cnt.purio 
kt  d  lift  u  lur  fttguur  tft  ttunficr  uuf  tmrmf.  pur  toke 
tclt  itrSu  far  dtftrucr  detke  anor.  1 1  ttftt  kc  tft  tdtfic 
purlu  far  nfift  tn  aunt  tiu.ftcolc  nc  detrpaf  tfttcapt 
It  fodmtit  tic  tgiptt-  pur  toke  ac  tftliabnr  dr  utfhmf 
ffnfanbtenair  to  (ft  afautr.kc  la  u  ft  unketnumtm 
ttft  lutttr  gtaunr  rac'd  ftgntfit  babilmuelatutau 
dtablt  ki  (ft  fe  dtf  itproue.  C\o  kt  tl  dift  Irf  tewrdri 
fanf  tftrtaitmrtnUtucdr  la  gtaunr  tutnufpoft 
mtmdrtlit  tl  gifoit m  quetunke  nirkt  agarttut  al 


dree  d  t  akcun  ttprout .  a)  tf  m  aif  me  eft  url  kc  n  cu 
uuf  cutttidum  pla  graunr  ait  tur  let  rcptouft’iffi  kt 
tmftnttndum  gla  meftef  qpa»f  dtfrtptmitf.ltf 
toifdtfanfgimmr  ailamt  dr  la  gtaunr  ait:  pur  to 
kc  Iff  (tint  gtfmr  a  ttuf.  at qunft  llndunrrmu  dtim 
Icualuc  |1  efttutraf  leant  kt  agardatt  pltfon  dtlur 
pmfot  tumguumr  eft  lur  utrtur  tlurglmtr.  flodo 
tut  t  tgiptt  eftapdr'konmablemarrU  ratau  diablt. 
pur  tokt  fodomt  tft  uncrpittf  auoglt.  t  tgipirttncht. 
ki  tfttdukifofrt  put  auog^tfct  cputfto'.dirtf  Ktltf 
uuuutf  ki  tic  burnt  barter  ai  ouctaunr  inalcmtnr. 
par  trobmbablc  aUtttr  tfttt  pltuigc  aila  bingamr  dr 
mftmll  eft  dtfntt  Irf  toifdtfnifttfhtatttrr  tula  rut 
de  la  gtaunr  uir  ulurfojnurtft  mmftt.kcftcu  aid 
tft  ctuafif  dtf  tunnbtTf  audrablt-tututif  laittanttt 
ter  dntfdplicttf  dtmmntf  ttf  maubrrf  femmr  ofaf . 
lhd  pomii  atnndiT  p  traf  met  t  dniu-ftttf  autif  t  dctiu. 
eti  qumfaunf  ttf  dtuf^tbcttf  £tbmmr -j?  ftftnomi 
tnatf'Ttf  pntfntf  dtfttpttmoUcfvcpttmtf  tttftifttt 
tunr  pit  lur  to:f  tfht  uuf  mmonumctif.  ptvr  to  bed 
auctrmmrlur  apfrdtlurpcnCttc.il  tftrmmrfitrlur 
ptCk.umrltfmauuafutmmcapttflattfurrctuun 
lur  unrut  tint-  glotrt.  1 1  dune  gitt  pour  tl)trta  fur 


cus. 
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Lcrcaumertrreft  mimd  eft  .1  noftttfugu 
1 1  U  tnfr  df  Tu  c  il  wpma  tn  fttlc  (if  fctltf 


Uurdcu'nitpiit.vuirr.fticf , 
Ache  (ftnti.  efti  rcfutfsguaj 

engnaftef  ell  / 

\\fflif  inn  cu«<tf- . ,  ../ 


kunttr] 


Japrtf  nxf  wrC  e  dettu.  1c  cfpmx  dc  uurdea  01  tt 
va  ni  cuf  rilefturmr  (uvlurpef.  tgtaumpour 
tbcifiu-cuflulcfiurmT.  nt  oumunegiaunxuoif 
dded  di&tint-  <OiwitzIa.€liIttMracrart  mlttd 
m  nut.  tlut  cncttuf  leftmmr.  eenitdoute  giairnt 
mx  mur  eft  fa.  c  la  dime  pamc  dt  la  tut  dm-  c  mla 

xtre mutt  faux  ofaffttimlboumefparmm.  clef au 

tref  Orntremd  01  pour,  t  il  douctxw  gloat  a  dm  dd 
td.Tjt  fecund  alaf  eft- ale.  t  uttxlc  tee  alaf  umdta 
rod.  O  >aum  pour,  clietxa  furlurmcuuf.kaunt 


tnette  Cut  tl  dkunce  umx  tef  fa  dtu.  clur  fenced  cunt 
lcfftim.flmaUdjielc^licirmUjlcmtnoftitfagtwr 
didTcRkttoumuctaihdiaf  lejpkctt  buumcraict 

ciuc«tddpdafdj.t£ft5tfcaiiinfWgiuf|!le'pd)tmtt 
bductaammcralafciileatft.ipltfdrufTtfmomcfn 
pmim  mtmdtclcfprtdtcurf  dc  dmCpocplct:co  tftafauet 
defgmf  cdtfpamfi’kc  pitditnlt  par  tuxlc  tmfauivcctft. 
tftvmmr  ftgmficmocuemd  dtfqucorrircremut  fenaftc 
pltpclmnmrljditcmotkauntmufftcomicrtmmt 
attpmramicc  tala fa  pcuf|i  la  dime  puckt  diet  nuf 


U  ucmuttlur  gtaic  mlt  utt-  deiuVf'dfe  eilOcttuttctm  poutu  auaidit  lefgmC’kigatdctmx  lalat.kimmauf 

hlcf  dc  biddable  pour  c  dimuirTeeCfitt  teuflcf  quad  lafmliutft{Uptetl)cmnn'1)tltctlicmutrtfcmiTuni 

mifamttmf  m  gabeitc  m  fmiblaunct  dt  cfdiar.tiuf  the  de  la  nxc  an  dialift.^  ct  unit  ftmx  morfau  dtablt 

fnuf  fm  qdam  dim  me  detune  clurfiti  fmiCbonur.ko  fummTadm.ltfaimrfmifmpomxloumtdtuplurcduO 


^_ZJte  teamraungfle  fonalabufmc.  tgraunxuo 
if  funrftr  cn  le  td  difaunx.X  eitgnede  eeft 
mimic  eft-  fee  a  n  ota  fngnumi  tuft  dclu.  nlng 
neta  mfedt  dtfaltf .  f^ltfumt  cqux  ucuf  ktfemt 
mlt  cfgaid  dt  dm  eulur  fegtf.  dicuott  enluvfiuef- 
t  il  aoetrcnx  dtu  dilaimi  .Thtf  rendumfgjatcr  auu 
uofttx  fn  gnur  dm  turpufaunr  fa  cf .  clu  eftneft  efatt 


t  ten  alaf  apattmt.  auefmauf  belt  diabltfta 
p  auutctft.  eat  mr  dtiu'&Hffcj)  le  fount  anngrit 
let  fane  ptxtlmuf  ki  funxaneftre  mla  fm  ddmimdr 
rifcmcmdufUCdnemnxlutlntfiutkauanlmm'te 

runt  la  parole  delimited  pmtrn  entendre  {centre 
^ifr^lriuoif  giaimt'ltfpatolcfdcf  fmrf.ll  apdf 
lrrcgntdtteft  mftdt  ItfboumeC  mla  p  mfat  defcpir 


ttafucraxegtaunr  ewjnafttf.cugmtftnmtaaw-t 


gnautn..  emphatic  atom  durautnnuimin.  afjiunf 
e  afgtauT  r  adrttofttr  rnCtu  tomniputOTlama 
^  ictempkdateft:  oura:aiutI.cltarfit  ddretommc 
drlu  eft  uwm.tenmplrcWtt-«[fodMC  tuoiC.  ttnonoi. 
tgtauur  gtdd  £iiot  fee- 

dmtrgntttdiablallaittgttrmfaffantliiUahle 
email  kifimt  delapamltefteadefittiufutfodt 
isgtiU.Xew^cdtaftttumdE'ftaatUitttfedraote 

fagnatedrfuatfcKaiwtUdiafrlrodtuCtaitRta 


ad  defiffisttaplutigtcn  tnftm.jg  letuwtipmiatf 

cttteft'UupoumanaitlttTefalmefilcffmifludtmo 
tmt  odtutftu  fogmnrmltttUK  tCftgrffigtufiena'  ^ 

jdutai)lrttpof.Tloteareit{ttr^Tiia^elumuiUwn<l 
ItdublepCa  paflum-Urtgnai’kautirafiftljuman 


ffi&umt  fame  tgUft- kt  iLtftmfifmi  ktum  dju  tftOie 

turuf  dm  umrinddluir  dnusVifc.Lrf  mauurf  compitn 
U,tOT(oiftUa’tbatJtUTm4tfai«tttmtiauaEftCpolet 
t  e  mauuefif  mfaumpld  J  lr  tempi*  ti  poum  rntmAtt 
UbmuttrmamjWaohtddttftammtr’mfr-pura) 

gletfoX*  ctoou«t.puraito:tti>lta«fti9iwretetuta))lea^lu. 


uagrauntfignraipaturmU  ed-unt  ftmme  fignedt  CdntrfgUfc.eit  ctftltu  potlmtm 

toumr ddfoUd  ela  latirfiurfafptCfenlutt  „  to^mtmdapXecHStrmtfigtta’mcaiuKek 

thef  unt  amine  drduz  tftaltf.  e  (taunt  aidm  urn  umutilni  &  tfimptHbandtapraa  altmiudr.-Dltfo 

ire.  cole  mouraifeuiuaum.  coir  fa  cutmmttfktolf  J  laluntfeetaft  tdrfrafttJpoummrmdtTKft 

;  mfcmmalt.^unaaiiEftgnreftutualtiS>eeun  rnundf. kt Camr eglilr a o driuT (alp  tf®  la  emountfft. 

gut  drafluntuf auannrfc  ttftef  edif  cdlm  fafW  ala  penfarddUautpucdits  eftnltOWduz  apoffleC 

eCtt  dtadmirf.  edn»t  lamtegn*  d*f  tftalefddtd  0  cum*  egUfe  rfftumtatm  Ur  ole  ttifeumafb'kaut  olrdt 

odta  tout  eltCmift  atlanne;  el*  dmgun  tflar  deuaur  phut  tail  kcoUumgdmmpMbt.Itdtagutt  &gur ' 


find  uotufguumr  ntguaftrf.  c  la  gun  ft  tuttttrctrr  •  c 

cure  ail  rnr  fit  tttifrtffniciif'i«grr,cmutttUloSVn\u.l 

fmaunz  ■  c^ticttfc  atom  draautc  tumumafpum 
t  afmauf  f  a  dtn\ifttrmflu  tommpimtt  la  ittt. 
a  tfttmplt  d««fromttauul.tltattlw  dritAunmi 
delu  eft  utu  tmtttmplt  drtu  -  e^fit  dttf.  e  uotf.  ettranot. 
tgtaiuttgrtfdtotfc1' 


Ad  dtfufferta  plunge  cncutcmfg  Id  uumpecutuf 
tn  ccftUu  poutn  entendre  lt£  Almtf  drf  fan!  ki  ddno 
rent  odnoftttfngnurmlttd."l<rt'{t9tf65'uefm;  , 

pdutalilc  irpof.ll.olHT  Cur  rtlutgntutnuf  luunnlumq 

lc  dmblc  bCj  paflum.U  ngum’kauut  a  ftftlnmmn 
UgnetuutAlu.U  gmt  tccomnd.'kaum  Irfuuuucfpur 
fisvutnt  femte  tgltft-ktildkmfrftHt  Itnun  dju  cft.lt  c  ^ 
curut  dm  umdnWttir  dnusVHft.lrf  raauutf  toiftpim 


.  1 1^  rvm  irmir  mf  af  fcttif  U  dialile  U  cm  cocftUir tliAtf’clatcrt  drf. lined  pnuumrfrfpolrf- 

dcuteguru  dublr  l>»rqg <»aa "™f  1  cnumtftfmtaumpUf®  lctrmplcu>ura  mtmdtt 

gsasassasr  sssgagsaasar 


/ZZJungraimc  figne  aipatur  mlf  td-unefemme 
tourter  dtllaUd  ■  t  la  lutit  fur  fafprf.  e  m  fun 
tliefunc  arnmr  dr  due  cfttdcf.c  olrauttr  mfmi  tidl 
fee.  c  ole  tnour  aifauiitauite  •  t  ole  fit  eunnemtekeote 
mfauntaft.^uti  auntfignc  tftueu  al  td-Vtc  un 
gnx  dragunnif  auaititt  fe  teftef  e  dif  coat  ai  faf  etftcf 
c  te  diadtmtf  tdtieor  kvmtt  put  drf  tftnlcf  ddtd 
od  fa  tour,  eld  mtft  at  la  ttrr,  c  le  dtagtm  tfhtr  dwaur 


rile  ftmcfignt&t  (hntrtgUft.aiutftUupoftentm 
dtt  It  mundcc  jit  td  Jilrgut  fijncgiit  falukela 
uenue  dm  tft.  tfun  ptttbaufc'apoita  altnuudc.JIcfo 
lad  tft  jg  la  lun  t  fer  raft  t  d  rftttft  t?  pourn  mtmdrc  teft 
tmrndr  ki  finite  tglift  apdrfuf  (af  prfj>  la  toitmnrfcft. 
u  la  pmfdt  drf  ltauf^itf  die  tftnlrf.lrf  duz  apolHrf 
fficmtr  tglifc  eft  cumiomc  Ue  olt  ftifaunraft'kanr  olrdt 
plurr  tnrf  Ktolt  urtrgiftr  mpcttlieXi  dragun  figne 
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to'T  rfl  fret  nihn.ftimufcrirrignrd!  ni/ortr  jtttjnurtUf&uftijU 

I  fnn  cO.  unreoUt  It  ciintfur dcuoffracf  ffr  owActt.ki Iff mntfatr 
flaiaiit  If  rfaavd  dc  h  ofhx  fctgxnff  V  dr  tuff 


1a  femmckc  dlctt  etufaunxfkkc'  tldeuoiaft  fun  €u 
kaww  otc  uft  mfeuntt .  6[  ole  tnfimraa  uii  enfant 
made.  ki  cftor  a  gourmet  racegoer  tti  ungc  dr  ftr 
rfutifc  eft  tnui  a  dm.  ta  fun  erotic.  3  la  fnnmc  fm 
ftu  tnStaftmc.u  ole  a  Uu  a  panic  dt  dm.kctUape 
fee  itokcf.mil  utftt  dtuftmt  e  ftfautetc. 


firlcdrabtr.kamfctolurftgticftctti(OT.katmoircnt 

mlcuiimdrg  cnuic  dddtaltlcjjj  leffcrecfetttfldte 
mmiff.-’Blrfnim.flidiablcdctmiltumnnliccnc.lcfdi 


adnncf  figttcfiet  fateale  pottfttxa  pnicteerftt&gncfit 
ltf  ttproucf  dmanrle  diluuic.fa  (etude  mtt  tu  fiircrapf 
Icdtlmuclaimr  mtfapnf  lalat-Ja  ttrm'fatifgpbcttf 
etnauitcifmfXatlunetfclctMauarfjjiufki  uisv-cm 
nortec  ragtime  purftttktrr  1  cfapoftdcf.lta  firntdlef 
piu-fiW'rfdrfrmTTcglifrJ,.!  frame,  crr.ummft.jta 
tou<Raimtctfti.j!  la  ictte  pne  def  eftcilct  teufktfemfc 
ddttgfa  apfc.lluf  potent  Biicndtrlabciiurec  tuanc^t 
edit  femme  m  eeftlui  pur  coke  ole  eft-  in  tttdrfcinee 
cgltfc.cpurtokc  olemfauma  tduki  eft  elief  defemre  cgliCe. 


« i  batatle  eft  fix  altd.  undid  e  fafattngdcftumba 
,  f  xnenx  od  lediagun.  ele  dragun  cumtamt  e Cif 
auttgdef.  ciltif  uaUttxttr.nrlurliu  ncftmcfnmital 
td.  ft  ltd  grant  dtngem.lcaunnm  fcepenT.kicftapc 
led  table  cfarauaf.kt  muff  cur  Irumndc.cfttrttm 
-tot-  efitfanngdtf  odlu.  qtoot  untgtaunx  uotfen 
te  eel  difaunx.  Ore  eft  fete  limner  curaur.  elcttgnr 
denofterfeegnut.  cu  pouftc  define  tctft.pnrcokele 
cttoifiirdtnofftctd.kilcfetttiifoetrdmanrlc  efgaid 
tioftre  fagnttr  dentr  cdrnitr.e  lUcumqmrmt  pttr 
It  fane  del  aignd.  tpur  la  parole  dcfumrftnomt. 
c  it  nc  amcmtxpafluralencf  ettfkr  alamort,  pnrto 
alcecf  if  ltf  tmf.  e  ifktliabitcif  cn  cuf.Hlaf  ata  rate 

ulamcr.pureokcltdtablc  tftdtecadua1?atlatmr 

''’-’um:ltx.  cfacbauntkrdadpoedrtmf. 

keclt  d  eft  mtptHt.'ki  ft  rit  dm.  cilfignefit  tft.Ba 
_  ilceftfcrmlcttl.toeftpiirlf  cet.  to  tftafaucr 
if,  pur  Ic  fain  derufltf  cflitf  muliri  mmUmodlc  ctagfi 
e|purcokttft.mptwl).umx.mfiifftaimr..mmMuuS; 
put  ti  tala  dcl)Oitme.  atm  ton,  J>  icfaimgdeffatmi 
tlid  futircnrcitdulcf  apoftctcfJu  dtagem  cdbaulkaifr 
tidialx.tlcaimxuiulnTuriinrddrttalto.aimutn: 

\  lef  giuf  a  nuitrc  tft  keiUc  ntW.afcnx.il  niton  a  am 

nTlcfaungcttftcmrnuit)d.kaiftilputfiV*ilcfapof 
'  rricfgitf  giuf  c  glcf  pa  etnf.Jnrfkc  it  let  uft  ofdf  Xtdt 
;  ,  abltnrfaffcnatm:  ticpocutr ucituix cftucfaf apoftritf 


0tl  (mix  enure  dcfqtmnf  deftfluf-glcpeticmcttrift 
e  dt  faf  apoftticfJLdtrturc  ft  diatile  eftap  dt  fnp  cut 
pur  to  keileJ.lt  ^mcwnkoitincmfanbtauiue  defer 
pmT.upurtokcildtftturlturamUtgut.glttieimudc 
fa  malitt.x>  table  cft-itim-prctttnrtiutliatitixaiial.ll 
mibudta  dd  ttp  ojgul.il  Ttiibudtcr  dtftiucoif  afef 
luftmcttgtnft.0adianafcmipixitton5iuf.Xtdi 
ablrcfafaimgdtffiiriertfmertc.purcokriUiteod 
lef rtpioutCki  ftit  mem  dutgettt.jlagiattrtioifdd 
tel  eft  airmdu  itoif  def  atingdd  cmmfaittif  clostonf 
dmi’ptulafaunro  dr  houmc.  ft  tdurem  ueraie  auem 
trclc  diablc. pur  to  m  tptcuf  lc  diabltttgna.lcgc.rle 
fii  tlrfcintcfpirtt  mmmta  aregncr-Xediablr  mm 
fcrkauttrilietirakameiipatlttgfafmnttmmf 
Xauumftmddfanctliu  eft  dona  affcmfktilpuftt 
unntrt  It  dutblc.I  I  ueuqtxur  pur  la  golt  dt  fun  nf 
motit.  ni  gatdatutTlafti.  la  uncle  ilrcUotuifmrm 
pmtplaitr  dt  oucrcf.€ldiicatncmtrpafluralntcfe«f 
kcalamorxptirtoke  ft  ncla  tiolamxgaitlcr  m  edit 
mef  keft  utafmt  ift.mtftt  cflttmix  nuitirpuruunit 
dc  tnft.  kr  tl  trotiafmt  lui  altttdeu  lame  gdiuiiMe. 
Tluf  poumfglef  tmf.  epief  tnatuimfm  ttu attendre 
dmeiftt  cgltld.kinti  eft  tmefemu  (gift c. la  xrrt  lef 
giuf. gia  merit! pamfrldattiwftcptemcfpoum  entf 
dtxaf (iittuC  It  diablr  eft  dctmduf  odgtauntut.ctaift 
dt  liter  kt  lc  uirdr  uiSVrtc  eft  pV’ps.!atfc  eft  ilpfcomte 
adtttmcrtlagtttt- 


| 


t.  It  dra  gun  mr  kr  il  fit  ttu  mnrr'tl  pur 

V_>)  fiWtlaftiticKrnifiuttualcttiaflr  cdmfclr'" 
dtttn  graunrrglc  Cunt  duncf ala  femme  keoltuo 
toil  m  defere  !m  u  otc  cftttumt  par  tinrenf  r  par 
plttfurf  m.fi.  t  par  dnm  mif  .dt  la  fair  al  ferpmt. 
et  la  frrpcmr  mift  tioif  dr  fobudje  aptlf  la  fern  me 
dv-f  attfi  cam  urtflumckt  tl  la  fnft  efttx  rrct  dd  flu 
mt.  tla  mt .»  da  alaftmitit.  tlatcre  ouoa  fatmdic 
c  uanfgtuta  Ufluuu  kr  It  draguniiulV  Iioif  dr  fa 
Builir-€[if  ctagtrn  dime  a  future  la  ftmturala  fc 
re  It, italic  od  Icfatuitf  dr  (a  fanmtr.  let  gavdmrlcf 
comatmdcinm:  dm.  tuitrlt  trfmomc  itfti. 

-  Tiufhc  li  diablf  uir  kr  tl auttr  gdu  guutttt  mill 
-udiuc  dfl  tflire.c  mtlof  drdonl  iff  ddhtlttf  drf 
Hiitoif  del  rrprouef.  a  piirTtW-t  la  frtiimt  to  dt  fanre 
tgMr.liar  a  ctrafa  lef  mipcrturf  dt  rouutc  rrurela 
niuluradiur  dtfmatmcf  a  ptuftw  ere  Irporplcdm. 
J  it  rglr  pouiu  mtcudit  til  Deaf  drf  fuur  dmf  ttfta 
nimf.Daifdtffmitdonrf.ifnitrcgltfctofifTdml 
redammf.heotr  drluptrlcdulblr.  tUt  olrinunur 


al  pad  tclrfhtglrapuft  dt  mt.Tl  apdc  trftpaif  citirrr. 
ft  aim  uoftrt  feigtuir  dift  m  It  clVangtlt.liaiittT  il  did 
lauttcrlaCfriiotiaiiratnof  oSVaiUfenlc  defat  taute 
ale  qtiarunr  ke  autre  trtr.Eapdrlrhu  dr  fatter  rgltfr 
cefrpmf.finltldtnatttlnugmtfr.Jrfbcneifmtmt 
prtt  uoittf t  tittitcif  lftcgutkteft  apavtlt  auuf  dt 
la  ireCiuntr  dd  itttindc.Jt  luvrenf.  tplufttiftmfr 
dmitrenf  Ictmf  dr  la  pantutiiliu  tft.tttfktalafui 
dd  tiiuudc  ell  figtitftr.fc  fUuut  derive  fur  diamm' 
dtfirf.Katmr  It  diuklttinrhrfctmrcglitnirpot  tftre 
a  tunic  parpfauTiiiuf.tticfntftiT  e  dirt  fcmte.il 
munt  la  tmilnr.irittic  d  r  diam  cuf  driirf  k  t  tl  lafa 
ct  edit  nttre  par  tufTlvf  potitu  nittndtTlcf  ttprottd 
platter  lit  fiitttir  meitutf  drf  dtamatf  dtfttf.  fltttifpo 
t»n  mretidre  par  mcimef  la  rere  cft.upla  bittlit  dtlaim  ti’ 
pod  mretfre  la  poitdr  dr  eft  .I|.t  retr  aida  ala  frittr  to  eff 
rfb  ftittre  rgltfe  |i  oiimlcfcmdrlamifcmeidtc'rfapottf 
tt  rikmrdrl  tuttiraiT  trflmiicdcuntf.Xefaimtfdrla 
totuiuc  dt  fntttt  ejfUfc  fmtt  lef  (flunk!  fttnra  tidin'  (ilia 
fin  drluumde.  od  lef  tiiicitfatmteilHctomliarem. 
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If  tu  puna  amtbnmodU^. 


"Ii  dragim  eftut  (ur  la  graudc  dt  la  m  et. 

'» Cl  10  ui  unc  bcftt  truutramtT  dr  tamer 
auauiix  ter  tete  t  did  twnf.  t  Cur  lef  ctonfrdif  du 
donef.  efurfaf  thtff:1cf  mitif  dtblalfcnuc.  Cftabd 
rr  knotu  tfteatfcmblablc  aunt  bcftt  k;  Inn  apdr 
pande.  cfafpri  atifi  minpcfdturf.cfabuclumin 
budtc  dilnm.  th  dmgtmli  dima  tammir  c  graui 
pouftt-Cf  10  tu  tin  dclafrrfaf  aufi  aim  ofetf  dc  tnoa 
e  la  plait  dc  (ament  eft  gartc.  c  mu  la  tree  fa  cfmani 

c‘  Uapterubeftt.tilaoicmtilfdragtmpitrtokcil 

dmiapoufttalabcftt.  t  ilaeuttmr  labeftt  dtfaum- 
Ju  eft  ftmblablE  a  labeftt.  tfc  ptrnn  cum  In  etc  odtu. 
Ctli  eft-  dune  budit  parlaiutt  granite  djofri.tblalft 
iiueCcti  eft  dune  poitftca  fret  efuataumtdwftnaf. 
fit  mim  fabtitht  mblafpkcmtcf.  camefdtrt  dm 
tit-nun  detu.  derail tmadc  dt  In- 1  ttufta  kaln 
tmtmlttd.^li  eft  done  fat baTatleoriltffemf. 
tautmttt  mCCtl!  eft  done  pouftt  m  mfltgncf  ten 
poqilt.  rlangagef.  epacut  c  t(  ft  mermr  w  1  ttuf 
kt  lubtmmt  m  tree  Icfmmf  d  if  qumf  ut  fum 


(^4r  la  glide  dt  lamtr.'funr  mtrnduf  la  mutatu 
idne  drf  rrpumtf  ki  funt  autmr  m  trt  tmf.<}cftt 
btfttfigncfitaumrtft -dglamre  mfcmbltntcirrCut  m 
tmditf.lcfrcpitnirf.labrfttcftue'mumtrdclamtr.' 
purtoktaunretft  Icuna  dcla  tumpauucafitpinutf. 
lia  gtnr  kc  auntcift  fin  fmtr  a  fai  tut  figmficplcf  dif 
cmfl  tfftr  trfttf  figutficut  lef  fee  mref  pnnpatif  Itfepir1 
ration  mmibtre  Colntokrpnidcmtltfcodmc.'Ilmift 
Icptcmctem  uut  ldolart.  to  tftbonur  dtfpdlcf.  It  (mid:' 
libidintlttcrr.UT.btaitringul.ltqumrlfdimc.biSc 
tenreeft  murlibidne  cite!)  trie:  mefknUncuriuifpur 
tm  .kar  lilmit  fign  dir  mrncmf  kt  lctlunc.lt  fiftr  aua 
rut-lt  fmmrblaffmut.u  dtftoid.Iablaffmnraimtt 
ift  anem  plufiufnunf  kar  ft  dura  blafttnntf  tu  phi 
furf  manettf  Jitpardcki  tft  dir  autrdumft  colurf 
la  j-pofftt aunretft  eft  mtmdu  J  It  urftu  tft  qucoitir 
bcfa.-’peit  efttt  cntmdufauefieltc  dunt  tldctmerala 
gtur.ji  it  tmn  la  eru  dtr  dut  ft  deftntra  It  poept  r  d  ett . 
Id  dtablrlt  durra  la  untufkf  eftrutr  male,  pur  take 
il  tndndm  mlu.tkaittikc-ilporpmtatlfia  dental. 


pal  tfmr  cult  tuici*  dr  mt  del  aign  dkicftofnfdt 
lantfautur  ddmundc.Tli  ad  ftnllrf oid.lu  ad  .mu 
rtf  ert  tbtramfun.il  lrtrtr  tn  ditmiufitn  t It:  me;  iU 
cfptic.tHiltoitniT  edit  ofaf  dr  cfpcit.Citft  dll  a  pa  tun 
tt  eta  fh  dtffnra. 

a)  u  etftrtt  t  name  nttc  ofaf  mef  auti  turn  ofaf .  eft  at 
tm  dii  Waffamc  laqiitfrintfRc  ole  far  aipmfn  dr 
akmnt  maiiutif.il  ncla  ofttir  dmiufhtr.  a  let  n  diaWr 
refufama  teftc  erftt  at  aratraft.  It  .umuut  auractft 


emf  hi  fn'rfigttific  pccre.  fit  diablc  ctitu  difamt; 
mil  nc  tfttt  fmiW.iblralu.il  fra  braille  orilrffmif 
blaii'difautiT  alitunf  utifautttfm  rfpaunfautir. 
c.ui  drum  mnitmmtaur  knllcfamctirrufa  tirur. 
cf.fi  a  pot  tfttt  krlcf  tduf  famr  mmr  m  return  lef 
uanma  nr  tm  mfumuimaut  mef  m  raW.imrtit 
liuttr  dr  uir  eft  la  £drfttnanun  dedru  m  quclrpdcfti 
tiutumlef  vtproucf  ti  efur  paf  cfmr.Xi  aign  deft  da: 
ofaf  dd  conun  totter  dd  mtmdepur  cohcfatitozr  eft 
pfigiirr  m  If  ptmranltoutne  rm  aid.  r myfaat  cirricp. 


■  'S'io  ui  unraimr  btftr  mmnaimi  dr  la  tar.  rti 
>  auttr  dtuf  tomf  ftntblablc’al  atgitd,  r it  parla 
ft  aim  tr  diagun .  c  it  fcfnt  mrc  la  pouftr  dtlalxftr 
dmaunt  ftmeigatd.cil&lHator.enDXtlialntaui 
tn  In  ocaer  la  ptrm  creme  btftr-  drki  la  plate  dtmoir 
eft  g.inc.cafiftgramufigncf  adetmtfif&ltcilfeifr 
fu  dean  da  dd  cd  m  me:'  n\  lr  tfgard  dtf  lioumtf . 


Icimutca  dclamt.totftdrla  tiiinpamicafitpittiiff. 
J  Itf  dntf  tcotif  pod  nunidir  Iff  quit  c  lef  patnfkcil  dt 
tmcta.Rar  li  di  able  to  patolcpati  uertmt  at  pi  aa  p 
faf  deapltfll  Bunittla  ponftc  drla  pmntintlitllrni 
lttfgatd  rirui. to  figmfirm  mm  dcltf  diitetftefafdf 
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niton  uniabraunt  aunt  pur  Id  ftgnef  kch 
tomdutidaftrc  ailc  cfgatd  dcta  beftt.  etl  diftrt 
af  kaittaunfcn  ttrckc  ft  fnfwt  la  fnnbUunce  rtr 
la  beftt.  to  adla  plaitdtcTpcu  cutfqm.^Ufft  dour 
Rrfl  douaft  efpmt  at  jtoagmrdctabrftt.ktlcyma. 
gait  dr  Ubcftt  parlaft-  cilfiakc  kikunktfnar  amr 
Icyntagmc  dcfabcftt  for  ottrf. 

npltf  fnurrmicultf  tnfim  turn  and  lur imutftrffcmft 
faufcf.llbWmnlt  gmcckaum  ft  ccffc  Ac  I'lcftcr  lnu 
tttn-a  Rt  ftltfgavrft.€fft  fc  dcmuftra  cn  ft  jfur  tlartrkr 


rl  (at  tnui  dm  mat  la  gtnt.fk  mm  diftk  apofHc. 
pti  kt  rl  (eft  en  It  tcmplt  dm  dtmufttaur  fai  anfi  m 
dm  Hulc  mnit  eft  kt  taunt  ttfcltf  ftmpWm  fttU  dt 
muftrauutt  dtfigtlrf.Jur  toltCfmaunf  auutttft  dr 
ccucniurlcgtttmct  lit  fbut.’plcf  ocucttfdeftojntf. 
do  Rt  ft  diftlabcftraurr  u  laplau  drcfva.caucrudtp' 
ftpotefttektaunraft  Ct  fagnepau  dd  dcablcraonr 
cvctoicr.kc  >1  dttmut  Uf  houmt  p  refrfa  pUrftojcrt 
nmu.Tlfmnrlcmuginraumttft'mifRilrtmdtrdtpm- 
dru  Itf  (cnafrf  auntcift  rtumft  rfpmr.tl  imugmr.iuur 
il  aiftmudtmr  tcHttcrcmn  ctilumtftUtc  dtdmlcrflEuiffcmit 


tlfmmncfpututltfgmunf.  tlrinditfcldpc 
.  _^uerc£  t  W  fount  c  Utfcrft.  aucrlratrk  mia 
dtftrt  tnam.u  m  tor  (hint.  tkcmil  ucpufc  adorn 
titumdrtfp.'f  tdnkiadltmtrk'.'drimm  drlabtftt 
u  Itmnnbrc  dr  ton  nun  .]n  eft  faucriR  i  ad  mmi 
dmimranmrrd  Ictuunte  dt  (a  beftekar  to  tft 
nutnbrt  dtlioumt.  t  It  numbre  dt  lit  tft  (if  tmf 
eftCmnttfis. 

por  tftit  Rt  ft  turn  uuf  aumn  it  ftgnt  tlru  id  to  tft 
afautrla  tvorf  riunr  miffumrfmurficf.  UR  kramt 
|trtfrnr(un,ppfrmctlr.dimr  tcuffofnriucrdiffkt 
J  tmentento  Ihtf  pomn  autitmcnrtntnidrt. 

%tf  dtapbtf  auurttft  loVOmmtiwcT.  t  mfcigumit 
pur  to  urn  rautrtl  rttli  riltt  tftrr  tnc-kc  Iiointf  du 
(cur  odkabundauutt  u  (evict.  epur  to  dcuaticrftt 
mnnbrrt  dt  tngmdw.’krliomntftfcnmcf  ft  .iff 
blafarc.  refttt  fdouit  Rr  aRnrnf  ft  dcfttmfnttc 
1  dpfnrmilcftbamnit  dcfirf.ftRamtrUautwd 
tonfmnep  uttxurf  ttftt  frlomftr  apfc  U  dctmmtr 
let  houmrfmcnf  topluf  Cemmr  mdm  amalkc 
abm.  Botitur  proam  otunrt  (uurmmrduf.il 
aumtiitlcmcrk  dunrttft  mla  detotmam  ■  tur 

Uiiauntrmut  tnauucfcf  ounamrfkoumablrf 

ala  cprrftauntttnft-.lt  aumfr  mtor  ftunr.plr 


fmnr  la  paifttc  eft  ftiumt  uigt-  pur  cokt  plur  matutei 
(rf  omttcf  tor  pmfatf  fermnr  conut  .TVirffaunbrn 
kcltouincucpormucrcfmuumdrc  cakarcr.Diftdc  • 
tauurfcrralapfmraun  auntttftplirf trade  dt  to 
kt  tele  diofc  (erra  entredtr  a  mftfmrfla  citidrdiofc 
lutmnuc  incur  par  pal  tfht  CufttmicRef  fcn.uiC 
aitmtift  fnuit  ttftt  tbo(c.  Rt  il  pitugnir  mrftotio 
incut  gardcr la  fn  trtftituftu  mrf  dt  neteffttr. 

Xu  eft  fauctln  aft  mttndnumr  aumttd  It  tuunbir 
dtlabcftt  j)  e  teft  tuunbtc  nurf  dtfcmr  muttC  tbofcf. 
Il  uut  trout  ptofutfuunf  nrf  let  Ittttvrf  dif  ftufltf 
tttft  nitmUit  eft  trout  rntfutputkaunrilnt  potitr 
tmirduAiuiTtictr-fiirmin  atmtttnft  ctraktunt 
diofc  dt  trf.oxcf  tone  oCrctrdut  dt  taunrncOT  «r 
tout  diotcifeifcr  ft  Irtum  Re  It  fenn  mrf  defat  paitnf 
conmgnc  ttft  nmnlirc. 


-  /  louiuccunatgndAktfuvlcmimTdctyon. 

c  od  U .  tmr  mtU  cifaimirqarmit-  auaimflr 
nuiidrluctcmmAtfimpnr.-’cfftntmlurftunf. 
<\io  01  uncumf  Ad  td  aufi  aununtuof  At  nuntf 
csvrf.  c  aufi  tii  tine  uoif  At  giaunrancur.Qta 
uotf  kc  to  ou'aufi  tu  dchaitpurf.tiattpaimf  en 
lur  Itattpd.  c  it  djautuwint  aufi  tu  unnoud 
Ataimr  dmauiTtltfcgtcAniaunttcfctOTbcftcf 
edcuaunrlcfumf.  ciuilnc  pout  dm-lcAiamttfof 
t  td  to  it  rail,  t  qraumtqtittnit.ki  fuut  pnf  Acta 
mt.lccf  firnt  tad ki  ncfiiurpattoitd odfcnuud 


tti  ngardum  6m  !r  mV  dt  tdhWuufitcft  tuunto 
'  afunnir  af.ilmrf  drf  tfluOufum  mlf  tdluaignd 
dniuiftTOift.Sioncft'mtctpraragard^lrmutitdt!)’ 
otu’n  drtV-m  mtmdttlrpaittdtfttt:.  mqutl  pad  tft  eft  od 
taf  dluf.odttpr  todlcfa  dnr  tcfauc  tfpuu  tftit  tniMti. 
fief  nuf  def  tiuadhlauttmt  dmt  cnluv  fmtit-B  teffros 
it  pou  cmttidttlf  nuMC'uUtuut  eft  eftnrt  .^ouetpfat 
loud  fiflrauf  dr  teftttut  fin  artmdufp  ttVcf  lepocplc 
dVfigniftr.latiotfdrfliArpaiifcddmtafoautif-Hdut 
I  cbofctftpfiddieraftaufkrpeufei'Higiitefttaiotcdef 
dlufmltttl.^Ctdilaitmdcdmritducc.aufitfitato 
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i  ■ '  oitwamnat? 
Tim ;  i  c  Ijonur  atu.  emat . 

|UiU:  nfttrtCtttf-Unitt; 
[KiunScfum  rornr.  tip 

IfutnanitC  dtf  Apct.pur  tr, 


cleraugme  d4 
F!u.cm-tp£u  kmcrktti  V 
[funftunr.umfaiiiain  I 

tcttkibcuttt  Arttundtlni  I 
rufdtdtu.  t  flftmt  ntrmt 

tdefitt  dcfuftt.  cult  rigan 

tfAiwttdtCtdnuCntrfgatrii 


Itmbnittalagtttt? 


kartlfuniungtl.lttfbsVflrclraigttdlamttmktfua.  dtlu.e(aiifiailc(fHmttrpotmttftrta£aiiltdrlaucudr 

1  ttf  futvt  pnftiffif  dt  tuf.pftmtttfadm  cal  atgnd.  c  dr  dell,  tntcu  manat  tint  pouttt  cftrt  a  (atilt  dclalo'tatiqt 

mmfiwgr  nt  eft  pa'  trout  m  lur  butbe.  il  (imr  fonz  delu.  fl  taunt  tu  flint  pV’ptef  rolu  drfcrtt  pluf  dtrmatr. 

ttttbc.  Ituctmrcpluf  ctmuCec.tianraipluflttotuiCtatpbi! 

It  timcttT-'’crjm  ai  pint  it  mntcpltif  {ut  il  femtut  ctt 

toloSVanflt.JltfcgttpltfcintbdlrfltfftmifkifunTattcfttuitfitrtuttndiG.Itnoudnftamenrtftdirnouddiaunr 
purtoktltutiliMtrdmaut.upurtoltrilfttnoucafpoepUf.Iffalmtfdtitffittapritiutgmef.purtokttuttlatoratp 
nuudepatbttftofe.parbaptmuf.tparrtpmrauntcod.bmitfoeutttf.Il.nffttnirttiufkitugetnplec.IUt'S'mtlf 
aigtidkarlitruoUirar  eft  folutn  fauoluntt.il  futttpmut{.Jpuv  to  ktfl  flint  pot  nr  ttgatrtdtfHproutf.il  furfanr 
mmtomgmrrobrtlp^wmtaintfintakmnlin'u^t^uIuoiMltpcuuiliiTtiraktiiuIt'an'Climtaimtf. 


^32JTouiunatTtrcatmgtlcuolautttparmti[  td  a 

)  \ _ ^uauw  It  pavditrablc  rtVangitr  ttc  tl csvangdt 

3  /, (aftaffetmiau-latttt.tfiirtottgniT-tltgi'id.clanga 
gtf.cpocplc  dilaunToAgKumtuffirDnffi:tioteft 
tgnur  e  donebonur  a  lu.  pur  tokt  It  otttt  defunutgt 
ratuiumt-  caoteluki  bft  td  t  tttf-la  mtr  t  mttf  Itf 
dtoftf  kt  funmul .  e  Id  fttmauuf  drf  tW.  61  uti  au 
xrtaungdtltlc'k’t  dtfaunr.  e^lr  din  dtdtcibabilo 
la  gmundt-U  qutk  tmbcuaatlttt  gttir  dthundt 
{afonutanuu.  dt  ttt-eilettttamtgdr  ftWt  tmfdi 
fauttt  odgtautttuwffki  auaadaortlabcftttlty 
tnagtnedtbi.cttrttfitlcmcfkatfimfrtmr.utnfa 
tnam.tlbtucadddutu  ddttnuf  dtdat-Utcftmcd 
It  odiuu  mltmbanap.  t  tl  (mad  mrmtmt  dt  fttt 
dt  fuftt  cult  tfgatd  ddftmf  aungdet.  edmattnr  It 
tfgatd  dd  atgnd  -  tla  fumcic  dtlut  utrm  ml  miuut 
ta  mftdt  dtfttld.nt  tint  auemntttpoC  detour  nt 
dt  lturkt  actttmtnabeftt  tltymagmc  deltt.tbt  ttc 
rtfu  1  cm  ttk  d  t  fun  mutltt  cft'la  {uftrauncc  dtf  lute, 
ktgardturld  totnaundemmf  dcu  tlaftuffu.eto 
ouincuoil  dd  td  dtCuuvtt.aftucttCctunt  futtT 
lef  mod  kt  mottrut  tn  note  (ugmtrX  t  dputt  dtft 
ta  dtfacmtf  kt  il  fnrpoftnr  dt  lur  tmuaC .  karlttr 
QtutttUiir  {Went. 

^  Veft-  auttgdt  ftgntftt  tCb  t  taf  ap  oftltf.  eltf  autttf 
\^Jpreltmrtcft.lrclV.angilrtildirpdurablf.pw 
KtmtdOtmnlttitpdutaWtarftfaminaapfrdcIu- 
lagrtrtafqimifttfttcSVvtnpilctftpmbtrtictiutmir 


rot  fm  tar.  r  mtftmit  mt  lur  rtpol  m  ttrt.  Ciottma 
blanmr  tltmft  depturf  pour  tpuf  bonur.'p  our 
buttle  boumta  pmumtt.  pmrtcntt  a  bontf  octmt' 
It  ap  dct.lttC  fcrmurtugtf  (grtmtur  cnlnur  dtiudsi 
fclaoutitxlrtsv-augilttutuoltitnttttautrclafn 
tliti  tft.  tmif  mftmlltmic  ktrrfurmt  lafn-  ttttla 
pcmplirct  p  ocutrcf.i'  t  tdu  aktpluf  dlbaitc  pV’ax 
dotuundt.l(t  autvt  auttgdt  ftgmftrlcfmtfttrfdt 
fnntt  tgltft.  ktUgoucmtnft  apret  ftfpfmmunf. 
BaMomr  ftgntfttla  mt  au  diablr  kt  til  ftr  dt  tie 
Irtmauucif.cut  dm  pttrtoUtmtrU  tomvtafdtabc 
Itfbt  oftet  pla  fa  ilia  tft.ft  fl  tfr  dtr  deuffts  tlHirba 
dcparlcfpfmnurf.cdtparla  dtabldt  toutw-lttmi 
dt  ire  (tint  id  tmiri  dtf  patmf.lcf  qtimf  tb  cfRcttn 
mfagna  lUtrtt.tfft  kclct  ctnifau  di.unc  paffermten 
tutt  gmt.Ju  nrz  auugdrlitutld  ptltturf  Strut  attr 
utr  nUrtmf  auntttft.il  jScbmmtltt  ttulut  autrati 
trtft.urltttml  ut  pitftr  faf  onllcf  af£nf  ttdmauuciftf 

apftf.nektnuluefettfafocutrtCkartduluftrilfma 

pdntablnnau:  dampnfcjg  lrrutt  ddut  drnfla  dtrnnt 
datmtnauun  tft  ttrtmdu.J  tokt  tl  dtft  pur^a  dtctutt 

At  dmtftfig:ufit^ltbauAp.'’tvpoumtnidrtltmgctnn 
dt  Am.  due  darapnatmn  edraturf  futmcdltfeiltba 
nap  dtu.  to  tft  tnCun  tugtmcnrSctuutf  lamo:f  kttno 
true  avttoftrtfitguur.tocftaottm  dtr  kimoiftdcpiuif 

alftttecpu!  m  d)av.D  tfoiuntC’to  tft  rtcitmf  dt  binootr 
tl  ttpofcnit-  buroamtC  litr  bWeb  to  eft  ftatuwpatnfta 
tul-Y butuaflrfmotf  ftimoidpurla  fntbutft. 


eft  nun gel  ftgtuftt  tft.Ufaucine  It  fit  ki  de&aftcta 
lemundtji  tut  eft  autfgleblrdcla'ft  1  cf  tfluf 
tfttr&gmfie^aocftfcblrdttanoftrtfctgnurdiftcttlc 
cCV-angtle-  fettle tend  dtCeern®  rtmm  amafftutfty  ul 
le  dcprncf  la  taricrirelicttecu  Ceffeauf a  aidcr.tuuu 
fumicttttnctcz  eii  cftucnmafgtauMgtf.Cleitflttfiutr 
ilokcf  figtu&ez  gfutmmt  tlCutGgmficin  gblt.^ttuf 
luCiutt  tlokef  (igmftcpurdme  it  Cut  Ctgmfie  ut  jlrf 
^lapcf  tfckmtvp  u  blauntlirnusbc  letter  imf  (ft  ftgmfifcjjfla  couutc  dcmUmultitudncdtffeinf  cdefaungdc’ 
ftiutndruttc  odlu  altugnnentdVdtrtuiite^lcmuplrdimtil  eft  utuiflit:  (drat  qjUfreftfigmfie.IlcaaUttttlift 
Cut  lanucke  tlttmft  CafaualU  cnfeefeaft,ptu-(otedTtoiCboumclucauttf  It  tuundctftrcnufemttal  tauattfltulur 
dt  la  dicttnmr  del  mundt  p  cut  checkout  mrfcclc  tegne  dcu  auctgnc.  p  Kid  Co  cut  dehutttf  dc  tutef  angufes 


tout  tint  blanntlicmtc,  cfttrla  tme un taunt 
fttitllablc  alfadthourot  auautu  mfun  dicfutit 
(mount  dc  oj-  tm  famauitmtagucfatiJlt.fi  uttauttr 
auugtlc  tfft  ddtnnplc.matutt  odgraturcumt  aHcaur 
fur  lc  figt-  0)  or  to  fattllc  tfeer  pur  coke  le  ottrttt  tnt 
telemeter  purrokelcblcdc  la  tree  ctiieuluft.fi  tc 
In  ktfttt  Cut  la  nut  rnift  fafauttllc  enterc  efta. 


un  autre atmgtlttfli  del  temple  Kt  eft  cult  td. 
au  auitt  un  e  ague  faunllceun  autre  aim  grit  irti 
dd  autcr  fet  art  pouftt  Curie  fuc.cc, i  odgraiit  uoif. 
a  cdu  l;i  aunt  le  ague  famine  dtOuuit.fltatna 
fauallc  cumdmtKlcfgwptfdclaingnc  delator 


mn  tit  aumtumgde  od  leffauttllcf  ftgneftcttt  tft. 
cumlndcufleffauttneCCigucfi  curie  &i|'kituiwu 
defetrat  rtcfteiftc.«pur  tofcc  tiofttt  feigtiurapam  au 
ttcafdtettiutauf.  e  autre  aCtmirdrccutrauf  tl  eftftg- 
mfinpdmfaungrltCI.fCdmun'Aufifucmmr  rtiteic 


put  coke  tcf  gmpcf  dc kifiwrramttf.^lumigc  clattt  m qudc il eft ucu dcf aungdcfcn la. bcncmtc cc 

lenuft  C\  fcuallc  ouut.  rucndctua  lautgnt  dcla  idht^tf  tuaiuidlcucmu;  m  trie  fcmbtaun  te^m 

ttrt.  clfCttttft-mlf giuuntUi  ddirrdcdeu.fh  qitdcilriVuwmmtdrflioimicfTtid^aft&muftrrft 
lai  eft  dcfolt  ddiwf  la  ntt.  t  li  (anc  cmfft  ddlai  ittf  pdaiffoimlld^csV.vftdtomtmfpoecdht^m 

kf  affttmC  dcf  dicuauC  par  mil  efta  ditf  c  fif  cmr.  un&m  -I  a  pormunauun  dcfmauucif  cftjjtcf.  c  phtfgitf 

«  t-  rt.  _  „  apttfIamoir-Xtaungdrkfil& ddiwttpir^clukuuutr 

VoutttturU-ftu  to  cftte  quatr.&gntfant  itf tflu?  mtlatmzen  ttfttmrpir  fiipoum  mroidtr  cltantt.X.uuttnc 
fignrftctctuuudc.  Hufagdalrlai  mftm.ilufpoum  mtmdttltplungtmattdtfmamiafai  mfm'tlefota 

drilat-P  la  ttmttrVmtrtrihf ,£icfaiutapmtrdtfmaminf£lrtfpAtfrtnndc(i(tmt  attack  (flrffaufmAicuf 

(lit  fignmo  ;p  icf  dtcuauf  feuf  t»lhitf  do  fame  cgMc-fift  ftgmficzj)  tcf  fituif j>  qucuf  dt  cuauf  futgoutmcttiuMp 

ft. 


lotutra  aunt  ligitt  aile  tdgimmr  cmcmaltif 
te  airngdd  auaunffcrdcirmef  placf:  pn-  tokctc 
tttacucftfmtfmcuf. 


ttfetitunmun  dtffttaungritf  auattnf  ftf  fafcoltf 
r  dmamttitobcutignrAlauAvmum dccuCkctlrtir: 
jjtnuuCtmdtncf  dr tuutmuft ot  ta  autftuu  drmf. 


tout  aufi  tummttmcruminnncdlrodfitctttufki  |  ~J  a mcrutmnr eft rncdlf  od fiitpurtoktdnmif 
ucnqmtmtlabcftt.tlctmagmccIclu.Elntum  cfmptutt  fcicftaimidugUtntl.cftmcdlcodfpm 
Urc  dr  Ctut  turn,  aftauttf  fur  la  met  itcmnc  (Ml  auacc  mat  ctimidctncnf.ki  fire  atmdii^hi.C\runuuatqtTr 


Per  eafp.um  I 
itfWfttftolO 
ddircdtdtuoj 
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let  batpef  d£  dotenl  djanatcnrlc  djaurc c  demo/ 
ftf  Ic  fataunc  da.  etc  thaatt  ddatgiulddaimz. 
GtaiuiCtmmiabtifCwr'rarounaigittfnoftttCEiff 
ow  dniatpulammdmnttd.etafuatfuraxufia 
dtfftdc®ititiUuna«i(agnuKtvtugtufittaTmi 
lum.jmru)  hrnifulcCpiuf.  eguf  tobctutrgauuai 
data  taoirattc  ainw  efgatd.pm'cokctafmgnnaif 
fiuvrapnf 


UbefttfuOTUmfefeftudammimmr.purMkrftf 
fernf  dm  tu  futre  a  tumfemca  tutmt  aunttift.  aficlic- 
mticluratattf  ntteC  comaundnnou  dcdimticdtp 
aut^Wi)at^c£;'t(H'igumrtamom&tauui  deUtbar. 
iedjauto  dcmmftf  eft  IruaX  tdfeunrt-le  tbautdd 
atgttdil'laiiOUd.qiidfitttetbaimcouimQi  pome 
mttbatoftm  eft-  Kftmtif  cmemalitdtft'tafamasCto 
aaHdraljwmetau  auf.eti  tumTtCcbofcffuttre'kc 

furmutttimi&tCffraCEcmido^feCcuaTOitCiftratimtftttdcfidtf.kcacoidratataundrjjar.mctudfaattt; 

axeki  auat  dpuxr  dnuc  eft  oftec  pie  delmutdeaatte.’'kmCTj'  duteta.ki  tcccdca  ctuCaC  quoiflat  cf  dt  donet. 
ktbaunmwttetcowaudemttiz  delaUi  pUifpunpouvktaemmXndvovemagnefia'amnmm.lncturtcatmde 
af^bcttf.1umagiufia»:lt:iumd£tt^pti}micut.£’|ctaa{.€(«tatLticcpit.‘'lauenut(ftEdmtf.ctilaaudfnolhc 

fagmirkveftjttfouItft'ficbmuttrpiu'nolht'Cmntcedagaafuffixrniumi'Iafifte’ptu'toUttiucgmtumdint 

eamtmrcaimndjprdfHpa(bofttfl-tutcgtntauttumuataftttft:apttfUintenfmn.Jafenmrtft:piu-tokttaf 

mgnntnf  fur  agt-Ta  tpuit  aptt  tbofrcftapatcmiralmrdc  mWifc-  mfa  Itfmgmmif  dai  fwimrucufttcnmf.  c  dm 

in-euf. 


I1  ,preC  tcom,  cnaHe  ample  ddcabcmaclc  deedi 
jynomc  cfrowtTautel.  efccaimgtitfifliiairdi 
!  maple  auanffit  plaicf.utlhd  dt  note  pat  cblaim 
1  dit  c  earn  atmrlurpiC-'drtamurC  dc  oj  ^(un  dtf 
qirclnttcf.  dona  af  far  aungdtf.  fet  bold  onncfplainc 
ddaimfdtdauuuaimTmfhlcdrfolrf.^li ample  M- 
cftpanpU  drfumaedelamacftrdcdm.cdrfauer 
ae.  emawpowmcm'mknaplte’ttt&eattaur 
faltfftrplaufdtfftraungrirf-fiiftitffimCeio  01 

atcgmmauotf  ddatuplt  difamtiateaungtltt 
®tC  r  dpaundcflcf  fit  ftolcf  dclm-  dc  dnu’m  ate. 


Ij  uf  fum  p  iraidr  dr  rteu  iimmada  qmmtauifi 
gpn.  luatoidcrm  giauitcjiaalaarura  dmatfr. 
ftbrngtre  gwfil  mtecliaimrdelatmfmedttptaucrau 

I  aaapte  ftntawre,  aub  mle  cCpamidmidedtlabolc 
,  dd  ptwiailit  autigdr.tutrlatna:  eft  difttttt  tftrem 

I I  j  "cm  fane,  (Xtcnntf  la  bgtubtatjuu  nurldXccAuuet 

r  ItfodWtofiolrt.ktltffnraimgclcfodltflnibticf.llbjr 
■  ucfimcteCpmlKurfkifiumtdrlramauaurecftraa 

‘  wrfuttlabti  .aicru  bmrmiCdcuf fcpm-tokrfur 

IrdiamtrdtlabufiticdclptTmcranaugdterddfcaitid 

t  dd  arc,  c  dd  auarr-bf diofif  Ui  Qmrucuf  dhrftrapnr 
’lrfoftlddatgcs  cddpaait  rcltaluffnrdraunitmfc.  ddutirpnravtntcartamiaf M 


ga^faiepurfum  mftmMcma  fiubgnrfa  atotammmdco^SSmS&MS 


'tljmi, 

CR. 
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'  lipremcran  aungdt  ala  cafpaundt  lafcolt 

1  cntwf.etruele  tntfmatumfc  ptuc  eftfcr  mlef 
bourn  effci  auetmtlcmcrk  dt  labeftt.  c  m  ucufkt 
amoptctc  tmagitit  dtla . 


tptncttmaungHC'ngutttCTapcucurKiimmt  neuauua 
Uifim  (riuKifmiaUptmemnrltufiuc.ittcfdokeflefcfUn 
fucfigmftc:  PUtrat^ntdf  la  tckttftatfc-tialif  uptime 
pceufKiuurfuffertntfmauunfcpUicllefpauudtUfiolffut 
tAfruurtolftlEfCaiifbMtmAifiitddtitamtrUUtamoaiattd 


amcrtntlt  unaomc  dtla .  ficntfRiuntfuffOT-mCtn.iuuntcpUitlUfpatmdiCafioltfm 

r  k fetuud dpaundi faftolt mlamff Cfant eft  tafrpurioktWfnnftwunu^&uttdutamtrUUtamo.t.ted 

"  ferauftcum  Ac  m  cut .  t  tb  ctkmu  aim c  umaitr  ufm.tumf. landau  tie  pUufeft lc  Artptr  Arfcomaudnucf  Jr  Am. 

rfl-uurr  at  Inner  adu  .idle  meek  deU  Ucfttt’kt  eft  item  amat  AaWec'encttttr 

'  pniauillanimrarotnAalilnrnimrttpntcumtftftlcrattk. 

-p  It  ynumne  dr  U  beftr  pou  ttttmdit  uutf.  tfiniudaiuigtltfigmfitUt«u8nfdtUlai.fitu(flu(nltamfcm 

dtuatmtkifotuUttmndcltu&nt.a'rfilolUrf  tflucfuntfigutficplamxcpacdrlautttktcfttotatnttuicAuamU 
mctcftcumtmfatu.'Slauiarrutfigtufietmf1tifutamttmfalalai  (lltdkcunalratuuiauttft'ra02t«laintf.putioRt 

mufkt  cftticnr  mtAiwrtocfrddnumUtt  del  ttptotid.rtu  dm.uft  laitntt  df  lalaifiutauufdrauirmf.  ddammcraUtfiit  tqpuef. 

teddtiu 
ttddttpin 
10 


kttrfaungtlttfpaundi  fafiolcfitrleffluui 
,  t  fur  lef  futitauuf  def  c\Vcf  c  fane  eft  fee. 

10  01  It  qraungdc  difarntt^iif  tfttf  drtttufd 
lu  (fckiritadfaut-kimiaftcfittf  tbofttpurtokt 
U  cfpaundirait  If  lam  def  Cunf  c  dcf^hcttf-’uuC 


cftauugdrfigucfitltCpplt(Bf|ftcfHuuiff  tleffoutauuf 
def  rtV.cf.  1  rfdu:  Ugnet  odUirnmuct  eft  figutftr.£  It 

_ _ gdc  odlaTCtttbutae  dtuauuc  Icfjpbenffitr  ftgtufic 

cud dnutuir  pl.umt  put  def  fiuiuct.  tdcf  huttamtf  kt  eft 
turnt  ett  alotnt.fiitfigutfic  tc\i  pit  fpft  Atl^phcnf  fitttnc? 


lur  aucd  dune  Omt  abnuett  ficumtUmvt  dtgnc- 
Qio  oi  unt  miruoif  dd  attar  ddauttr-  ^ngtuir 
dm  are  ptd.iunr.  raf  tugem cuf Cut  uerroiC  cdrmwtu'. 

dm  atfdounpoplc  cutfcuffutftt  rtcUtrpttiaumrmurgU 
me  dc  Am  mdiloCufttmr  Id  Cctiatmz  dr  U  pole  dcdcu. J 
fit  untie  mauucrfpoplrcftrcdampne  pic  drcttiugemntt 


ai  autctmmcdtnqictiuiuttttToglceCpaUndnricr 

dc  U  erect  ftolr^uf fliuarf  c  Icftimt.und  fur  lue  efttt 
turtle  cntant-luuugdc  rfpauudtlafiolrlur  tdflu 

uirfefiirldfimmiel.luutlcCppllctdtiuifttntrlapolt 

fniAuuat.r  utuurlr.lunmrdrfpiirttm  Idannaundc 

le  ufpou  olcqtraunsdt  entendre  Icaungtle  dr  cri  pocplr . 
cdufilou  Cun urgent  ct.  kur put  mots  rcmpoidckctlfi 


_  -  _ ■  *  IM- -  .  — 


U  efit  jungdt  dpattndt  Cafiolcenltfolail 
cli  eft  done  arandrclcniotttntf  dc  diaudcdc 
fcu.ftlcfboumdbrulnturdtgiaunt  tliaud  et! 
difctmrbUflmurf  m  mnttcltnmi  dedrn  annum 
pouftt  fur  tef  plaid- ue  il  ucfutuntpmtatincc  kctl 
douafmrgloacalu. 

~4<(  i  qrr  atuigdc  figutfic  tnfrcfiifapoftdcf  cfaf  att 
Ca  ad  ptcdtmtf  •  ft  cu  twf auum  dir  le  qtr  atigtlc  m 
te  aWum  dmauut  quer  figmfic.l,  i  qirailgrlc  cfpau 
di  fa  bolt  mltCblail.  purcoRe  mft  ctd  apoftlrf  auar 
dtfctmr  odapcrctuotf.Utleffdunfgiuf  furctita  dd 
mat  dd rottuuif -1  cT ttmumf  rcfturur  Li  ftolr  dditt 
dc  dm.  tic  ini  pur  coke  tf  duftttt  pmr.mcf  pur  coke 
tt  dufenr  uaucrlc  Cant  lliu  tnft-O  le  diaud  Ic  fcgc. 
park  fiilafcini  etc  dpoe  par  Igfqucuf  mfld  gmf 
firnt  pttf  dttVafttCpoum  otcmdtt.^ar  d  eft-  done 
af  iwtmtif  amSen:  akctittf  dcfgmf  nmunttddrdi 
uctfcrnidaCd.  akumf  a  atatcr  dclur  tcrt.Tji  uotr 
Cuter  cum  gut  fcla  dtalmt  dmirlcftoiuauif  ntr 
mmttttnrldgutf.tifcr  lofcplmm .  eel  mmetakc 
uulc  gntr  mikcC  pluf  tvudement  lie  pcrcratt  dr 
cuf.€[il&uttitftfdounfkcmdkcilCauctmtkeil 
fuffuratr  maufttmt  od  pur  lur  fdotutf.  d  tie  ceft 
ttttr  p.d  dc  lurldafEcnues .  utcfil  difcictit  murpurf 
Wafietiutfacmtrtrdcu  eniurtumtcnCUftlnefttiet 
pouir  de  ttpntraunce  tee  cl  douafott  gloucadcu. 

Tt  donafetir  glflur  a  dm  fid  ftfimlC  ttpmcamicr  mi 
fair  tu  eft  rgardafmt  faf  couiaundcmatC. 


It  qtuitrauttgd  tfpaundt  CaMrlurlrGBrdf 
labcift.cfmiraumccftfcrofmrctlmatucteiti 

i'fiu-laiigtfpurdoltir.cclmediftiniradm  ddedpur 
lur  dolurf  tlur  plated  e  tl  ttc  fimtr  nulc  trpmtaimct 
delta  ocuctd. 

"ii  quint  auugdt  figtiefte  Icfdrcmiraifpatfkt 
etuubwtrcur  a  mirat  Icf  cregtf .  attfi  cit  nu(  auum 
dtt  It  qiutitr  augdc  auer  figutfic  kiftma  la  qmutt 
lmfint.€i  dock  par  Id  gttfiluuf.  t  in  par  le  fcgc  dcla 
belle  futir  figiuCirlcninrgtf.'kdlicftt  figutfic  le  di 
able,  tu  fee  af  quca>f  ddfiettgd.lt  qutttr  attugde  tf 
patutda  ftfiolc  furlcfcgt  dcla  befit,  pur  to  krlcffcnif 
fioumd  defcoucnrairlderairfddntgd.  eaftudtcrent 
adnimfttTrqutftpnncUu*Euapreftt.€(futtttcmmc 
eft  fir ofmr.pureoUe  la  aptift  dd crcgd  eftfer oftuir 
a  ccuf  af  queuf  ol  fu  ucu  deter  par  la  apnft  ddftmf 
pgrfiH  mametatrlttr  langcf pur  Aolur-pur  coke 
djdkcun  dead  rcpftmtrautm  mutCfeararrudne 
fi^n  par  cunomtu  ttrCtbdlut  u  aktun  dd  autrd.  bar 
chdknm  uolnrcftabltcrCd  ctrntf .  c  rcpnft  atrmi  mntf. 
11  dolnatr.-’pnrcokeil&tttttr  comtmtufddle.ufbo 
uuid.Jurpl.ud  cftuntr  Idemuf  dt  tuf.Itfcttgd 
blalfnncratr  dot  pur  lur  dolurf.  kartatmreutlfit 
ttnr  plut  (umuuntf  det  (cmf  utcftrcC.rauttr  premia 
ratr  blalfnmefaeufrnicmirc.Xltfift  dtr  cftrcftmfrc 
pmtauitcc.T&arapnnetttnicmfakcun  def  mtiuo 
uurfdeflicrcfieC-’ki&tfttpcmauntrdrfafmxirl. 
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ww  ‘W  ddttmtqifacdamgnaniwcfrapatifadfpurfi^ 

-#  '  U  fane  antisrit  dpaundi  fa  fiolc  m  ic  anium  default  tgWc.plc  ewe  eft  emmduU  pfmmunV 

.|l|totdfmWrtc«<dElumftttbi.W:utt  KVr&imftttSi-tiarltffettfcfetrattmprahmimittcf 

fiifraiunlt  jfm(  dclancfauntc deKolail.ftioiu  keairatmib.rta|fturaunpraft fuf&ufpouram 

'$  drta biutic  drt  dtagun. c de ladmdte  dc la bcftc. c'  tmdmgltfrananuilinadmedcgmfteumcAfafa 

4  dc la butlsc ddfaufiplittt ntfcfpmf nnirncr enma  jfiumft-JcKvstaimtttdjt.tUuQtapdtite.vuiftWjS 

nett  dc  tttntC.  to  Biot  dpinf  dt  deakltf  fc&itf Itgntf  ctl  aimmC&aOTta.C'fetmcv^ectentamfdtumira 

tiifttnmr  aftaf  dctnictatnr  afemkltreuf  eaten  la  fa  ifiu  mftjtuenettt  dtUnrfatmtrddfbUtt.  to 

“leal  mount  uu‘  dc  deulc  mrtmfaunr.'V'cc  lOtifntk  cddcmfato-plcrfp.ranS-dcUiilummtAfa.pOTCO 
;  mm Vxc.% ram  fat lu nolle  eraed Cvutrtutt  keil  fa,idm.tw:teauc«0tcedlrfmm:.lautecU|tecft 

Ineumfcnu.  eke  tluetcut  faltdrftc.fttlafanl.Umf  duttdtlu.f.mtldttompwttmfefammai.ltrtmf 

I  m If lutki eft  ancle m  cbmid  cvmagcdou.  tfjnrc  uotcuctftgncficr  irfdHijjlrfaurattfa  kiltptt 

1  J  c  fantauncrcadtncuttdU  figmfttanun  kt  tda  famtijtmrlfmmidmiktdiaHtftnnndmtnt^Ri 

fafijitada  fanclmfmc  kanl  ftgntftc  ItC  fanf  mararf.  Uultt  diaklrfputaitajlermr:  poplccwf  famm 

atmf  fum  mftgmfufjlcfluuic  dcmfant.kifiau  tmdiailrfuulltmra  mfatmlcapmftftefmifa 

aguifirf plcf dtmnduuf d rf aumf  la ttuc pie dcflio  c^ifafailfamt^rfmlc^mrd^lcmr  - 

cssrssS— 


elc  (crime  aungdc  rtpaundt  fa  fiolf  ctt  lean  c 
untgtnunr  uotfdfi  ddmiiptc.dd  mmoddaunt. 
jjcr  tft.afoudtet.cuolfcrotimtf  fiittrfct.cgraimt 
ictrmiucft  fa-  quel  ne  fitunkef  4c  td  tent  dd  qud 
gate  fiiratc  meat  td  mentor  cfigtaum  .^lagtnttc 
ate  eft  tat  aitmf|ttcf.  etefmcf  dtfpantf  dtamrr^ 

U gitt babtlomc  unit  mtncmoitc  dmauttt  dm  -doner 
alulcltanap  dc  utnt'ddtuiuf  ddur  dc  dm-  c  tljcfftc 
un  tflt  fin  cmnnramcftic  font  paf  trouts. dgmunr 
gttfil  dcttnAiddcdm  Uf  Itotimtf  &  rii 
fldltoumtfllatamcrftdmpurU  plate  dd  gtcfil.pur 
to  kc  ole  eft  fete  ntfgtttuitde,  ar  It  femtieaunge 

Icltf  ptrdimtffcmtRifirtaucmrmU  tmf  aumttnftaft 
ftgut&t.  aufi  m  if  amt  dtt  tdn  aucr  ftgnific  Rtfotia  lafe 
mucbufotc,J>learlffunnfltcumcffunrfigtiifie:Xc 
autijdc  rfp.tudifaftoU  cnlt  cmkarltf  pdicurf  dtfnct 
afuanf.cafmauutrf.kciltctracrclampntfpdutnbtc 
incr-X  a  gitf  note-  (ft  uotf  dtf  ptbnuf  |t  If  ttmpletntttt 
rgliCr  tft  tmtncfit.de  la  leuoif  dr  ptlmuf nutria  qnc 


It  eft  dtr  atm  Ufa  dd  trottrpur  to  lie  entire  egUfe  eft 
It  ttottedm.CloketldtftftrtoeftUftn  ddmttndttft 
pttfglcf&mdref  1  ef  mmultf -he  dm  &a  p  Ct{  (of  fo  i  m 
tcnduf.jtlAtiotCIc  ptrtUcmenrftcffonrj)  latonatt 

Icdpaiuttifiir dcla  pane  pduiable.Tnrmorfigm&c 

foumtttiotucttitnt  dtf  quecaCJUBinf  faint  mudemat 

ntbcnfi  mmlcfgiufki  atmftctt  mftJUmfdcbentn 

mat-  fiat  tcaf  ta  dttVcipu-ur  Ufa  Ufa  tft. ft  fdV-cmt  U 

tpfe  aunectft.T  a  gtatmt  att’cftla  rat  au  dtaUt.  to  eft 

latmtlttiudnc  dtfvtptoutf  ^  lef  trnf  purffmtt  nttmduf 

tef  gtuf.lti  nt  uolcttttr  am  cnufucfteUfpacmCcItf 

fouf rafttmf.c\oUeddtft  kcltf  tttd  defpamf foment - 

d  me  eft  uif  .tp.tittmr.it  tm'  dt  uisVifeXlaliilontc  uettr 

enmemmu  draaut  den  butt  rdtenfumdta  at  qudd 

ad  eftabltt  mgtrle  ntundc  cimdtta  dtdkran  fold  to 

Re  ad  fa.|>tcuut  dt  futt  tutuf  laptmcpductble.ajamcf 

la  fijmfttamntunt  ItfifUfetefmumametktlcfcutf 

drfp.unfpufifldlagmtjlcftnuraiucfltitvtucf^lejtc 

{drUunuaimttdrdmXdbUffmucfkcduttrmmunnXemuridurdif 


utt  deffeauttgddta  auaattlef  ftc  holtftmtctr 
cparU  odmai  difaunrYnur  c  louttiufttttnla 
dampttatuut  dctaginunx  folc-kefafiirnuttcf  cfVtf. 
o  fo  turlcftnf  dt  la  tttt  tint  ta  fbniuatum .  c  tmf  kt 
balntatt  nt  mrfunr  mtumf  ddtim  dc  falctl)ctic-€l 
time  poita  ett  dcfcrc  cn  tfpim.«uoiuiinrftmnit  ta 
for  tine  btftc  rouge :  platnc  dt  ttuttf  dc  blaffntttc  a 
uatutr  fee  trfttf.  edtf  totf .  c  la  taunt  e  eftetr  amtmttir 
dt  proper  c  dc  rouge  tac.  c  attot  e  dc  w  c  dc  praitifc  pc 
ede  matgm-raf.auauttr  tmcltanap  dc  02  at  fantatn 
plant  dc  ablwmittntuitt.cdr  fa  aide  fomtcmtin.c 
ole  au  nr  at  fttit  fnttu  tftra  mitt  dcmtftmrllabilon 
la  gtauitdc  metr  dc  ftnuitatutn-  c  def  abotnitianiiaf dcUcc 
tr.^tomlafmtc  atutetr  ddfaiudcffmtf.cddlant 
def  lttatnrf  fait  G.  to  me  tfmtuialckaunt  to  lata  dc 
gilt  cfmmtnXumtc.eUi  attngric  dtft  amattputquc 
tl)0fc  tf tfaftncraalcf.Jo  t?  dtttttlc  fatttmntt  dcla  fan 
me  c  drtabcftc.kc  ad  lef  fer  teftef  def  dtf  tomf^abtftt 


1  ram  nuf  auu  auatir  fnrlcdjaur  dc  la  fenmebu 
fine  lciurde  lusVnfebucmtt  alpf.  at  mmtuflama 
litre  d  dipratt  It  tur  dc  luSValc  irafur  lc  cfpanndattcr  dc 
l.t  frame  ftolc.  cil  defer  la  atrau  dtablc  ftirlafcinlilafi 
cc  debt  foie  fanmc.cildnnuftttcaprefqudcptmeolc 
fiiftaa  pur  faf  fdotucflji  aungclc  od  la  ftolc figmftc 
Icfptlimrf. lotion  mtc  la  figure  dc  tuflcflcaufl  teft 
folrfiguifttroiiiucctiaUamfluif  cfpmaumtttt.Utpur 
fiSVot  fmttr  egltfc.  at  aketutf  ltuf  gntratumatcla  ate 
Au  diablc.Xi  augdritmftct  .1  toli.i  ta  d.iptunun  dcla 
folc-pur  coke  lef  pdimtfumftrcrafltauf.Ufpcmcfdtf 
tnatmcif.Xa  qude  tft  dtt  fee  fur  lef  cW-ef.  pur  robe  dc 
lamultitudnrdfgtnrkccfrfiguifagKfaluatcau 
debit  eft  far. Od  la  qurit  lifmf  dtlatttr  futt  ftnntta 
nun.  pur  to  kt  d  mottamrlcf  fdomtf  4c  hirgdmun . 
X  c  urn  Ac  fateh  me  fur  dutetfe  orurf •  t  dtnttfrfrio 
mef  dc  la  matumft  nrc.Tt  apdc  lrfliatncarurfrtcXt 
ttrcniflcftrproutfXamcttftetftlantalttcdebabtlot 
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:  t>.if  jHtnatf ' 


lanum porple ifltr dcurnffm y.if gtmcrtf Vi  V 
Ar  W toittf  e  ut  txttunf mi  dt  fif  pUtcf- pur  ^  i 

l'o  kt  f.vCpcuhcfrmudrrttr  ntfkc  dl  td  c  d*u  V 
k ttcoiir dckffojfcfRmdcli  &ai olradmi 
i  kin  ,1  if.  fdttblrf.Uii  duMr-feUim  faf Otutw(-  f  **• 


lOte  rt\n.  olt  thcilalnl 
llonl.tgnuintf  oUefll 
[ftc  luW.xtum  dri 
|rtt.il>lcf  ognrdtdt 

ftr;  tfUctut  unn  ntr  I 
Bf'ei  imi  JOUctuf  I 
IvtfmidtUTtrclnil 
jttnt  driitt  dffafoi] 


tiiunmi. 


kn?  auafum.ftirticcft.colfcftamimta'  dcalnfittc 
c  ole  trta  m  more-  c  1  dlt  abirauiif  aunt  ft  tfmaucilmtr 
lefituiif  dtf  qucuf  nc  futtrpaC  cfatt  mlc  lutcrc  dc  uicdc 
lacottfttttrautt  ddttumde  ucaunflabtfttfec  t&t&tta 
cft.I  a  eft  Cmt’fet  ad  toer-ltcf  ftt  ofttf:  fur  ftrmun  tame 
CurfattHatfUfaiuitrfa.riqfutTrtomflicfatudia 
ttnt.cleuntfcclcatttttticutttcpafunfetotfcdfttauttr 
tUmidra  illi  kottnir  niandit  par  lurf  ttnf.ftla  Idle 
he  eftrtt  tnc  eft.  ole  cftlctrauuccftdeffa-.cuanimoit 
fUcftfeftomffeciluaftttfift  difrat-feittettfamitpaf 
tmkaotttautnt.tntf  tlmtmatt  poufte  atift  nittttct 
aunt  otitr  apttfla  beftc  Jtcfuttrtm  tuttfalcucmic 
ciHiucnwrlurpoufteaUlifftt.Ttefnmilwrminrod 
leatgtid  clcatgudlcfunmcta  .ptirtoketltftfagnur 
dtf  fagtutff.  citt  dtfrCtf-  r  tcuf  fet  ftitit  od  lit  apdtf  cf 
tuCelr,uif.<\U  diftauuu.Xtfcsv-tfkcnunftrfulafo 
left*.  tofunrpocpltf  c  gntfclangagef-  Uld  <M  to-’f 

fentuafttfcUfecftc1)amtitrta&>tt.eiUafmnrdc&af 
tee.  emit,  cilmatttcmutfaftltai'f. cilia  aid cnmetlc 

hi  .feat  dm  a  dour  atlttr  tiucotf.feetlnctiuntr  pat  to 

fee  Itplcfr.fertldomgmrlurftnuttica  la  beftc  ntffec 
Air.umtktltfparolrfdcdcufttmrfim(.e.Ufcm 
fet  u  uafttf  eft  la  gnuttir  ate.  fee  ad  rcaum  c  fur  leftt 
if  delator. 


nr.fe.itit  ltpumef  fcpcmptifair  drmausuifttftttfttr 
atraitm'.feeilpdmrmanwttdclapoutdtdm  jndr 
fetUwufamdntdetmaunffft'i  mtatduf.purtofet 
tldcgcrptfaudai  efimt  dtQpptf  dtlul  a  foie  ffmtefr 
rout  m  defat,  pitr  to  fee  la  net  ait  dtablc  eft  fn  drfmatt 
tutfea  fetftt  (tgutfit  It  dtablc.  adtulurdr 

tot.  t^fatulamott  tft  fountt  cttmiduclt  dtablc  eft 
tanguuu  caput  tofec  tl  tft  aunir  demon  c  dc  tuttp 
ditum.)ltftp1amdtnunfdcblafttmic.‘puftokctl 
eftautuf  de  mtcfblafftnucfl  i  attttjtle  cfpiftlcf  fa  ttfttf 
cltfdtfeomljufpftefttmtrdtrant.  adttduf 
defarn-  to  Cur  tralcfueftuttf.  cftgmfmu  fttulctt  potif 
te.putputa  e  mgcfttcunttolufdt  fant.ptu'tofeefau 
lettpouftc  eft  apoaatft  tuojr.Jlufpoiim  ctuendvcpicf 
utffeuTfC.itigmmoiflcfoaicttfdcfiiiauunfj)o2.'’eftm 

■tcndit  fati  m  foiicitt.Bift  ole  autte  faulertuttrlc  quit  tft 
folit  dcuauttt  dmjg  gftnet  cmavgarttrtfaulurrcnalileit. 
J  It  omibnuat.  It  epfr  dtf  filofophcf.odcfpoetrf.fecfu 
plaint  dcmtnfungtf  tdrmttf  tmirf  Jlcfrunt  da  to 
lafottitKfdtftnauutfjOltcftcitmcttftotftaltairdtditf 
fenmtttifimfpmtntltXtfltnuffttfmtnimdfejuttl 
unftlcf ltpvoucf  ft  tfttauugtf  dcla pout  dc  dtu.fec  lift 
tnitgitr  mattfaf  muotatftfaiuif  ttultpotir-  tfertlfcplu 
gaoitufpttriicf.CtdnufdmntIafattulpctditiiftatitpa 


tt.fi  £iepunauiitc.r.utmCmcdiMitf.plcfqumCputI)tf 
fife  totf-Xabcfttfi^ntficlf  dia!)lt.fei4ttcttlHtmault3nrdcaaitT  lauarnc  ifiu  tft.  tut  tft'ltc  ttucauaur  Ijinnnu  Ugnc. 

Olrmutaadtabifmtf  pur  tofec  Cttmaf  fata  dcfliccnlcmtfaunTCtft.OItm-.immotrodmflcfitprontf.'liclial’iiniu 
ni  ttttfiirltfamaaiAtlaitit^tftetcfttf  fur  let  ttptottcfpltftutmf  It  dtablc  dttttrluunnttltgiit.l.tffattftrfdtla 
bcfttclcfftricftt{dddiaguiutrmituinnicffigmfic.iuuu.0inllcfapo(Mcffur  ftmdnna- defame  cglifc.'aufifittlcf 

ntgtffitndancr  dcla  atcau  diablcla  fut  at  teftrde!  diaWcfiirfttcCm.iuuafuicftitf  fet  fitter  daiarlc  dtlnmclafe 

aiudcftcf luuiuiufmeihtfkt  fitter  aptTflcdifiuucntfhcaUlaiXatuecrcnifarquaif  l.l  tat  fitdoncfeMmotitfttitf 
let  auntf.a  tote  lefydlcfTtatjptfatlcffautqpltcfaXtaqnm-fiitlcfgmffe.iuiftfaoatoftrcfagmir.feifiitttdcftnif 
cnlctmffattrioltanlcfnnttcftfiuttdutdiccc.VnetcftrcftnT.'tofurairttfpacnffeipurftWtraiduncfnmteglifr. 
fee  fulaftmctift.Iia  autre  ncfitpaf.to  eft  aitutttft.fei  eft  nnf  at  it  frame  lut.feiiiiaitdanplntfmif.l.itiuuicptteft 
lcdublc.feitftdrfa.purtokcffrgaeffimr  dentf  IcCtrpunuf  .ltf  dtf  tout!  figiufictlrfdttir.ittmcfplultmipttrdcto 
utuctftdcftratc.XcfpfauHfdtalaigctteaftr.puncfCaiafmflaftrdntTfuta.vS'attdalifaftnkc-crodn.cfputtt  lottpo 
Inttdt.ltibatdit.fetttgitudtotitCfitiuntt.fiaunraC’gdtunic.ltunitpinttontc.aiatiuilf.cfiiati.tnttrdcltuCClcfdrf 

ttmtfdeftnrattlftpitTdrlafoltroiimt.kipurdcfmffdcffettfdnifptu'ftOtorfitnttcaaitipdurCpoumrtttdtrndtamor 


«xr 


iO  m  apttf  ttotin  aunt  aungdr  dctaidauttrdcl 
.  td.  nu.iuttt  graiuvc  pouftt-  cfarerc  cfralumcdc 
fuglour.cilcnA  odfimruoif  difatmt-Olcthct  olcdm 
babilotifa  gtaunr.  coir  eft  to  ftabiramm  def  did 
bltf.  c  garde  tbcfkom  nerttuer  mid- pur  tokctiifltf 

mtdt  U  mr  ImratTdd  «r  dt  fa  fonuuaun  .clcfvr 
ifdcfatnctmrfcrfotufamui  odUt-tlcftnarfbaus 
dcl.utrr  flint  fa  rnhef  drlauntuc  dtfafdclitcf.6.10  01 
tin  aunt- s>ot(  dd  td  dtfauttr.lffcdrlumunpocpU 
Kt  t?tic  fee  ptaircf  df  lurftnftf  •ckattiemamfdr 
lutpUief.piitto  kefaf  pettbef  pumdmrra-cfkcal 
cci  rdnittvctturir  dcfafnnuuiafttf.R  ended  .Uu 
ft  turn  olc.tdttndu.nit  dtftild  alu  rtublr  folum 
uf  omatCt\tilc  btmat-kroUadmcdlt.mcdteU 
duWC-r.tuux  td  otefta  gloittir  rfum  deUtef  au 
t.iutvt  It  dotiaf  dt  nmtient  c  dt  plur  pm- to  Ucolc 
did  01  fmi  ciucoil  0  ftfttmr.  ctoticfupaf  undue, 
ttont  utttai  point  dt  plutpur  to  mutt  um  ttm 
dvutrtfafturmcnf.mtBt-  cplur.  c  fam-  rolcftna 
at*  dfftt  pur  toktdcu  tftforrkt  fa  mgr.  elafrat 
d  efa-ttre  ft  deplumurt  epfaindcruc  Cuvlu.ktunt 
ftt  ftmtuarum  otl  lu.ekuictqiumir  m  deduct  kafir 
tlutmtnrU  ftttnctt  dr  fun  arittn.  eftnunf  at  loud 
pttr  1 1  pottrdc  fafuinnmfi'  c  dtf.tutiCH  faf  afaf. 
b.ibftotuttcdgitr  tnr  ltdcfortr  art.  pur  toKc.um 
ourctimr-ntu  ttigmiati.  clef  nutkamd  delator 
plutraur  cgmramnttft  furlu.pur  tokc  mtl  lioumc 
iicatlutrramrfti.rmtrf.ffpctfdcoirdtargntT.c 
dt  prmuftpe.  c  dt  matgatmf.  c  dtblaunrtjt  ftu.rde 
pmprr.tdrtDugrfa.rtlicfttunfitft-dcriimr.ctiintf 
urfftauf  dt  tuum  c-tufltf  uefteauf  dcpepnufe.  r  dtatt 
tttt  c  dt  Err  c  deutarlirt.  c  kaucle.  r  amomc.kecftunc 
ttiattcrt  delicrbe.  kr  ctrft-  m fufla  u  rttreft.  c  drodoutr 
mcttfcdcugnancttf.cdccntcnf.cdctmi.edcofte.c 
dt  faun  t  dtfurmmt.  c  dt  tmttmf  tdt  ofY-atlcf.  ede 
tliaiauf  rdtkatattf.  rdtutaimttpld.rdtfaluirf 
dtf  liottmd.  cripoitmtfdd  dcftrdrta  almcdrp.tr 
nrmr  df  tat.  c  nmfgrrfcf.euttrftlartrfpttrurdfrat. 
t  Iff  ttiAttbauiif  .ucuoucnuiTtticf  cnlutboftf  kt  futtt 
frt  ntbcf dclu.Jlefteminr  cnloutf  puflapour  deftur 
tneufdcUi.pluuiunf.cgauttattauttf.rdifaunCHfaf 
alaf.  1  tdcgitr  me  kt  tftnraumtnr  drblautithc  ta  t. 
tdt  purptt  ede  rougt  fete.  f  ettoirdt  02 .  cdfpmitcpr 
c  dcmatgarttrC.  purwkr  aim  outrratmrdc  ntltcftrf 
ftutr  deftrartf .  c  tbrkmtt  gouermir.  cutf  Kt  natount 
mint,  clef utmtictfki  oucmait  mmcr.cftumtrdt 
lotnf.  t  tnctrtit  tuaunficltu  defun  arfun  edtfattnC 
1ft  eft  fttnblablt  a  trftr  gratmrmc .  6ft!  imftrtnrpou 
dttfurtartbrff.rilmatnrplmatmf.E^aituarafaitf 
cdifaimf.Ela  alaf  t tdt  glaum  ttrt .  at  la  qtidrmffttr 
frrntbtfktaimmrttcffmtnerdtfpttfdtlu.purtti 
kt  ole  dt  devVafttauu  outc-Clflcuf  furlulc  td.  eld 
ftutf  apoftlef.  elt^bmf-  pureokt  dm  mu  ttoftre 
uigmimrdelu. 


cf  diofrfkc  ftWctrr  aparntt  atr  gtu  oaum  atx 
AUtttfuutuucifccttt.totftaTuflcfrcproucf. 

Cleft' attttgtlt  ftgmftt  tft.kt  dtcendt  del  td  atTOt-ketllotaft 
:  lefbmtttfatdtftrtf-ltttftdttautrgttrpotftt.'’kardad 
mcntttf  lapoefttkrlepc.pttr  token  tft  oSY-d  atgcgnit  fo 
lutttdatmnclateietft.tluuicedfasJoittlpurtokepap 
fedtUfalmmciu’UgttttftdelmttrdefmtdirddeigttoMti 
tc.  c  dc  mtfntaumt  3t  auotf  tftftftla  apfe  dd  eW-angilc. 

J,  e  dut  deleft  £tre.3li  dift  dcuffer .  ole  diet,  ole  d«i.  Ole 
diet  dcpmtf  parlc  epfc  ddc'Y-angdc.Olctbata  alafetuudt 
fc  m'lcdctmtmr.pannoupdutablf.krcflApdttntcft 
ItucttUfctutidc  motr. luc  uitf{ulubilott.cm.uifmn. \u 
dnblcC.mrf  to  ftittiefkuttcti  afli  oumcftftcfktaprtflc  prrtb  t 
matrdtUfa.Clmfkiftft  Id  dtalileftlfitrlefiimtua-dpt 
nf-  tltf  ttcnr  iter  otfcattf . Jt  ftutr  gardeit  dt  iabtlotnt.ke 
fituldauttgdcfgardatrtcfcfluCfcrilnepettbmtfidtfft 
ptftnr.  m  mtimtflamaittreltf diabtef  gardottleftttau 
unf.kttIttrttituairdclurpctditCkcfttit(tum:faitff. 

Icftumbaiurf  drlatiiT.mif  poum  nutndtt  Id  anuntrf 
dd  (ttlc.kt doutmr  lut  almcf apdmun  purputrliafdctt 
tXtcfccfJl  aptlc  ddmf  la  utratc  dt  ktbtlomfplc  td  m  ttft 
lmdcft  figtufirCmnr  tgUfrTbif  dd  tfl:  tfhiotf  dtrprttbairf- 
UofttcfagtmrjuiofeAfaftflufpCtfptbcurfkrtltfftr 
bo!fdcUrl)tlouic.ncmitptmfmtfppmfaeJitfplattf 
dcbaMomt  ftutr  uttefUofttr  fctgnuragardc  lefmau 
unftrfdcb.tbiftmicmrdtf-tt!cfUttfcmblt  kctlncura 
prf  tokciluctr-Vaimr  il  tit  ftr  point  deunu.luutC-1.  (f 

dmtuttifrmtltnn-afmaimcftliibltalgitriugniiott 

k. umr  tft  lur  tbtf.  ltf  tUiupuco  01  ttuf  c  m  almcvp  It 
bcmtrt  pouin  cmtndrtltfftiulauunf  ktltfftuifunr 
ftirftri  T.iut  ctlolc  fc  gioufia  ■  to  eft  kc  olt.ft.i  ditfa  cn  oi 
gul.  tfc  mtplta  mratd.-tauftautiapluf  dc  mntimf- 
Olt  fc  .ipelamnt.  cn  akcuncmauctr.kam:  ole  fetaliau 
fa  tupfprtef  detcftlctlc.Odcfedtftncmtutditefpurto 
kcolefaftcktolcuepoctpaftftttdcftomtr  dcfbcnfTc 
pfficaiif.dunrolenutilVCilctlicrie.olrdtftkroliutucra 

potut  dcplur.  pur  to  kc  let  nuuucC-  mef  kt  ft  f.ubmr  kc 
ft  fermr  damputf .  ft  fc  ftignurtncnuc  faua-.  e  numtr 
dcutflammiiEic  demotr.'kcfftt  pmfeirne  dcftutlaft 

l. Uctc  dclur  tiucoif.purco  ctiiimu  r  urn  drutrr  &f  pin  1  cf 
m02r.fplut.mfmu  dctrpof.to  eft  cn  It  turdc  ut\v-tCe. 

Il  eftemutr  drloinfa|pmfn  cpuoluutt.nttmp  cod. 
c  aucruttr  bidur  dclur  fdomcf  purlef  qumf  ft  futre 
uirmattcfpdm-aMcninull.ufpoummtcfrlmplcfmar 
kaunf  mrcudre  entf  te  umdntrlt  batkcrcfcmblektil 
fum-ll  1  ad  akcunfafqumf  fttmet  dtf  fcnrtatf  laif  eft- 
done.  kt  poaft  lefcauftf  dcfpocumf  mmgmtaif  .tntf 
pureokcftlcapotratt  purloSV-crf  cucmicpurdcmUnt 
rctaimuinml  losV-n-dc  Am  .Qcft’tltanur  miutr  eft  u 
pafft  ai  le  fedetaunr.  kc  apcutcnmitmf  akara  drttuf . 
kumrluidaiamtrpntcf.ktuoilcdurnulcpattiltpur 
liofom  dtpouctf fautno^trDufpou  cntmdtrplef 

m. u-kauT  tnrf  kt  dcfimtt  loW-.vugcf  purlct'ta  Kcil 
fimrjjmcif  ttufpomu  mtmdtt  tcuf  ktucudntrlcfdc 


gift  dt  ftuitc  tglife.lef  quc’dnuuccfcpmrc  mitt  timdgi 
tier-  ft  tntf  kc  trntf  def  cutfkcf  (autt  urn  qtef  dc  ctftt  fdonct.lur  fmacutf  fitur  fouatr  dc  tofbtlcf.  d)cf  corcgatdrlef 
mcftttC  to  left  dmplcf  fehutrlliad  tme  aunt  fclornc  mftnauiinfckt  eft  ftr  detmf  ktfurapclratttitakattf.kar 
ilpmitrlouWcrdtmif  prtftttfkt  fur  duocmc.ctuiifmrntTCti  mfamirlcmal.lt  tiudilpimri  cut  ainmderplcauto 
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rttctu  tluntttfit  (WdutfRtf.Iuntf  tit  dc  ttumanat  dr  preftttf.  tu  fc  apcmcttt  uuir  cnfcrmfc  dc  CKcdiakmrf.pmco 
kc  d  doumtc  cfttt  datnptitf  putlur  fdotlief.  a  tuttur  Itfclutuffiuul  jolt  il  fiit  dcftndu  dt  cut  eiUc  fttgnatr  nun 
(au»  take  d  feuet.  but  d  dapnntrla^gibenrkcdiftJBaf  auki  dttrfmdl  bcn.ctibcti  nut  ■  mcrauuf  lumctctcutbitf 
rtcmbttnutfiar.Iopolc aukieftrftel  Xm tfauc uendultalmrdd  pttfhrau  dablc.ki atuoticfta  al pnftr tafia 
tutatum  fmflc  dtablc.  Clclii  ki  amtmtfta  at  pttfttr  fat  finnttattun  ■  damon  tfta  kc  d  u donafr  pnf-kt  d  puftfete 

fam  pour  tcftc  fdoutcldunt  It  dtablc  u  a  dottr  1c  ptrf  dc  la  pdraunddalmc  planum  alpvcftttYce:kct?.utcf 
ttCutcjt.caiaucnurtclp.dmcdrran&wmtvW'dd  fitudiu  mftaudiablc.lt  eft  cftrnaalai.kcfinunjciumfucn 
diftfuti  fttakcihuoitradcmou-Puebi  eft  cupabic  ki  umth<>umcahoumc.'’cHmbatpluf  eft  Viifcopablckiauc/ 

ucttdu  bourne  ram  ddfanttfiu  eft  uenue  a  bourne-  tu  cf  kruutr  ptf  efrau  diabUlVufmurkatmf  pltmtit  c  plain 
deceit  mmta.purtokrmlmakatciamcntu-matkaundtft.Tluftrouniimftuitf  icfmatkauudif  auaurmi 
btcfcdgmutarmu  fwfSdttntrf oj  ratgnrc.  c  pcu1frfpct.fntac5antcC.ala  uni. Blanche  fa.  tpiupre  .ctougcfar 
t  let  fcmblaktcf.  at  imttbtmwrltande.  clrf  odumnmt  c  let ugnemK  rle  mccuf .  al  odutcmcmYui  eoilt  ctttm 
cblr.  clef fntiblabltfaguftI,rfou  deft) attvrf.cdcmutikc.edcchauntaiutCaii  m  eftutef .  aptmatt  aotc-la  dap 
natraudclMbitomr&tutarftnrdcnuiftrcn'eftamtbrftrf.purtokcmbrftcfftnmmfcmcnrdcuutf.laudfiwr 
malanftpmriiaCrftmalcmettttcttnutedrfpttidtrf.  Btf  qumf  tidicfccf  auancc  kc  putt  cue  cfhr  dter  nine  del  mem 
dcCiuinaft  fa  lcdicuc.llufpoutuaututlrrpUmcr:’criV  Cede.  cplcfgtmmuufbltfmauaafpturfj  corf  kctiag- 
gmrdc  bu  cnltu,  cglcftuTutia-fkiOCiictmumuct.-’tmfKi'haummxcliucrfmcflftclauitibcvlcfpouctTfca  alien 
ter  Uu-pcctUcC.pou  mtCdiTlccffcmiut  babtlmuc.  t  tl  plumb  rplautdmir.  ^onmtpla  ttllr  la  pmfci  .p  cmdttf 
petcbrfftmrfigtuficfll  mcttmft  cnidttf  Cuvlur  diet  pur  to  lanicmouc  drlur  paeltcCu  dclurpnifhc  urdrpara 
taJftjtfpoum  ennndcc  pic  td  Itfaimgrlrf.plcf  apoftlxf.lcfprf  del  timid  trftatttctiT.pIcCmbcnf.lcfptf  drfcral 
TCftamcntlt  ft  cflctmtut.  kaut  tun  la  cum  paint  dtftnauuof  odlefdu  lilcf  tef  auturdr  uuqtf  fetra  deftttne. 

c  pm:  to  kratc  malice  pttudrct  fin.  clef  dimirraut  femrt  .micurfnilatoifpduiatdc.S'drii’aiticmrpfagtf-ia'i. 

*  *' '  ^un  foix  autigtle  leua  tmt  pat  aufttu  uncmit 

jmoctc.  rttuft  eu  lamer  diCttutt  Jtabilon  cat 
it  net-  fern  dbantep  tel  atR.  etamefncltrra 
jut  (3  uotfdtbarcpc  cdtntufikt.cdethatm 
t.uf  odcftm^cbu(uienrtenamtfmcntu4d)tf 
nCuii  oucnii'.  c  chetkam  att  ret  fetra  met  none  en 
n-  auoif  dc  molc.nc  feta  mef  0  entu  — — 

.  .  c lumctt  dcUumwtenclutia wrftlokd. 

I  f  uorfdc  rfpuf  c  dc  dpuftnctaa  luiluaic  ot  m 
cat-  put  to  kc  trf watkautif  eftnavr  pmrf  detect, 
juttokc  cutaumtttirferfetceraitfotantnTtutt 
jcut.  c  Cute  deftpbeteC  c  dr  fanf  tft  trout  m  tu  ■ 

:  Ac  tuf  ki  funt  tufVtf  ni  tett . 


teft  atmgdc  (tgnefic  tft.  ki  tft  du  dire  fore, 
put  to  kc  boumtnc  pot  paf  pmfa  tu  pttc  tft 
Ct  fete.  la  pc  turn  gin  mole  nuc  la  multi 
nidn  c  dtfmauuuft  tft  [cgiuhelca  mcr  ligtu 
fie  ntftm  mkituf  lelnumtaffimt  plungrf, 
I(t  aungdc  idiutt  tmftla  pot  dciuolc  (timer 
purto.krttofttt  fngnur  tfiu  tftplmtgna  en 


_ 1  txiftraaluudcmfYifc.uttrlamultnudnc 

drf  mauutrfpar  fiat  drat  uigtmctvt-Cltbcknm  oucrur  t  tfidkcun  atruefttamefntmt  mlu.  cumf  dcniolcnc 
fdtt  mef  trout  mlu  .tuf  trf  dio&ftutttamtmdtctfptntaumtntigirf  arfpoum  mtntdtt  lc  Caticr  de  tcft-fttlekccftfoltc 
denature  deuXtfqtita art  atfitfttuitunf ouemvf  tlrffiz  dc  babdomc-  apiiatr  kc  dpufeur  ptofittr  otlamaluc  delta 
tnlomc.il  funt  (atjtf  a  fee  mahcdncteiatrbmfdrOfc  anrakefatnoU  treat  defuf  Cai  d  rubier  rammiifcr.Tltif  pou 
plamodcmtmdtclrfftluufmgrfBUutifdtlainolelcftoitmufuigcmmf.kcdicddBamtmtlrfumotmlYla 
tumuede  lal.uuutmc.la  unc  dc  criir  Cctlc.D :  [Cilrlaumn'titlt  efiVuite  dift-X  alautitmte  dtfttiaimtif  fraacnnutc. 
kauurd  fcrauirfuftttr  dc  ttftcmc-Jlc  rfpuf  pomu  mtrndtc  lrfaniaturf  dc  tcftfalc.eplc  rfpttfc  latctc.'kaifitulcrf 

puttie  rfpufcfimtButclirfpamiu'.knlfuciitfcnuictliat.CiunemicfUmancrcIcamur  del  Ctdctonuuttfafania 

mtf  alamtUcil  fnctirfctuncdwft.de  la  quricttttful  pull  cftvctliieuodttmvtiatucf  dht  dcpatnf.Ttufoncturf 

nrftmftmrfotmbabilome.purtokcilfcmudaiupucfod1ttpduablcmmt.^mittcgltfcad(afmakau5.cba 

bilomclcffonfli  rfmatkatitif  defame  cglrfa’mufcmt  lut  atfeot  rale  td.  ulatunf  nd  dcffountudmiblcrlcf 

maiftamitdtltttatonitmuftnttlututfurmnrc.'uUnuif  IcdcffouittclennWcntXaumimCftcdcbabilomt 

fife  dmerf  cmtrf.plcfqumtbuiimuclignrcft  dcfulf  fane  dt  feint  eft  trouc  mlu.to  cftUfclomcdcUmoitdrt 
m„r  en  fit  t.  nfltc-famuirdiftaftnnf  fiu-irmiftlmuidciiiflcfttpnnirf.cttfrfkflmCtuc  dtattuducdamrukiab 

(Wpaundii  meat. 
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1  pttf tto  loot and turn unt gtautn umfdc 

_  nmfcl>ufoef.mlcfcdifautif.alldma.lo 
Watmee  t  glout.  r  unui  c  [ft  anofttt  den  -  pur  to  ke 

fafiugrmmf  fiutc  utftttf  cdrctuttaaf.  purco  ktd 
ad  tuge  dc  la  gtaunt  folc.  fa  touunpi  larat  m  Calc 
tbmr.  c  4  umulcfamdcfaf  fonf  4c  la  matn  dclu 

4  difacnc  deralta  alfo.  c  (a  dimci  t  muim  m  ft 
tic  drfaW  .^lcfmmctpit  ucuf  thncentmlurfattf 
|  clef  qrtf  lufttf .  raoicratr  4cu  Oaunc  fur  Ic  none 
difauf  amen  affit .  CUme  gtaura  uoififft  del  motic 
dlCauttt  rfuftuf  Id  Cent!  dtla  duclosV-ange  anof 
ttrdm.eii’lulcdiKcCptmfcgtaunftliOBtaufi 
muntumf  deuttcgnvbufmc.  eauftdlUumf 
demutef  rtHC.  eauft  turn  lauoif  degunmietefrdi 
Guurfal&.pitftofatuiteCaipumtamrpufiirr. 


l&lWk  lldutaccft  lu  Mht  diamvtr  tuu  fc  dc  fecuotf  • 
3r H  la.  premnx  fc  c  ala fcumdc.dc lattwCdc 
1  :  muut  lmfmrf.au tertefc  def umrqnT uaifde def 
fi  qntbeM.  4la  quarccfc  de-la  uatfkcifft  ddtmtir. 

ntmitato'mcf  Icmierpuftm  rif  thaumr.  weft  di 
I  of  losVauttgt  atioftrt  dcuStta  diftauumt  ai  Itrterf 
/  ttoftcc  fetgtuufflla  cjtmitc fc  atta  eft- tlutmte  dtftttf 
/  uenf  cnftmble.  to  eft1 * * 4  de lauoif drlmftncgmut  edtla 
uoif  demutef  d»ef' t  delaumf  dc  gmimenmatef. 

J>  munf  bufmettef  eCluf  fafurem  dctiaift  lc  dtlautt 
etutomr  aped  trclkt  a  natmr  it  cla  lai  tuft:  douce 
C4  mcmduf.be  djaumttftafidliatilplutntcadflt 
foluUiuamrdcHlatmuidcfc  d  difnciraHa  rcuftu 
fura  aprdu  dilumc  htuefepurit  fold  lawatunic^ 
fttmaetcnotucptrt  dfcOgM&cdluf tutu  bailee  m 


funiCif  nulfeg-  u\ 
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it  -JfoZ 
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■j  S  iHtfteo  looiaufttttnumtgiaiiimiotfdc 
mtntf  Imfln  tf .  m  If  trt  ditaimf.  allduu .  t  o 
\VatmgE.t5lOJU.f  utvnit  eftanofat  dm- pur  coke 
1  fafuigeMctiffutir  ucrttif  cdHtuitaiif.pur  coked 
•  ad  tugr  drla  gtatmr  foie.  He  ur.iunpi  latere  m  fait 
dime .  e  d  ucmalefant  df  faf  Ccutf  dr  la  main  dclu 
€fd  difamt  derail  cr  Alfa,  t  (a  fumarmiultt  ni  ft 
dt  drfaW.e)  ltf  uttWfinT  ucuf  dimritt  eulurfatef 
clef  qnrlirfW.  rawotttr  dcu  feautix  fur  It  none 
dtfauf  amen  aHk.fUtncgtaunx  uotfifft  dd  antic 
difautttYuftuflcf  friuf  drlu  du/losY-atigr  anof 
nr  dcu .  c  u  ki  le  deaf  punt  egeutnf  Yiootaufi 
niuucuoif  dcunc5nrlm<int.  eaufuuUumf 
dcttmtcfcYi-cf .  caufinttnUuoif  deginomctctdi 
f.umfaHa.  pur  coke nofhtCflgiim' den  tutpufaur 


Ucluu.cftlutthtdtaimtr  tuicfc:  defer uotf- 
Hla  ptrmrttft-z  caUfctimdc.dcUtioifdc 
ttutttf  Imfuicf .  a  la  xettefc  del tuurqnr  uaifr’c  dtf 
qat  prlW-lla  quant  fee  dr-la  uoif  Uc lfft  ddttmic. 
lie  iiuealfiftti  cf  le  inicrpntim  dV  thatutec.  to  til  (U 
ttf  losYautigc  anofbt  dcu  Jttli  dilfaiieani  tu  loYecf 
ttoftit  fttgtuuHU  qtutitr  fe  alia  dhhaumrdrfttcf 
uoif  nifnubte.  co  tilde  Uuotfdrliuftticginut  rdeta 
ti  rnf  dt  liiurtf  eSV-cf.  edcla  tunf  dc  giaimr  nmtutf . 
j>  mutcfkufmcf’lcf  cflufkifurrtu  dctiaur  le  dtUuut 
t  tu  furore  aptrf  ttrfkc  a  lxaiuir  kelalaihtlV  douce 
dft  citttttduf  .ki  il'.luntitw  atta-kartl  pluttraa  dm 
fold  l.u  tiarurrirTfi  lafctuude  ft  d  difeictafik  tcufki 
futrt  apaflt  dilmur  ki  ucfqiuttt  fold  lainaruttlr^j) 
ftautirirtioincpirr  eftit  figmfie.ftuf  tmu  Put  lu  tti 
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a  wgtte.  atoutm.  oaldutn.  e  dotumt  gkmralu  put  to 
kttaf  uotttf  id  awd  uutdmtc,  tfit  rfpttfc  ftapanU 
clt  tft  done,  cltcftdouc.kcolcfr  koetttre  dtfikumefit 
fac  tcfplmdtf atmtr:B  Launtl)  c  fete  (tutc W  draiutt 

^dta^maSmattettutUtruk  qOTUcm.iccpctrtlututtardrfiitUlau'funTtmtu 

■jjid^gci'dcfugdd.uud^tldift'fltffutltfpoltfdnuW.I  diif.afqumntfdutlitftcffimtatMnT.pttfqun.fif 


It  raif  denoefult  dtlmue.pufen  apitfCodomteiw 
woatfiitwdrtVafttfparlt  fit  tdtftttJtafuwatdt 

baMoiunmmtamfededeftttfr.purtokttcftttmo 

tue  tamtfutdepamta  dtUimdjc  ACtfaukp  icCumr 
cpt  ucuf.Tetpercf  ki  fitvenr  drfiiClalai.Jltmrmtcn 


uot:  aftt  pur  tokctl  tpudnavt  lef  tottiaundtmmC  tfcU  ku]j>u  ootitfittir  fiff tifttl^torputto 
j?  U  uotf  dtttmttf.rtV'tf .  la  ttutlnntdtte  dtjjmrangnfaunf  tft:  ftmi  tnttnduOp  la  uoif  dr'mtf  totitwCItf  tfluf  In 

fimraiicfttr  mUfin  ddmuudc.  dfiwnf  tudot  taflc&mf.puttoketamttotimdctmte^tdWTOfcmiZS 

&t  mafpuCa  afyufum  kcU  fcmnm.gautttjitft  kt  eftta  cfpuft  at  , mid  ft  aoma  dcduictfduaTUtf-Icmaim-dtf 

dhiftftojr.kaumtlfutpufdtfutauitdrfddcttungUcmfaiutqUft.aqudmama-funtaftfPouftutauuuntfonu- 
dtftflufmtaidtmt.kauunlfanmcoUauncpduuUjtcmUbamiTttclcftitam'ri'latttumtmiii  -.ir-n,,,,,,- 
finilautttt. 


tt.ultnionfftmmr 

"  to  tltct  daiaitut  lef ptfdrl  atmgrltktiotcaoia 
4  ,  ft-'’cildiftatttai.'fte  nritftttf  Jofuumftna 

|  lint  t  tf  fmauttr  dt  tafftntf auautifftnfinouteifiu.. 
flottr  dmrkrtrfmmiin'.iu:  edit  tfpnitdf  jphttic- 

Vatattuftm  ddfant  iioftitfegnuritjiuft  doua 
aflcauCktilfiiftirtfttltffitdni  ctuntpaitutrfafaiM 
gtUCputto  dint  atmgtlc  edit  amt  drljomnc  kt  a 
mtfimitucdmdtfttffairptttlaqutdtofnlfcdift 
ftnatmtfmtrtoltau  t  ftnattiirafauatf  ltauf.C(am 
■  nc  dtofr  eft  Itf  patf  dcttttl  teftam  ctrr  attet  u  It  dpiur 
dtprofmc.kt  auauttt  diftiorrlraucunumt  tnft 
cfapafttun  tucfiummm.ittmt  dftmt  apridjpltc 
ttf  .■Rtkmnkrt  perao  ttfntomca  uiftt'il  ad  tfpmr 
\drpropltecit- 


firmiirdttrofj 


liatcr  od  dranirc.^afoif  cftnmt  mm  flauniPe  dc  fu. 
c  tl  aura  tfttn  thrf tturaf  dtadcmtf.  nl  aunt  tutu  cf 
mrliniultirkomtftfolu.etlcftttrucftudcmtcncf 

nut  arofc  dr  fane- 1  futmun  cftraapdcla  parole  dm. 
c  lef  oftef  Kt  fuiir  cult  td  It  fAV-oratt  fwltlankf  dteua 
iif.iicftufdcM.iumlintmtfac.cdc  la  luidiciffraitt 
ague  tfpnc  kt  llfciifrlagettr  dctu- c  illcfgtm  annum 
uagt  dt  &r.  rtl  fotilclcgrciltit'dcltitn  ddttrdcdai 
nirptifautit  c  d  a  ettfa  u  cftutr  cm  fa  ttutfc'tfmt.Ka 
drmt.  rfttgtturdcf  fnguuvamtf. 


cftucu  fcn-.H  dHcal  dtmrli  faimitfttfdift.liDftttfttj 
turf  eft  leal  ciitutcflafpolcf.  efeutt  nrttittffafMtra 
tucflleft  unfair  Duttt  it  dtft  en  lnSrangilc.lt)  (iuio 
ic.ructttt.eiucjl  turns,  item  oddttmttraumrfleiti 
ift.iamntlEftuauunf,kanlrctucntin  mi  limpet 
dttf  tdunt  dmantrcliirafgmd  kctlucmtrfat  tfat 
dniupncfplc  dmt  utjtmwe  de  dmjltf  oif  Irfc 
ittr  rfpuir  eft  figmfic.  &  mm  It  auntr  cfpotrat  at  la 
tfwamftutt^tefdtadcraefrlatnitlrtiuditrdcfcitiC 
lief  fnnfftumrltnun  eft  mjttn  forgot  urltfcumt 
€(trantfnmnutfmii  rtl  1c  ctignidtnmtrkc  It  tn 
gmdrt-flfcfUnaTutt  drtfi:  dm  u  reft- paftrtc.lt. it  aufttulcpc  eft  fatmt  nun  mtnuct.tffi  eft  lefufaunimmm 
enuenr-  mefft-c  uufnc  prann  paf  nuetthcr  ttunmr  to  fat  llcptirkatmrit  etmnt  citgnfmn  muerttclefii  oSPcl 
g  mtef  elioftf  t  mfcnvblf  gduttvbtc  al  gcji  t  ttftt  fa  gmoatumlygltt  golc  dtfauntlli  kutttm  fa  gtnoatumf’ 
■j  la  ucftnmtuf  poum  nttmdtt  (t  coif  enft.  glef.tnc  uof  pcedicf.put  [jumfilmoutt,  ulamoirkcilfuffttputmif. 

jlcfgunfdrfaue.lufuntluitftitfiuIaucftutt:'lefmaaitf{mrrftgmfici.5lreeftmitfcglift.^Itn)(ifttflufOTtitu 
fAVero  eft  foffnuflnftft  doctor  mlaftnddmundc.caunlnmutanuratauutctft-JltfdicuauflftroiCplfffcittf 
tefdtcuauCltfalmef  fut  emrnduijarlaqmfrmmmantttkttlpnft  eft  mttu  du. JlaluditlipimmeniendtrleC 
pelimrfkififtaumu-mlAfmdtfmundcjpUcfpntdnmirefqraiitjgtaunBtdftef'lrefV’augat^BlcnttflunitCtpt 

parotr  dcla  pamm  trofat  fcatur  eft  ftpiffit  ta  rape tliuefMjef  lcproffitr  fimeftr  ra  trim  dtp  anefutefuiauueif 


tout  utt  auugdcafhtura  atlcfolail.  til  rnaod 
,  graunniotf  diCiiuir  atm  lef  ofmuf  kruolau 
¥  mt  lc  td-Yrne  ftttuf  aftttiltlral  gra  foptrde  dm 
kettuf  matuclcf  tltarf  dcttif.  tlcfdurf  dr  lutltff.r 
id  etatfdeWclef  eltarfdcf  dtraaf  clef  djatCdcffc 
atmfmnif.dtfdtarfdctufltfftatuif.rdcffn-ft.c 

def  ptrar.  c  def  gtamtt.  ^ttmt  lalteftt.  clef  raf  dtla 
tew-duroftz  mfdttMcf  afartatatlr.  od  ttluHj  feet 
cult  dtmal.  r  od  fun  ftoft. 
oft  atittgtlt  ftgutfit  ltfptttltntff.''kt  fttittatiaur 
nilafin  dcfimmdektfttutglc'  .'icuauduttfuttpiit 
daiauuT  figmfic,j>ic  folallum  dtuunt  nttcndtt 
mftlit  aungde  tftut  mlc  folatl-yureokc  lcffcmf 
pittlimtf  femme  ft  ettttfermcfm  mft.  kt  tl  titptifcr 
efttr  atacef  dt  fa  fit  pat  utile  pnfcuinuu  ,;p  lrfottaii  (■ 

tuilcfieaunufmttaumirmtciTttiffitutfigntftc. 

IIuolcmttglttdfpnrtokttltutfmmTlialutcmttt 


cn  tricftttf  gptnfne.6.plt  td  tutfpouttt  mtatdttfatt 
tc  eglifc-  gef  fnnf  urtttit  pit  td .  pur  to  U.  tl  auaut .  f 
drnfdtf.  eo  eft  dtuf  eotiiauudtmaif  dt  dtatttt.uote 
gmr.mrtattuf  a  akautfmtfmtotde.  cvcpdamifa 
kcunf  dtlur  mauttafttf.  (Xctif  fetfuitt  ftmttficf  pltf 
tttf.  t  glr  pnttf.c.  clef  futunf-c  Jcffcrff.  rpavlcfauutf . 
tucuucf  cmf  fum  emmduf.  thou\u(  t  wUi^mati 

tuvf.  to  eft  .1  fatter  let  pmttcf  dtUtttc.  def  pocpla'., 

fmtt  fuitramflcfoperdcdatfciud  autre  thoft  eft  tofot 

Ir  derail  sV-aft  deftnatumf  cf  dttmttauf  mange 
rttnr  lef  tltarf  def  mamtetf  katuiTtlretmctunrlautti 
tamuc  detmauf  Itctllur  tutt  ftr-ffput'  to  ktlcf  dttt 
tttttauf  ttcauttf  Ictpeuicf  dtfmauuaf ft  cflctctmtr. 

ft  mm  U  f.uuiiiftvrdift.litdTOuuclftcflctaak.tut 
tlauemr  utu  lautmauntc  def  tnauuaf.tllauctn 
ttf  ntatnf  micfaut  dtfptttkctitg. 
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la  urttr  cftpnft  codtulc  tiuljpbctc  ki  lift  fij 

ntf  toiaunr  tu  ■  g  lef  tiunif  ll  naumifla  itfu 

tntr  tcuicrb  drla  bdV.  tlu  ammntlt  junagwc  drtu 
tecfd£uf&it»mCmffatte  eftaunfe  dcfii  atdaiuitdc 
^  ttefaimtftotr  ofttf  cult  cfpcic  dd  fount  (ur  It 

(imal.feuffftt  drtabud)t.  c  tariff  oifouffuttrafa 

g'drlurchatf. 

aixftt  finagfee'lt6uf^«rdtiu.tom;tdt 
tnoft  fata  g  cm  pit  ter  U  apoftlc  font  poul  dift-Ji  nofttf 
fcimiunlni  ufSxofglc  tfpirtrdr  (abutbt.  rdtftnit 

tagUmfiranimdcCiunmt.lmittmftebtetuC^pbc 


fttt-mif  tuff  enlttft.tunk  dtfit.cotftnitinfCmlur 
m.Uiic.Uumtnt  mlutttftec  ala  fin-dtluruit- 
Clttec  il  district  aitttrf  funt  oftil  cute  dpuc  ddfr 
aunt  tolt  dtrnal .  (ttftr  tuWtitoi  tlnuiv  pur  ton 
{uQun-"Jlar  Itf  frnttlr  cpnft  dt  uumffftcmfndilg 
laripir.  gabcmOTlddcaoufteauraaiuittiftlma 
tufc-tpurcotettl  idnorrlctrcftrudboumt  tltpluf 
tnauuaf  drtmrgmt  ttedmumt  woud-TuiKa 
umft  cftiT  gnttmauuuft  moit-licf  ofteauf  fa- 

nuafaulrt  drlur  duff  .put  relit  ui-'lef  cflutft  rfur 
tiftmut.drUuumauntttft.puraiMauuftnusdt 
dr  dtu  tetrad  ddiuettdefiiirtoauutCmfttu- 


aunjde  dcmulumt  dd.  cd  auattutla 
\  ,  dtfdtateifmt.tunrgrauntd)ttncai (amain, 

t  it  putt  it  rtragun  Tcaunnmfctpmtbtftlt  dublc 
t tatanaf?  tit liao mil  aunt-  tit  mt ft  m  ateifmt  til 


C>f  dV  autigtlr  figut&t  utft-pun  i 

i  eft  fa  mtanutum  -II  ad  la  def  drabifineto 


__  damdrcddttl.' 

I  eft  fa  uitattuttuu  Tl  ad  fa  d - 

cftdt  mfttti.purtotettlsarc  ttuf  Keduon  dc&m 
anted  {otter  ctuftec  il  umr  chav  dmnumumrac 


eloft  c  atifcU  lupin .  kc  A  nc  nntft  la  gtm.ttrf 
kcaitauitTkcmil  aim:  ftintr  fnuf-t{ pref ’.trial)  o 
Cri'iIltUounutfhT  dtflns  gun  punt  raif 


m  la  danipiUTiun  delu  .jffl  la  elionc  (a  gtaiutr  po 
eftr  eft  fignifit.<Xnft  p  n&  !e  aittuun  fctp  mr.  ki 


tft  apdc  daitilc  efatlvma(-kauwil  deftiur  fa  nupi 
it  g  fa  ma.m-Tluf  drtvin  ntteudttj  ntfl  aunftur  lr_ 
tcuf  rtc  la  umuc  tliu  mfttirfkea  ta  fin  ddtmmdt  J  hale  dtablf  ucnuc  glietif  toipoicauf  mdglicuf  rtefagut 
po  eftt  Dnifpoum  tmtndtt  m  tmfinatiaif  tc  Utr  dd  di.flik-  to  tft  kt  il  tftlit  cn  abifmr  plaudtuc  dc  dwlfmt 

puCumt.tnfUcaltmfcftabUc.UkciIfarUcmWijucmfdtfmaMVcif.jWiiucCBfdcrquaifalnmcpctrctenmn 

du  e  fofdof  cUfqucenfaf  cfiuf  l(kc  d  fttrtcnu  t  dcftteujr  aufi  tu  dcflicuf  kril  neputcr  tntipterne  dEtewnt  W 

Eft. 


'  ioui(cgcfcilf>ftvmrfm-mC.cIurtltcloiitmgcmct 
i'  clcfalmcfdcf'mSV-cpuclctcfmouifiliu.cpuf 
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la  parole  dm-  c  knit  aoicimtlalicftt  nclcttttagmcdr 
luncttfuitut  fun  metk  mlur  frulif  u  cn  ltmtiamf  f 
duefqmttnT  ctcgncwiTodtnftmilaimz  Hcfauntf 
dtfmoifncudquimTrttdUfanauurkcmdauntlc 
lent  find  Cftftcftla  pt'mmtrriurrcmun  Hmurrfutr 
kiunrparr  enla  prciimr  ttfumctmu.lafmtndcmon: 
ncanaadpafpouftr  m  ccufantf  dfcmmtlcf  preftref 
dm  ctnft.  cil  tegument  odmft  tnaaimf. 
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ur  to  kt  mif  aumuauauttr  dir  p  qurt  oidvcla  mi 
fm  ccidc  dcugntd  faf  rfluf  d  c  lur  menu .  d&sVtrkt 
la  jdonc  fat  detect  ala  qude  luraltucf  (uuramcnet  tbc£ 
kmniurjllcffrgcflcpaif  tdtfttt.  plcfltaunfdef altnd 
iufMittfijtmficf.21ciua«ncnr‘poui 


dtffcmfmittfignificf'j  tciugnucndpoum  mtendit 
|  WinitatlcfkefimTfcralurfcpulnt^glcfalmcfdctm 
■K-tfpimmtmdtclcfmara.tfkilium'iMCai  dlutrftcnf. 
j!  etufkmf  aorawpafla  Mr  nclc  imagine  dcludio 
quid  tfctttmidmcatf  tafiftatu'feckauttTCtft.J’nul 
j  auutcftcntmdulctcnfdElafccnfiuni^utlttrckcaU 
■  '  fin  dd  mrnidr.  m  qudtmf  (cfalmtf dtf eflm  fmiflcf 
coaffccfioifcnrtulctd.Tmlcfcflnr&intlcfmmitntfcft.ffianmmiiiTfcefiotfr.tmltfautitfCccftoifctrrodln. 
XatmrdtffcmfknundrtntadtpmcCfcmiUiotcacaifktCunxancftrcftttafinddttuitide-punoktilfemvcun 

torf  Gift  eft  la  pttnint  vtfutrttmui  Xctcnf  dc  la  palliun  iliumft  ntfkc  ala  fm  ddtniredT.Sufi  c&Ugftmtmon: 

dtfntauunf.kaiuvtildrtV-npifmrccfttuic-cfumpUmgrfniEnfcr.Jiafmuidntioir^cftladmincdamuiutiuntn 
tojfeenalmcXcfatmtf toCimrlcfrcproutfncutrqutm'pafnitCilHtpluugtfm  aiftr31emindcprcftitffiint  • 

_OlTCU ClllfUlfi (f  Cuuf  ll purcokt tifiixifftviouljllpf  llfllt' 11  ftif  fp nfimr  i  rf  nf'iN-iu.<f 


i  ,  :  kautrr  mil  aun:  forum  fmiC.  tabanaf  (a  §  ^  olmUpdtaWincdautTt.'ilaprij-mdjaraf 
4  "1  taddicdcfadjarot-tiltftaa-ettauaUgair  jelitrdtldiaiWiotituicftiTmttniiiifelumU 

gfetttfttuuutifrapfcrtu/  ftfgaifteftuit  mitttmcdt 
tomltC  (pretummtfddmnndt-meCildtmiEtatoU 
s  itnnttttuf&ifutirapacgoj'.etnagog'Efpm-Maumtr. 
i  <>og-  tft  mot-ptr  tourer.  pkt  Cur  %m£i c  ctuf  kt  koc 
i  ucmirliiR.  marai0ftTfmlurr[UKBfrfm'anTum  dm 

j  tureud  delagmr.  Ocugoyki  tftuvcttprat  djftouta; 
i  j  finite  ad,  folrdauufttrramdtemauuafituz.il 

dt<*Udm£iatmft^1dtt£AuntmiftJtlrfwdl«att,B‘!ra«tPu,'tofec'lUfannaaal>urit<»«ftitnTi3Uft. 

r  „a. _ ™ audrtlnmfKV>amTOduttdur£o2tt-Hueiftoadd 


kauUT  mil  aun:  forum  find •  fadtauaC  fcf 
ra  dxhc  dt  fa  thator-  t  d  iftaa.  enauaU  gau 

m  fi«tcC$ttaungJ«fd£Uttir  gog-civugog 
cdld  gudlaa  ai  batadfc  Irmuubtt-ddctuttdtft &tu 
gtaude  drUmtr-  etilmSuamcfiirMaunCtf  dtta 
tar-  c  il  amrouutcrtr  Id  lltrbagdjdd  Vnnf  eta  area 
mctafu  doauU  drdai  ddea.  eld"  daiom-  rledia 

btt  Rtldaai  eft  utt  mirdbait  dr  6if  r  de  fufrc.  ula 

btftr  Ckfauf$bwfeumuimt0tttzdcuu‘edrmtt 

Qifelt  dd  fold- 


dtablrdtcniaataiftoamvaixcauinanftJlldduuiaaaiiMtaufpurtcRtaittarmtraapuruwatiuuiiajiiK. 

Ji  ebcfbngddd  fonf  ela  me  amcc  figufoatrCmur  cgtdrda  anted  vui^tnmtodaurlurfonoJhucitoa  dd 
td'put’  tokt  fcuuttftignur  uofot  uaidra  nl  tugcnutir.fu  tundta  daiaur  te-fo  ddfeafttta  latuatpattit  drftnau 
uaCttemuudr.fiai  dam  diftKiltnmtautmmcritefaume^uutadaiaumfu.etmflaumbua  annum  Ctf air 
trnbCl  b  dtabtedhat  tnte  tftaiuib.  dr  fat  t  drfiiftr  fto  fan  iduut  {tntifdt  kaunmofttt  fogmur  dura3BdtiW 
lcfmlcaiEdutabU.lsieftAp<ui(t.iudi,«ilcc,if<ifaungdrf<Uiremmtmmmitc4nutcdtnuT.?niMfdcfoltf- 
iitmitiTiiniimTla  tmfffltfltdruatombanu.rad'dnimtdteutrattuuii'tttgtifodlfpctodlrfamdpmtaifalrdt  fold 


'  st£  © 

ar  U  mtfmtoidc  nofttt  ftigmit  tudfum  ut 
J  tmfala  kite  amfum.cn  la  quite  la  generate 
E  ttfuittomn.  cla  dAmpnauun  drfmauucdetcgto 
cftbraictticnr  dtftnt.Tem> 

■ "  tic  Aru  cfttinclamuftraidnc  dtfaungdet  cdcffcmf. 

la  me  etc  tel  Cc  fucra.to  eft  UfatiW.uuuc.dcl.un-c 
cddtd.puttokc  latUaimgtzpfiiaiauacfc 
;  blauucct.c  lumc  eft  pat  none  dc  cut  to  edit  t£\?ctc. 
fg  tcfgtautdmod.toquiacftrctcuf&gtidiekifutit 
grauttf  cnluifdomctugiu  cu  diguutr  ddfcclc.J>lcf 
pun:  t  ccuf  kiturnu  (tucc  a  cut  u  rad  be  tnmif  patbc 
ttut.X  dmurtinetcCapatimctn:  afreptoutf.  UuuUuc 
tclucft  dcuicaparttttraf  cflur.  I, cl  ttptouduucmuc 
dd lutcttf  puv  tobc  tl  Cup  nmoUipd  cnurctfmantttfdcf 
{doiudTcCrflu;  mu  mi  Untie.  piu  toWtl  amimtr 
un  dm- catcgnfmnmcfn  tttfttmc.  etunrttez  dcuuliattdctbanxricftnmrdcCliictTfoucrffcmttrlcffedtfttptiii 
uErcmmtfctapctftglclura'rdcmtpouracttttndtt.laptedcftmatimidedmtrmrpidamtr.Iatncrcntcftlmfig- 
rnfic  tapttftncii  mtrtmdtra  taCmod  puv  cobalt  latter  del  feme  bapttfmc  eta  grate  rid  feme  tfpitn  .Icucrttn  nultf 
died  ltd  ctrnnr  ittdic  cu  1c  rigaril  dc  tur  tttaturg  tamotcid  tod  ddmauucdp  mftm  let  almct  dc  tuf.ffi  otr  cm 
tan  uuCculc  eftatmb  dcfu.tocftldaltndodlrftod ,J>lctdpoumtntnidtrttfalmdddtan{.eplatttt1urtod.j9o 
unttpUiutr futtremmduz  Id mauncdXamcriicfcmmcC pur  toltc rate  la muhratducddniauutd oritur  dtraia 
tiuccf  (cita  ricbott  w  enfet. 


r  to  ut  tine  granite  tronc  blautttlic.  ettufianttr 
_  J  ftu'ltt  drtccfgavdrictuTAtcrccletdfrentiu 
tint  tic  eft  none  dr  nd.etio  uitntuf  gtauite  eputc 
Jftaeuif  cn  lc  rfgard  ddramc.  eUuctefftwt  ouerf. 
tpuu  aunt  lutett  eft  ouctr  tu  eft  druir.  clcftuotCfut 
tugef  dettf  ctioCef  W  cftcmiTtfmf  cnlcf  lutcttf  Coin 
tur  outrautef.  qtanur  dona  Idmodlu  cftnmr  mtu 
t\mo-T  t  cufcrdmicvmrlcfutcitf  kieftctmt  ntcuf.e 
it  eftuigt  dc  cltcfUnm  foluttt  tiuocuenf.  t  enfettt  emote 
luuenufmlccft.tmdcfiictcftcftlafcmudcmottitcf 
numb  dc  fn.fftcluttiuc  eft  pafraoue  cfmr  elite  Uttar 
dcmc.il  eft  mif  mlc  cftauntidcfu.ettouilcuitunul 
cUmtiionde.Xarlcpmtitmiudcldpttmmmnt 
re  frit  ala.  clamcritccftia. 


it  toner 


...J  id  tdban  mlafemtt  me  deiradalcmnoueltde 
icndauradricriapantcdrilmatriitumripidt 
aitnic  dt  fim  barun.  ftio  oumrgtaurauod  ddrtw 
nc  difaum-Tcc  If  tabmtade  dedeuift  odboumef 
cilmcw  dead  odeuf-cilftraira  fun  poptc.  edeurac 
m  ef  od tuf.  tea  lur  deu.  elfttttlcia  tuteletmc  delur 
od.  emoit  aeftnameftteptettem-ue  doturuefer 
ta  mef-  pur  co  Kc  td  pmntttutd  tti  ofetfiurcata-  0,tc 
tufecc  mlctbonrdift.Vee  krtofafmtrfdiofefnoue 
lcf.  (fit  dtftamauftfmuee.  purto  kt  ceftcf parolct  tur 
tttOcauf.  cureotf- etddift  amai-XLcft  fe-XoGuB.* 
aS.  tutntntemtnr.tfin.To  duvnuutdubi  adtafetr 
ta  fimtarar  dd  ede  dr  uec  famf  drftarjsi  aucrat  urn 
mdautrarcttpofCcfinm  tet  (bold  - etoUfmat  dm  nl 
mefttrafc-IdttctitfafpoutufeafmeftrautdeafaC 


j-  a  tier  druttrn.  eftfeuttccgtifc  fat  drain  dm 
^  p  uutauCla  quote dctmdtta detect odtiofterft 
igmu-aliugmtcttc.  cla  qude  fftatmirod  diucrftt 
tiatutfkr  ole  plnfrrafun  ncatur  to  tftfunrfpuf. 

X  a  utt  eletabtmade  m  ctftliu  eft  apetc  fcmtcigldr. 
ttcumritianitrlemtc  det  oif  dtf  fmif  pur  to  kenutc 
tftccboftttrpumaurmrif(aaf.flftoztnrtcnamd. 

;;  katmclddremttadtemittcncitrmoand.tiecmaue 

ear  raeftcr.turcnmauctai  puv  ctutiftofetlUoucgticc 
itrDolurtftdeto!f.edoturcftdcpettfeir.lefqucufGrc 
fi  atatef  mftmliV keti  uuf  ue  eft  paf  Cmvez  ti  auetc.tcf 
queuf  dolurfutfemutt  mtf.]jcf  petmemnd  djoftffm 
atemrr  od  lc  fttlc^g  ta  ftmtamt  dd  eft-  c  dt  me  druil 
rnmidir  U  toic  dd  pad tdrfttt-Ji  i  auerai  utmu  to 
eft  lc  dublc  t  ldtutcf  defa  tlur.it  auerai  tef  cbotd. 
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cttmcgez.  eaf  bmutadltcaf  fontttaturf.  eatuern 
tttauttf.  taCtdolaiMf.taftite  ltiettwtC.lur  patue 
tan  tit  It  tftmutfe.  atdaunr  dc  fit  edc  fitfrc-  la  guc 
lccftlafcatndfntmr. 


IltadDone  pout-  dc  kilt  Ctuttttftie  di(t'fyifaarpoiu‘ 
dt  uofltt  fagmu  grnmtc  en  fair  defetlt-etmaldpomf 
funt-Bciutctualc  gout  dtaatd&ntnC  Cut  aCqimtC 
daifa  done  fiuntt  ddlnl  tanpoidtC.lu  fife  tmf  atugt 
tnntfkiuaattalicuttrttetcuiailtaaMfddguCumC 

cpl'dutmrlt  mud  dEnioumcf.hr  dc  (tneciljunnnraida'atmfplutaipfttddiuwdf  gtl-rnirnfauttcfafraif 

ttuCmnotttd  dmem  gttr  damage,  cattcunf  dot titer  tmtaufmgcmmfgurpoiu'dtflioumd.timtrpaerltf.ccftc 
pour cftttulc.airfarattufticintcgiidcpamffiitaitnt. tntfataadluneaticttcpaf ala  demure dedmfjf lcf dot 
target  pottttt  entendre.  teat  kifunt  &  ftmf  Ijuntt.fa  d  at  gat  poutt  dt  ljuntr  to  cftuttttgcr  thoftf  dtuawtegtm.. 
Ifimuctdct  d  apder  tadhititSYciultoumd.  t  md  kt  poteene  lumc  rulin'  gutod.tducrfraaaatflia  drfmaitaautd 
CLanied  ldmancvcf  hr  houmcfccltdcfirde  lur  that  (atutfCi  female  tfputc;  to  eft  apetcfoinuatuia.&iliadfmui 
cattu'dc  pcnfcte.Yemmaiudfut  tad  kt  tusV  ntt  lagttrc  n  acat.  e  tatT  fet  ftmtnr  drttotd  ettttc  find Jdolamtf  fiutr  mf 
fit  autnaydltCeltf  auttf  aufi.<H  mfimgdfidahmauufiintatunlBdmntltgafptttlirfJlufmmmmffimmig 
ddamttc.cgmuafurt  car  mtgtttalitc.  tine  dtftpaf  drtcuftucnfimgtf. Jurat  itimfuiigtf  ftallififtmoataaf  Stal 
mduttgcdcdcflcatttc.  c  dc  Mafftmicckiumtiitdc  tiamr.cdr  mute,  edc  auavittedrucitic  gloat,  tlfadj&krte 

tut  toliandift.dnd eft  uttttr.  tattle  tt  at  dHuuanaitaumttmmmfiiagt-fiuutlagatdtfmemutf  tea  enltd 

tautik  dc  {u  e  Ac  futre.  Uuttr  la  tntfett  cattle  dt  dcu  utrf gatdt  g  (a  ptrt.  hi  tut  m  rtgnc  cttfctlr  rtrfaldantm. 


.  Tun  dcmaungdtf  AuatMfUfftoldptuntfdcf 
fit  dntincf  plattftnnt  rparla  odma  ddauttr. 
Tmeztotc  muftrnat  la  fmtmr  cfpuft  ddatgnd.€lil 
tntpnftmcfpmtcnunrgtaunrmuittawt  cbaun- 
ctl  mttnuftta  la  Conte  rat  dtittUn  dctnidaumdd 

td  dtdw  auamttla  dattt  dtu.falumot  cfttttftm 

blablc  apttt  ptmufe.aufi  turn  la  pat  cfi  tafpt  tfitu 
raftal.flolc  auctc  untnurgiatint  cfiaut.  auaunt 
,  dutpotitf.  c  m  lef  pozof dttzc  anglfC  ciurnf tfmfhc 
fiuttttfnunf  dftduzcbgntf  dtffude  tfiadoodon 
mr  tttfpo.’trf  OdtioulTn-ctf  pozttf.Otl  (u:’tvnf  po> 
tcf.l>ci  ocudmrtttif  poncf  €Uc  mtu.mm  dmc 
fuudtmmf  c  m  ad duzrlcfmtnf dtf duzeapoffilef. 
c  drt  .ugiid  e.tdu  kt  pavla  odtnai  ftucinmtme 
fmcdeuiuofdojmc  ht  lltudwaftlatuttlef  poatf 
dt ht  tlcinur.tila  rat  Aftt  tntf  tn  quarttutt.  la 
tunjurcftttratnauuT  aunlalaur.  eWratfraala 
rat  ddtofd.pduzmlltftadttf-.XaUutgur  tlabau 

ttbr 1  la  taut.  burr  uOetf.  fel  m  tfma  Irfmutf  dt  tu 
tttir  c  qtzumtr  c{cvc  untfla  mcfutt  dt  Itoutnclaqur 
It  A  t  ddauugde.fUa  frtttt  ddtnnr Am  dt 
par  dttafpt  adctcurfia  rat  tft  drnttot  ftmbla 
bit  ancttruttrt.li  cffimdtmwfddmurdt  la  utt 
dt  didkcuntpmutfgraimtc.Xrpwmcremfimdc 
tttmt  tftartafpe.T  tfiumd.taplitt-.lt  eqtc  taltt 
dontcXt  qtt.-smattfgdcX  rqumtfardomt.Xt 
lifted  Cattle  X  t  ftttmc.  tnfohtrX  c  Vamc-  ncnUtlt 
nounufttopateX  t  dime.-  mfoptaiTuCT  t  Vtmmt 
lattttttli  c  duumt.amauftt.  eittf  draeptstef  funt 
duznnatganttf  par  tlicfkrunt  pone.  ttbtkame 
poztceftcttdc  unttnatgamr.^latuVVcdclati 
tt  tftttt  dtntt  m  aufi  ram  urar  mftrfptmditairat. 
dtoncuipowrdrttmplrtnlti.'barttoftw  fttgnur 
dcu ratpuCmttr  tft  It  tnnplt  dtluclraignd.Slan 
ttnta  mete  AfijUulnt  detune,  hr  tllnfmtmln. 
Jut  la  tlartc  dt  dfttla  buntra.  tit  atjttd  Alalaun 
tone  debt- tlagctrfitmntmialtunctt debt,  tltftt 
if  dt  la  tot  apoitmmtbtr  gb)2tt  tltonur  mlu.  eltf 
ptnttf  nt  ftmutt  pafdof  aluputtlsatnut  nefetta 
p.tf  dokef.  c  tt  apoitmtnt  gloat  tltonur  dt  gnu  m 
bi.-’ntm  trattta  mlu  akcunc  tfioft  fmfi .  c  ftfamtr 
dbbommanun  cmtnfungr  tef  tcuf  tufunr  rfera 
cult  1iu«t  dttut  del  aigtideitimtmtiftmunflu 
tut  dd  rtVrdcmt  ttfplmdtlaimraufi  nmunftat. 
tfatmt  dd  ftgt  dt  dm.  c  dff.ugiitleu  mtlatrav  t  dt 
lu  edd  unfit  aunt  put  dtl  flume  tm  at-btr  dt  utt 
poaauttr  dttz  ftufpar  tit  elkeun  nittldrendaimr 
fun  ftttr  tltffotltf  dclarbfcaCwmrdrgmt.e(tuir 
maudttt  dtoftnrfmamtC  elcfigede  dtu  edriatg- 
ud  ftmutt  mlu.  tfaf  ftrumn-z  fmumuralu.  etlutr 
tutitla fair  debt.  tit  mm  debt  tutu*  frauf.  t  nut 
iiitfticfraa.  ttlivrautmntmcfttrdtlumtrtdcla 
nitrone  tic  dt  Mail  piu-toUcnoftit-Cngnut  deua 
lumen  tuf.  ctlttgnmmt  mfttlt  dtffttld.^tidtft 
amai.  <\tf patoltf  butt  ttcfltauf  tuemttf.  ^ttofttr 
fttgiiurdai  dtf  cCpraz  dtfppbctrf.  out  cabin  airagle 
timftttv  a  faf  ftnaunz  que  diofcChotiftit  ctefernA 
Tct:  to  umgigttdon  ft  B  mttrfeir  ht  garel  leCpolef 
drl.npltmrdfttftUuttt 


...  Cum  p  it  atdedc  dcu  ttmttf  alafttuutauifiun. 
.  £ht  aprnt  a  tur  td  rmfltc  etrapafla  gmetaletc 
ftutttuun.  tn  la  qude  eft  dcftnrla  pjonc  dtffitnf. 
ht  tft  figure  fur  la  ftmblanntt  dtla  rat  dt  ttrl’m. 
la  autipdtfigtttftt  Itfptctlitmf.hiftmit  trrfktala 
bn  dd  tnundt.loban  ratt  la  ftmWauntt  defltauf. 
XatWfmtc  pdmttf  ft  aftntmra  tlmui  ftttr  af  laid 
ragtatmt  eftlabtnurtttdcfttt-Ia  qudt  tft  tlapdtr 
la  efpuft  dd  atgnd.c  fa  fnuKpurtu  aufi  ram  tl 
uft  4tS«pifunpcilpftnoftt»bumaniitIldtft-tr 
pt  fa m ctr.  pur  to  bt  tl  mttra  It  cbt  dt  fa  ttiett  c  U  toif 
hrilpftdclu.il  tmft  puv  (it  cglifela  qudr  tl  .tutuft 
ft  od  Cu.Ut  tlfttr  thef  e  ole  coif  X  a  mimtame  figm 
fit  rafteur  (tftc  ttumnunc  Ala  mtftm  uofttt  fttgnuf. 
to  A  Cmttt  cgbftfimdttXaatt  Am-ltnaucttladar 
tt  dcdcu  ttitmitlafitcTOaptrtptttmft-tutfpoumcn 
ttttdtt  It  pt£la  t.tCpflt  tiz.J*  It  mftal  Irfcrnt  efptHt . 
It  pmctttn  Aftmfnun.purtoUtltpt  A  defttmt 
untfXc  fituttd  tlttttffuttt  dtmufttep  tum'puv 
to  ht  fife  dd  par.  r  It  (hut  tfprnr  ifrddunc  dd 
autttzpu  pc  pmmfipotmt  cranidrt  Ataatmte- 
p  la  ufpt  ftt.  plrmftalt’ Aarttt. Jltnmr  Amft 

nicradu  orituz  {cfmaul>td;picC  duztpoznf  btduzr 
apoftdt  clur  apnft  A  (igtuftc.X  tf  dtizt  atujlff&g 
ntbent  Iff  autttfpttdtmrf jg  leftninf  dtf  duzrltg 
tub’poum  cutnidKldpcfddutu  ttftamtnt  jma 
nicf  lef  nunf  u  poum  aittttdtt  fi  urn  ttftamtnr.H 
aiitttt  tlidKcunttuntrn  dd  raiutdc  ildtftfotauerutu 
nttfpoittf.hctl  dmtuftttr  he  mil  ut  port  attm- tn 
remit  rgbft.'b  p.trl.t tuuftflum  Alatnutfraur 
glrf  tprt  amtgltC  It  apft  dd  dVaugilt  ht  A  cntjitt 
bueat-por  tfttt  nttmdn.Tn  fiindcmtnt  A  to  Araft. 
dt  hint: fifautaf  fitndmtcnz  brat  eutiimuf/p 
Cuter  Afuucnt  tnmtduz.X  t  aungdrhtpla  odfttur 
toluu  figuAt  tft  ht  mefitteta  la  rat  eltfpojtri'dtln 
tltmur.  haunt  ft  mtdetaitf  loSVtra  tljdRcun  (blu 
la  qbtc  dt  bit  onmtf^J)  la  qtmttt  Ala  utrpfinftr 
A  figtubc.  Ofiofc  qrc  ad  Vt  tomtttf.  dtf  qumfltfq 
nt  tTgirrimt  It  td.  clef qatlatotjef^tt tom atf% 
tiAnttltf  qnt  dioangtltf  hi  funtdubltf.pur  tohr 
tlbatlmt  .umftt  dt  duitdrptofmtafptttaummr 
5  la  bingttr;  burnt  t)  (finable,  plalaurtliantt  A 
ftgttAtX  a  bmgur  tft  aufi  gitr  ramlalaur.  purto 
ht  taunt  ram  dtdkcnn  auctar  eftt  gtogntu  tn  (ban 
tez  tautttftna  tlgmgnur  ra  imr.  01  timtf  la  fignt 
fitantm  unt  Id  duzt  tftaduf  Ut  1ft  dtizt  pozttfp 
labmgur  pou  nttmdit  fti.pla  biur.-’tfpttaimtt. 
plabaunfic  tbantt^pitf  murf  ki  futttftr  drmm 
drtfpcttf.ltairat  muitttudnr  dtftouf Afigntfitr 
.plait  erritfur  dr  la  tafpt  A  ftgmb  t  fu  J  la  taCpc  Itf 

fimpltfhintfinpafpteplcnctuatthrApbif 
tier  drnul  mnafi  [  tf  aim  grid  fut  ftgmb  tz  ItCqneuf 
nulptttlie  ncfotla  tutktf.Xtprancttm  fundtmcttt 
A  tafp  t-X  a  i  a(p  t  A  tttrtrt  bgu  Acltf  itauf feu 
tad  ht  ft  dcftttttnt  Autttf  Itf  qutuf  rndhtlurutr 
dtfitr  fttrmofiunmtpot  dtf  ftraUrtf  ftCatuttebto 
A  birfit-’ilntttftntpafrtdtattrlurpetdiez  dtfau 
moucftdtfautttfoeutttfdtmtfttumdt.XtfitiuiA 


26 


ttf thoftf- ic auric  ocaipatmn  iHuitruaitawcmaia- m » tui  au«  l 

mtrtaturtf  tbofrfcdcfatf.kifmttuufmlrfcmttdltn.purcokcriefhidtmtmticbdEUfiirmirfdiofct  clurpts 

tuc  ft  cum  Cumcuuri-Xttcrzeft  caltrdomclc  taUcdomradmgt  ariur  turf  atrii  cum  otuu-.fuhirfot  am 
ui  o  taueumla  cauwreUfetaua:  tttfbd*  earatablrtolur.  td  Ggncfteakamf  Ccmlerf.  ta  fimact  def queuf 
axain  afp(mitutfdtiuutn:letmrdEp{Emaun.  tnef  apttf  la  p  fmmim  tar  fenmc  aparux  a  tuC  Ui  fat  tmC 
ttilcttnUtt .  mu-cokt  d  gCcuaatwf  en  ta  tutifriftun  deta  farartnmf  dtfcmttTtttgutmvaUiucrourdr 
ttiattutl  t  truait  eft  faiAtagdc.kicft  dcgtaiutr  Dcautt  c  dcgiauttt  uttdiCur  ctiraunr  kc  il  ccuTClfTdjafttbi 
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CATALOGUE. 


1814. 

1815. 


Certaine  Bokes  of  Virgiles  Aenaeis,  turned  into  English  Meter.  By  the  Right  Honorable  Lorde,  Henry 
Earle  of  Surrey.  William  Borland,  Esq.  1814. 

Caltha  Poetarum ;  or,  The  Bumble  Bee.  By  T.  Cutwode,  Esq.  Richard  Heber,  Esq. 

The  Three  Eirst  Books  of  Ovid  de  Tristibus,  Translated  into  English.  By  Thomas  Churchy arde. 

Earl  Spencer,  President. 

Poems.  By  Richard  Barnfield. 

Dolarney’s  Primerose  or  the  Pirst  part  of  the  Passionate  Hermit 
La  Contenance  de  la  Table,  12mo. 


1816. 

1816. 

1816. 

1816. 


James  Boswell,  Esq. 

Sir  Erancis  Ereeling,  Bart. 

^  u«  x^uxc,  *«uu.  George  Henry  Ereeling,  Esq. 

Newes  from  Scotland,  declaring  the  Damnable  Life  of  Doctor  Eian,  a  notable  Sorcerer,  who  was  burned 
at  Edenbrough  in  Ianuarie  last  1591.  George  Henry  Ereeling,  Esq.  1816. 

A  proper  new  Interlude  of  the  World  and  the  Child,  otherwise  called  Mundus  et  Infans. 

Viscount  Althorp. 

Hagthorpe  Revived ;  or  Select  Specimens  of  a  Eorgotten  Poet. 

Sir  Samuel  Egerton  Brydges,  Bart. 

Istoria  novellamente  ritrovata  di  due  nobili  Amanti,  &c.  da  Luigi  Porto. 

Rev.  William  Holwell  Carr. 

The  Euneralles  of  King  Edward  the  Sixt.  Ji“s  Wiiliam  Dobd. 

A  Eoxburghe  Garland,  12mo.  BoswELI’  EsQ- 

Cock  Lorell’s  Boat,  a  Eragment  from  the  original  in  the  British  Museum.  Bev.  Hekey  Drttey. 

,  Le  Livre  du  Eaucon.  EoBM1T  ^ 

The  Glutton's  Eeaver.  By  Thomas  Baxceoet.  John  Deiaeieid  Pheees,  Esq. 

The  Chorle  and  the  Birde.  Mastermax  Syees,  Baet. 

Daiphantus,  or  the  Passions  of  Love.  By  Axtony  Scolokeb.  Boobe  WlLBRAHAM,  Esq. 

The  Complaint  of  a  Lower’s  Life.  Controversy  between  a  Lover  and  a  Jay. 

*  Bev.  Thomas  Erognall  Dibdin,  Vice  President.  1818. 

Balades  and  other  Poems.  By  Johx  Gowee.  Printed  from  the  original  Manuscript  m the  Liteary  ofthe 
Marquis  of  Stafford,  at  Trentham.  .  .... 

.  Diana;  or  the  excellent  coneeitful Sonnets  of  H.  C„  supposed  to  have  Zt 

Chester  Mysteries.  De  Deluvio  Noe.  De  Oeeisione  Innooentium.  James  Heywood  Maekiano.  1818. 
.  Ceremonial  at  the  Marriage  of  Mary  Queen  of  Seotts  with  the  Dauphin  of  Erance^  ^  fflg 

23.  The  Solempnities  and  Triumphes  doon  and  made  at  the  Spousells  and  Marriage  ^e  ^  Daugto 

the  Ladye  Marye  to  the  Prynce  of  Castile,  Archduke  of  Austnge.  ^ 

24.  The  Life  of  St.  Ursula.  Guiscard  and  Sigismunci. 


8. 

9. 

10. 

11. 

12. 

13. 

14. 

15. 

16. 

17. 

18. 

19. 

20 

21. 

22 


1817. 

1817. 

1817. 

1817. 

1817. 

1817. 

1817. 

1817. 

1818. 
1818. 
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25.  Le  Morte  Arthur.  The  Adventures  of  Sir  Launcelot  Du  Lake.  Thomas  Ponton,  Esq.  1819. 

26.  Six  Bookes  of  Metamorphoseos  in  whyche  ben  conteyned  the  Fables  of  Ovyde.  Translated  out  of 

Erensshe  into  Englysshe  by  William  Caxton.  Printed  from  a  Manuscript  in  the  Library  of 
Mr.  Secretary  Pepys,  in  the  College  of  St.  Mary  Magdalen,  in  the  University  of  Cambridge. 

George  Hebbert,  Esq.  1819. 

27.  Cheuelere  Assigne.  Edward  Yernon  Utterson,  Esq.  1820. 

28.  Two  Interludes  :  Jack  Jugler  and  Tliersytes.  Joseph  Haslewood,  Esq.  1820. 

29.  The  New  Notborune  Mayd.  The  Boke  of  Mayd  Emlyn.  George  Isted,  Esq.  1820. 

30.  The  Book  of  Life ;  a  Bibliographical  Melody.  Dedicated  to  the  Roxburglie  Club  by  Richard  Thomson. 

8vo.  1820. 

31.  Magnyfycence :  an  Interlude.  By  John  Skelton,  Poet  Laureat  to  Henry  VIII. 

Joseph  Littledale,  Esq.  1821. 

32.  Judicium,  a  Pageant.  Extracted  from  the  Towneley  Maunscript  of  Ancient  Mysteries. 

Peregrine  Edward  Towneley,  Esq.  1822. 

33.  An  Elegiacal  Poem,  on  the  Death  of  Thomas  Lord  Grey,  of  Wilton.  By  Robert  Marston.  From  a 

Manuscript  in  the  Library  of  The  Right  Honourable  Thomas  Grenville.  Viscount  Morpeth.  1822. 

34.  Selections  from  the  Works  of  Thomas  Ravenscroft  ;  a  Musical  Composer  of  the  time  of  King  James  the 

^■st.  Duke  of  Marlborough.  1822. 

35.  LiELii  Peregrini  Oratio  in  Obitum  Torquati  Tassi.  Editio  secunda. 

Sir  Samuel  Egerton  Brydges,  Bart.  1822. 

36.  The  Hors,  the  Shepe,  and  the  Ghoos.  Sir  Mark  Masterman  Sykes,  Bart.  1822. 

37.  The  Metrical  Life  of  Saint  Robert  of  Knaresborough.  Rev.  Henry  Drury.  1824. 

38.  Informacon  for  Pylgrymes  unto  the  Holy  Londe.  From  a  rare  Tract  in  the  Library  of  the  Faculty  of 

Advocates,  Edinburgh.  George  Henry  Freeling,  Esq.  1824. 

39.  The  Cuck-Queanes  and  Cuckolds  Errants  or  the  Bearing  Down  the  Inne,  a  Comtedie.  The  Faery 

Pastorall  or  Forrest  of  Elues.  By  W - P - ,  Esq.  John  Arthur  Lloyd,  Esq.  1824. 

40.  The  Garden  Plot,  an  Allegorical  Poem,  inscribed  to  Queen  Elizabeth.  By  Henry  Goldingham.  From  an 

unpublished  Manuscript  of  the  Harleian  Collection  in  the  British  Museum.  To  which  are  added 
some  account  of  the  Author;  also  a  reprint  of  his  Masques  performed  before  the  Queen  at  Norwich  on 
August  21, 1578.  Venerable  Archdeacon  Wrangham.  1825. 

41.  La  Rotta  de  Francciosi  a  Terroana  novamente  facta.  La  Rotta  de  Scocesi. 

Earl  Spencer,  President.  1825. 

42.  Nouvelle  Edition  d’un  Poeme  sur  la  Journde  de  Guinegate.  Presented  by  the  Marquis  de  Fortia.  1825. 

43.  Zuldima,  par  C.  Pichler.  12mo.  Presented  by  H.  de  Chateaugiron.  1825. 

44.  Poems  written  in  English,  by  Charles,  Duke  of  Orleans,  during  his  Captivity  in  England  after  the 

Battle  of  Azincourt.  George  Watson  Taylor,  Esq.  1827. 

45.  Proceedings  in  the  Court  Martial  held  upon  John,  Master  of  Sinclair,  Captain-Lieutenant  in  Preston’s 

Regiment,  for  the  Murder  of  Ensign  Schaw  of  the  same  Regiment,  and  Captain  Schaw,  of  the  Royals, 
17  October,  1708;  with  Correspondence  respecting  that  Transaction.  Sir  Walter  Scott,  Bart.  1828. 

46.  The  Ancient  English  Romance  of  Havelok  the  Dane ;  accompanied  by  the  French  Text :  with  an 

Introduction,  Notes,  and  a  Glossary.  By  Frederic  Madden,  Esq.  Printed  for  the  Club.  1828. 

47.  Gaufridi  Arthurii  Monemuthensis  Archidiaconi,  postea  vero  Episoopi  Asaphensis,  de  Vita  et  Vaticiniis 

Merlini  Calidonii,  Carmen  Heroicum.  Hon.  and  Rev.  G.  Neville  Grenville.  3830. 

48.  The  Ancient  English  Romance  of  William  and  the  Werwolf;  edited  from  an  unique  copy  in  King’s 

College  Library,  Cambridge ;  with  an  Introduction  and  Glossary.  By  Frederic  Madden,  Esq. 

Earl  Cawdor.  1832. 

49.  The  Private  Diary  of  William,  first  Earl  Cowper,  Lord  Chancellor  of  England. 

Rev.  Edward  Craven  Hawtrey.  1833. 

50.  The  Lyvys  of  Seyntes;  translated  into  Englys  be  a  Doctour  of  Dyuynite  clepyd  Osbern  Bokenam, 

frer  Austyn  of  the  Convent  of  Stocklare.  Viscount  Clive,  President.  1835. 


51.  A  Little  Boke  of  Ballads.  t»  j-  , 

Dedicated  to  the  Club  by  E.  V.  Utterson,  Esq.  1836. 

62'  “'f™™8110  PrinCe’exPre8sed  in  a  true  Belatiou  of  the  Solemnity  field  at 

toy  of  fte  Or  at^T  f  th  v^'  "T  ^  °'  last  I**  *“>  D°™i  M16,  being  the 

M^VaZ1  Mi  misMy  otrs-  pt  i md  Me  of  “■ in  Ms 

Presented  by  the  Honourable  R.  n.  Clive.  1837. 

53.  a  collection  of  fragments  relative  to  Sir  Philip  Sidney.  Knight,  and  his  immediate 

’  Bishop  op  Lichfield.  1837. 

54.  The  Owl  and  the  Nightingale,  a  Poem  of  the  Twelfth  Century.  Now  first  printed  from  Manuseripts 

m  he  Cottonian  Library,  and  at  Jesus  College,  Oxford;  with  an  Introduction  and  Glossary. 
Edited  by  Josephus  Steveuson,  Esq.  Sin  Stephen  Eiohaed  GlTJralSi  babt.  lgs'_ 

55.  The  Old  English  Torsion  of  the  Gesta  Eomanorum:  edited  for  the  first  time  from  Manuseripts  in  the 

British  Museum  and  University  Library,  Cambridge;  with  an  Introduction  and  Notes,  by  Sir 
Frederic  Madden,  K.H.  ^ 

’  Printed  for  the  Club.  1838. 

56.  Illustrations  of  Ancient  State  and  Chivalry,  from  MSS.  preserved  in  the  Ashmolean  Museum,  with  an 

Appendix.  Benjamin  Baenabd,  Esq.  1840. 

57.  Manners  and  Household  Expenses  of  England  in  the  Thirteenth  and  Eifteenth  Centuries,  illustrated  by 

original  Records.  I.  Household  Roll  of  Eleanor  Countess  of  Leicester,  A.D.  1265.  II.  Accounts  of 
the  Executors  of  Eleanor  Queen  Consort  of  Edward  I.  A.D.  1291.  III.  Accounts  and  Memoranda  of 
Sir  John  Howard,  first  Duke  of  Norfolk,  A.D.  1462  to  A.D.  1471.  Beriah  Botfield,  Esq.  1841. 

58.  Tlio  Black  Prince,  an  Historical  Poem,  written  in  French,  by  Chandos  Herald  ;  with  a  Translation  and 

Notes  by  the  Rev.  Henry  Octavius  Coxe,  M.A.  Printed  for  the  Club.  1842. 


59.  The  Decline  of  the  last  Stuarts.  Extracts  from  the  Despatches  of  British  Envoys  to  the  Secretary  of  State. 

Printed  for  the  Club.  1843. 

60.  Vox  Populi  Vox  Dei,  a  Complaynt  of  the  Comons  against  Taxes.  Presented  according  to  the  Direction  of 

the  late  Right  Hon.  Sir  Joseph  Littledale,  Knt.  1843. 

61.  Household  Books  of  John  Duke  of  Norfolk  and  Thomas  Earl  of  Surrey;  temp.  1481—1490.  From  the 

original  Manuscripts  in  the  Library  of  the  Society  of  Antiquaries,  London.  Edited  by  J.  Payne 
Collier,  Esq.,  E.S.A.  Printed  for  the  Club.  1844. 

62.  Three  Collections  of  English  Poetry  of  the  latter  part  of  the  Sixteenth  Century. 

Presented  by  the  Duke  of  Northumberland,  K.G.  1845. 

63.  Historical  Papers,  Part  I.  Castra  Regia,  a  Treatise  on  the  Succession  to  the  Crown  of  England,  addressed 

to  Queen  Elizabeth  by  Roger  Edwards,  Esq.,  in  1568.  Novissima  Straffordii,  Some  account  of  the 
Proceedings  against,  and  Demeanor  of,  Thomas  Wentworth,  Earl  of  Strafford,  both  before  and  during 
his  Trial,  as  well  as  at  his  Execution  ;  written  in  Latin  by  Abraham  Wright,  Vicar  of  Okeham, 
in  Rutlandshire.  The  same  (endeauord )  in  English  by  James  Wright,  Barrister  at  Law. 

Rev.  Philip  Bliss,  D.C.L.,  and  Rev.  Bulkeley  Bandinel.  1846. 


64.  Correspondence  of  Sir  Henry  Unton,  Knt.,  Ambassador  from  Queen  Elizabeth  to  Henry  IV.  King 

of  France,  in  the  years  MDXCI.  and  MDXCII.  From  the  originals  and  authentic  copies  in  the 
State  Paper  Office,  the  British  Museum,  and  the  Bodleian  Library.  Edited  by  the  Rev.  Joseph 
Stevenson,  M.A.  Printed  for  the  Club.  1847. 

65.  La  Vraie  Cronicque  d’Escoce.  Pretensions  des  Anglois  a  la  Couronne  de  France.  Diplome  de  Jacques 

VI.  Roi  de  la  Grande  Bretagne.  Drawn  from  the  Burgundian  Library  by  Major  Robert  Anstruther. 

Printed  for  the  Club.  1847. 

66.  The  Sherley  Brothers,  an  Historical  Memoir  of  the  Lives  of  Sir  Thomas  Sherley,  Sir  Anthony  Sherley,  and 

Sir  Robert  Sherley,  Knights,  by  one  of  the  same  House.  Edited  and  Presented  by 

Evelyn  Philip  Shirley,  Esq.  1848. 

67.  The  Alliterative  Romance  of  Alexander.  From  the  unique  Manuscript  in  the  Ashmolean  Museum. 

Edited  by  the  Rev.  Joseph  Stevenson,  M.A.  Printed  for  the  Club.  1849. 

68.  Letters  and  Dispatches  from  Sir  Henry  Wotton  to  James  the  First  and  his  Ministers,  in  the  years 

MDCXVII _ XX.  Printed  from  the  originals  in  the  Library  of  Eton  College. 

George  Tomline,  Esq.  1850. 


0 

69.  Poema  quod  dicitur  Vox  Clamantis,  necnon  Chronica  Tripartita,  auctore  Johanne  Gower,  nunc 

primum  edidit  H.  O.  Coxe,  M.A.  Printed  for  the  Club.  1850. 

70.  Pive  Old  Plays.  Edited  from  Copies,  either  unique  or  of  great  rarity,  by  J .  Payne  Collier,  Esq.,  E.S.A. 

Printed  for  the  Club.  1851. 


71.  The  Romaunce  of  the  Sowdone  of  Babylone  and  of  Eerumbras  his  Sone  who  conquerede  Rome. 

The  Duke  of  Buccleuch,  President.  1854. 


72  The  Ayenbite  of  Inwyt.  Prom  the  Autograph  MS.  in  the  British  Museum.  Edited  by  the  Rev.  Joseph 
Stevenson,  M.A.  Printed  for  the  Club.  1855. 

73.  John  de  Garlande,  de  Triumphis  Ecclesise  Eibri  Octo.  A  Latin  Poem  of  the  Thirteenth  Century.  Edited, 

from  the  unique  Manuscript  in  the  British  Museum,  by  Thomas  Wright,  Esq.,  M.A.,  P.S.A., 
Hon.  M.R.S.L.,  &c.  &c.  Earl  of  Powis.  1856. 

74.  Poems  by  Michael  Drayton.  Prom  the  earliest  and  rarest  Editions,  or  from  Copies  entirely  unique. 

Edited,  with  Notes  and  Illustrations,  and  a  new  Memoir  of  the  Author,  by  J.  Payne  Collier,  Esq,., 

Printed  for  the  Club.  1856. 

75.  Literary  Remains  of  King  Edward  the  Sixth.  In  Two  Volumes.  Edited  from  his  Autograph 

Manuscripts,  with  Historical  Notes  and  a  Biographical  Memoir,  by  John  Gough  Nichols,  P.S.A. 

Printed  for  the  Club.  3857. 


76.  The  Itineraries  of  William  Wey,  Pellow  of  Eton  College,  to  Jerusalem,  A.D.  1458  and  A.D.  1462;  and 

to  Saint  James  of  Compostella,  A.D.  1456.  Prom  the  Original  MS.  in  the  Bodleian  Library. 

Printed  for  the  Club.  1857. 

77.  The  Boke  of  Noblesse ;  Addressed  to  King  Edward  the  Fourth  on  his  Invasion  of  France  in  147o.  With 

an  Introduction  by  John  Gohoh  Nichols,  F.S.A.  Lord  Delamere.  1860. 

78.  Songs  and  Ballads,  with  other  Short  Poems,  chiefly  of  the  Keign  of  Philip  and  Mary.  Edited,  from 

a  Manuscript  in  the  Ashmolean  Museum,  by  Thomas  Wright,  Esq.,  M.A.,  F.S  A.,  &c.  &c. 

Robert  S.  Holford,  Esq.  1860. 


79  De  Begimine  Principum,  a  Poem  by  Thomas  Occleve,  written  in  the  Eeign  of  Henry  IV.  Edited  for 
the  first  time  by  Thomas  Wright,  Esq.,  M.A.,  F.S.A.,  & o.  &c.  Printed  for  the  Club.  1860. 

80.  The  History  of  the  Holy  Graal;  partly  in  English  Verse  by  Henry  Lonelicli  Skynner,  and  wholly 

in  Erench  Prose  by  Sires  Bobiers  de  Borron.  In  two  volumes.  Edited,  from  MSS.  in  the  Library  of 
Corpus  Cbristi  College,  Cambridge,  and  the  British  Museum,  by  Frederick  J .  Furnivall,  Esq., 
M.A.,  Trinity  Hall,  Cambridge.  Printed  for  the  Club.  1861  and  1863. 

81.  Eoberd  of  Brunne’s  Handlyng  Synne,  written  A.D.  1203 ;  with  the  French  Treatise  on  which  it  is  founded, 

Le  Manuel  des  Peeh’ie3  by  William  of  Waddington.  From  MSS.  in  the  British  Museum  and 
Bodleian  Libraries.  Edited  by  Frederick  J.  Furnivall,  Esq.,  M.A. 

Printed  for  the  Club.  1862. 


82  The  Old  English  Version  of  Partonope  of  Blois.  Edited  for  the  first  time  from  MSS.  in  University 
College  Library  and  the  Bodleian  at  Oxford,  by  the  Rev.  W.  E.  Buckley,  M.A.,  Rector  of 
Middleton  Cheney,  and  formerly  Pellow  of  Brasenose  College.  Printed  for  the  Club.  1862. 

83.  Philosophaster,  Comcedia;  Poemata,  auctore  Roberto  Burtono,  S.  Th.  B.,  Democrito  Juniore,  Ex  A3de 

Christi  Oxon.  Rev.  William  Edward  Buckley.  1862. 

84.  La  Queste  del  Saint  Graal.  In  the  Prench  Prose  of  Maistres  Gautiers  Map,  or  Walter  Map.  Edited 

by  Prederick  J.  Purnivall,  Esq.,  M.A.,  Trinity  Hall,  Cambridge.  Printed  for  the  Club.  1864. 

85.  A  Royal  Historie  of  the  excellent  Knight  Generides.  Henry  Hucks  Gibbs,  Esq.  1865. 

86.  The  Copy-Book  of  Sir  Amias  Poulet’s  Letters,  written  during  his  Embassy  in  Prance,  A.D.  1577. 

Printed  for  the  Club. 


87.  The  Bokes  of  Nurture  and  Kervynge. 

88.  A  Map  of  the  Holy  Land,  illustrating  Wey’s  Itineraries. 

89.  Historia  Quatuor  Regum  Anglia,  authore  Johanne  Herdo. 

90.  Letters  of  Patrick  Ruthven,  Earl  of  Eortb  and  Brentford  1615— 1662. 

Duke  of  Buccleuch,  President. 


Hon.  Robert  Curzon. 
Printed  for  the  Club. 
Simon  Watson  Taylor,  Esq. 


1866. 

1867. 

1867. 

1868. 

1868. 


91.  The  Pilgrimage  of  the  Lyf  of  the  Manbode,  from  the  Erench  of  Guillaume  de  Deguileville. 

Printed  for  the  Club.  1869. 
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92.  Correspondence  of  Colonel  N.  Hooke,  1703-1707.  Vol.  I.  Pei™  eoe  the  Cote.  1870-1. 

93.  Liber  Begalis ;  seu  ordo  Conseorandi  Begem  et  Eeginam.  Eael  Beauchamp.  1870. 

94.  Le  Mysttre  de  Saint  Louis,  Boi  de  Prance.  Pei™  ioe  the  Club. 

95.  Correspondence  of  Colonel  N.  Hooke,  1703-1707.  Vol.  II.  Peinted  ioe  the  Club. 

96.  The  History  of  the  Most  Noble  Knight  Plasidas,  and  other  Pieces,  from  the  Pepysian  Library. 

Printed  for  the  Club. 

97.  Plorian  and  Florete,  a  Metrical  Romance.  Marquis  of  Lothian. 

98.  A  Fragment  of  Partonope  of  Blois,  from  a  Manuscript  at  Yale  Royal.  Printed  for  the  Club. 

99.  The  Legend  of  Sir  Nicholas  Throckmorton.  Paul  Butler,  Esq. 

100.  Correspondence  of  the  First  Earl  of  Ancram  and  the  Third  Earl  of  Lothian.  1616— 1687.  2  Yols. 

Marquis  of  Lothian.  1875. 

101.  The  History  of  Grisild  the  Second,  by  William  Forrest.  Baron  Heath. 

102.  The  Complete  Poems  of  Richard  Barnfield.  Printed  for  the  Club. 

103.  The  Apocalypse  of  St.  John,  from  an  Early  English  Manuscript.  Printed  for  the  Club. 


1871. 

1871. 

1873. 

1873. 

1873. 

1874. 


104.  Poems  from  Sir  Kenelm  Digby’s  Papers. 

105.  Cephalus  and  Procris,  by  Thomas  Edwards. 

106.  Sir  John  Harington  on  the  Succession  to  the  Crown,  1602. 

107.  Print  of  Sir  John  Harington 

108.  An  Inquisition  of  the  Manors  of  Glastonbury  Abbey,  1189. 

109.  The  Lamport  Garland. 

110.  The  Kings  Prophecie,  by  Bishop  Hall. 

111.  Caxton’s  Quatuor  Sermones. 

112.  The  Life  and  Martyrdom  of  St.  Katherine  of  Alexandria. 

113.  The  Beaumont  Papers. 

114.  Les  Miracles  de  Nostre  Dame. 

115.  Croftus,  sive  de  Hibernia  Liber,  by  William  Herbert. 

116.  Basilicon  Doron,  1599,  by  King  James  I. 

117.  The  Triumphes  of  Petrarch,  translated  by  Lord  Morley,  1554. 

118.  The  Miroure  of  Man’s  Salvacionne. 

119.  The  Buke  of  John  Maundevill. 

320.  Stuart  Papers.  Two  Yols. 


1875. 

1876. 

1876. 

1877. 


Henry  Arthur  Bright,  Esq. 

Printed  for  the  Club.  1880—2. 
Printed  for  the  Club.  1880. 
Frederic  Ouvry,  Esq.  1881. 

Marquis  of  Bath.  1882. 
Printed  for  the  Club.  1882. 
Printed  for  the  Club.  1883. 
Printed  for  the  Club.  1883. 
Alban  G.  H.  Gibbs,  Esq.  1884. 
Printed  for  the  Club.  1884. 
John  Malcolm,  Esq.  1885. 
Earl  of  Powis,  President.  1887. 
Charles  Butler,  Esq.  1887. 

Earl  of  Iddesleigh.  1887. 
Alfred  H.  Huth,  Esq.  1888. 
Printed  for  the  Club.  1889. 
Printed  for  the  Club.  18S9. 
John  E.  T.  Loyeday,  Esq.  1890. 


121.  Diary  of  a  Tour  in  1732  by  John  Loveday  of  Caversham. 

122.  Memoirs  of  Thomas  Earl  of  Ailesbury.  Written  by  Himself.  Two  Vols. 

Printed  for  the  Club.  1890. 

123.  Sodalivm  qvi  nvnc  svnt  Roxbvrghensivm.  annvm  ab  institvto  sodalitio  lxxx  feliciter  celebrantivm  vivida 


vi  solis  advmbrataj  leones.  1893. 

124.  Le  Pelerinage  de  Vie  Humaine  de  Guillaume  de  Deguileville.  Edited  by  J.  J.  Sturzinger. 

Printed  for  the  Club.  1893. 

125.  Le  MistSre  de  Saint  Adrien.  Edited  by  Emile  Picot.  H.K.H:  The  Due  d’Aumale.  1895. 

126.  Memoirs  of  Sir  John  Clerk  and  John  Macky.  Charles  Butler,  Esq.  1895. 

127.  Le  Pelerinage  de  l’Ame  de  Guillaume  de  Deguileville.  Edited  by  J.  J.  Sturzinger. 

Printed  for  the  Club.  1895. 

128.  A  Dialoge  or  Confabulation  between  two  Travellers.  Edited  by  J.  E.  Latton  Pickering. 

Victor  B.  W.  Van  de  Weyer,  Esq.  1896. 

129.  Notes  which  passed  at  Meetings  of  the  Privy  Council  between  Charles  II.  and  the  Earl  of  Clarendon, 

1660 — 1667.  Edited  by  the  Rev.  W.  D.  Macray.  Lord  Rosebery,  K.G.  1896. 

130.  Letters  of  Sir  Thomas  Copley.  Richard  Copley  Christie,  Esq.  1897. 


131.  Cartularium  Monasterii  Sancti  Johannis  Baptiste  dc  Colecestria.  Edited  by  Stuart  A. 

Moore.  Two  Yols.  Earl  Cowper,  K.G.  1897. 

132.  The  Parlement  of  the  Thre  Ages.  Edited  by  Israel  Gollancz.  Sir  John  Evans,  K.O.B.  1897. 

133.  Le  PMerinage  Jhesucrist  de  Guillaume  de  Deguileville.  Edited  by  J.  J.  Sturzinger. 

Printed  for  the  Club.  1897. 

134.  A  Short  Treatise  of  Hunting,  by  Sir  Thomas  Cockaine,  Knight,  1591. 

Presented  to  the  Club  by  G.  E.  Cokayne,  Esq.  1897. 

135.  The  Dissertation  on  the  Accounts  of  All  Souls  College,  Oxford.  By  Sir  William  Blackstone. 

Sir  William  Reynell  Anson,  Bart.  1898. 

136.  History  of  Oliver  of  Castile.  Edited  by  Robert  Edmund  Graves. 

Presented  by  Wakefield  Christie-Miller,  Esq.,  for  Samuel  Christie-Miller,  Esq.  1899. 

137.  Thirty-two  Miniatures  from  the  Book  of  Hours  of  Joan  II.,  Queen  of  Navarre.  In  Two  Parts. 

Henry  Yates  Thompson,  Esq.  1899. 

138.  The  Metz  Pontifical.  Edited  by  E.  S.  Dewick.  Sir  Thomas  Brooke,  Bart.  1902. 

139.  The  Game  of  Ombre,  by  the  Lord  Aldenham,  1902.  Lord  Aldenham.  1902. 

140.  The  Gowrie  Conspiracy.  Confessions  of  George  Sprot.  Prom  MSS.  in  the  possession  of  the  Earl 

of  Haddington.  Edited  by  Andrew  Lang.  Andrew  Lang,  Esq.  1902. 

141.  The  Epistle  of  Othea  to  Hector,  or  the  Boke  of  Knyghthode.  Translated  from  the  French  of  Christine 

de  Pisan  by  Stephen  Scrope.  Edited  by  George  F.  Warner.  Marquis  of  Bath.  1904. 

142.  The  Nobility  of  Women.  By  William  Bercher,  1559.  Edited  by  R.  Warwick  Bond.  1904. 

The  Nobility  of  Women.  Addenda,  Glossary  &  Index.  1905.  Charles  Brinsley  Marlay,  Esq. 

143.  The  Castell  of  Labour.  Translated  from  the  French  of  Pierre  Gringore  by  Alexander  Barclay.  Edited  by 

Alfred  W.  Pollard.  The  Duke  of  Buccleuch,  K.G.,  K.T.  1905. 

144.  The  Academy  of  Armory,  or  a  Storehouse  of  Armory  and  Blazon.  By  Randle  Holme,  1682.  Second 

Volume.  Edited  by  I.  H.  Jeayes.  Printed  for  the  Club.  1905. 

145.  The  Pilgrimage  of  the  Life  of  Man.  Englished  by  John  Lydgate,  A.D.  1426,  from  the  French  of 

Guillaume  de  Deguileville.  Edited  by  F.  J.  Furnivall.  Printed  for  the  Club.  1905. 

146.  Titus  and  Vespasian,  or  the  Destruction  of  Jerusalem  in  Rhymed  Couplets.  Edited  from  the  London  and 

Oxford  MSS.  by  J.  A.  Herbert.  Printed  for  the  Club.  1905. 

147.  The  Club.  1764-1905.  Sir  Mountstuart  E.  Grant  Duff.  1905. 

148.  Letters  of  Phillip  Gawdy  to  Various  Members  of  his  Family,  1579  to  1616.  Edited  by  Isaac  Herbert 

Jeayes.  Lord  Amherst  of  Hackney.  1906. 

149.  Lord  Byron  and  His  Detractors.  John  Murray,  Esq.  1906. 

150.  The  Pageants  of  Richard  Beauchamp  Earl  of  Warwick;  with  an  Introduction  by  William,  Earl  of 

Carysfort,  K.P.  Earl  of  Carysfort,  K.P.  1908. 

151.  The  Mirrour  of  the  Blessed  Lyf  of  Jesu  Christ.  Lord  Aldenham.  1908. 

152.  Femina.  From  a  unique  MS.  in  the  Library  of  Trinity  College,  Cambridge. 

William  Aldis  Wright,  Esq.  1909. 

153.  Survey  of  the  Lands  of  William  First  Earl  of  Pembroke. 

The  Earl  of  Pembroke  &  Montgomery,  G.C.V.O.  1909. 


